| Zbigniew Glowala

“STONE SOUP”: A MONTAGE OF GENRES
IN ROBERT RANKIN’S THE ANTIPOPE

In Robert Rankin’s novel entitleldostradamus Ate My Hamstene of the
characters tells an old Irish story about stoneps@uhungry and exhausted
wanderer who wants to find some place to spenditjie reaches a castle right
after dusk falls. Unfortunately, a merciless coadaf the castle believes that the
wanderer is a beggar. The man admits that he doelave any money but
instead he can show him a magic trick. Appareritig, wanderer has a stone
that changes water into an appetising soup. Th& egpees to let the man
demonstrate the power of the stone. If it reallyrkgp he will keep it in
exchange for a meal and shelter. So the wanderawshthe stone into a pot
with boiling water. After some time the cook tritee soup which, of course,
tastes like water with a boiled stone inside. Than@erer suggests they add
some herbs. The cook tries the soup but it sttt like highly seasoned water
with a boiled stone inside. This time the wandereggests adding chicken
broth to the soup but the cook complains that nbig jjust seasoned water
mixed with some chicken broth and a stone insg&tethey add some poultry,
some parship and a pinch of corn flour. They atih @arrots, mushrooms and a
few potatoes. After they sprinkle it with salt, theup is ready. They eat it with
slices of bread smeared with butter, and wash thal shown with some wine.
After supper the cook keeps the stone. The nextwhgn the cook observes
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the wanderer from the battlements, he sees thepicrup a new stone which
he hides inside his pocRet

It seems that Robert Rankin creates his storiessim#ar fashion. Instead
of a magic stone, however, the author uses ondesidga around which he
constructs his intricate plots. The idea is usualhcomplicated and rather
formulaic. InNostradamus Ate My Hamstdor example, one reads about the
conventional invasion of Earth carried out by soewd forces. Many such
stories have already been created, and they miagtg been deemed unoriginal
by readers and critics alike. However, Rankin, tikewanderer from the story,
adds more and more elements to his plot, makingpmplex and elaborate.
Nostradamus Ate My Hamstefor instance, includes time travel, holograms,
extraterrestrial technology, Hitler and the Nazavelling in spacecrafts, and an
insectoid being that some characters in the nomesider a god. In another of
his novels,The Book of Ultimate Truthfankin's characters embark on a quest
for the eponymous book. But again, the plots cornograarious grimoires are
numerous. That is why the author spices up hisystaith, for example,
mysterious territories called the Forbidden Zortedt are unknown to human
beings, or a monastery occupied by well-built akehity homosexual monks.
Thus, using elements borrowed from different genfeankin adorns his
original idea, expands it, and makes it more daldet just like the soup in the
old Irish tale. However, in this way the authordeno blend various genres in
one work, and therefore he makes his novels reftficult to categorise. His
first novel, The Antipopgis a fine example of Rankin’s typical work, and
contains elements of science fiction, gothic fiefiborror, B movies, slapstick,
camp, and the grotesque. The purpose of this pageranalyserhe Antipope
as a homage paid to these popular genres and.styles

The story presented in the novel is, as is the gée Rankin’'s other
novels, fairly complex. Nevertheless, the basiaidéhich the plot revolves
around seems again rather conventional: Brentfotterevthe novel is set, is
under attack from evil powers in the shape of Raliprgia, the Dark One,
who wants to regain the Papal throne. The protageaire two regular visitors
to a local pub, Jim Pooley and John Omally, who illimgly become involved
in the conflict with Borgia, and together with Preder Slocombe they wage a
campaign against the enemy. Rankin, however, desedad refines his initial

! R. RankinNostradamus Ate My Hamstérondon: Corgi Books, 1997, pp. 267-271.
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idea and adds certain elements, motifs and chasaittehis plot that maké&he
Antipopea real montage of genres.

Robert Rankin does not refer to gothic fiction askmew it. Instead of
classical themes and elements typical of works foy, instance, Horace
Walpole, Matthew Gregory Lewis, Edgar Allan PoeMary Shelley, Rankin’s
novel features aspects that are characteristic @femm horror fiction. The
author does focus on the supernatural elementatbgbresent in the plot, but
he does not include in his story motifs or imagashsas gloomy castles,
abandoned mansions, opened coffins, or women whdarted alive for that
matter. Nevertheless, even without the hallmarkgathic fiction,The Antipope
still fits neatly into the genre. It is noticeabfer instance, that the story bears
certain similarities to Bram Stoke3racula, which we will discuss later.

The Dark One, or, as it is revealed later in theehoPope Alexander VI,
appears at the beginning of the novel disguised siamp who walks around
Brentford and accosts other characters. Since thayotl recognise him, some
of the characters believe that he may be a wargldew who, according to the
legend, offended Christ, who was about to be crdfifiThe tramp tends to
appear right next to the person when least expected he also disappears
without notice. His presence makes the characteisuinheasy. What is more, he
seems to know things about other people that haverrbeen revealed, and he
appears to be able to hypnotise other charactespi@ously polite to all his
interlocutors, he eventually reveals himself asupesnatural entity, but even
then one of the characters who talks to him, Nornsnot sure if what he sees
is real. Put into a trance by the tramp, he expegs a ghastly vision of his own
body being consumed by fire:

Norman became transfixed. The tramp’s eyes, twodad, seemed to swell and
expand (...). Two huge red suns glittering and glgwileaming with strange and
hideous fires. Awesome and horrendous, they dedoNi@man, scorching him

and shrivelling him to a black-ended crisp. He ddiglel his clothes crackling in
the heat, the skin blistering from his hands arel ihils peeling back to reveal
blackening stumps of bone. The glass melted frosmwhistwatch and Mickey's

face puckered and vanished in the all-consumingaite. Norman knew that he
was dead (...) and that he was far, far away watcthisgdestruction of his human

2 R.Rankin,The AntipopeLondon: Corgi Books, 1991, p. 39.
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form from some place of safety. Yet he was alsaethéhere in that blazing
skeleton, there inside the warped and shrinkindl skatching and watchiry

Except for the powers of reading other people’sdmiand his ability to
control them, Alexander VI has got five demonicvsaits that are born of the
five magic beans that, according to the tramp, fgote‘outré qualities™. The
creatures that Alexander VI calls his “childrérdre appalling and terrifying
entities. At first small, they gradually assume lamnform. Rankin describes
them as beings that are “twisted as the gnarlets roban ancient oak” with
slime that oozes from their “ever-moving orificesmdadown over their
shimmering knobbly form§” When they have grown, their appearance is even
more grotesque and horrifying:

The beings were dwarf-like and thickly set, compgbssE knobby root-like
growths, a tangle of twisted limbs matted into&kening parody of human form,
dendritic fingers clutching and clawing at the ddeorward the creatures sham-
bled, five in all. They stood clustered in the cerdf the room, their gnarled and
ghastly limbs aquiver and their foul mouths operang closing and uttering muf-
fled blasphemié’s

When the creatures carry out a violent attack enpitotagonists, Omally
has the chance to see closely the hideous visageeobf them, which has “an
expression of diabolical hatred”. Its “toothlessutiplike that of some vastly
magnified insect opened and closed, dripping foekg saliva upon him; eyes,
two flickering pinpoints of white light; and the tine horrific visage framed in a
confusion of crimson clotfi” However, this time the protagonists manage to
defeat the creature, which results in yet anotleegpme scene in which the
author presents the violent and painful death efdbmon. Since the creature is
stuck in the chimney, the characters burn the detex$ Professor’'s valuable
books and grimoires in the fireplace. When the deffatls into the fire, Pooley
starts beating it with a poker. The protagonishtigagainst the creature in the
mysterious atmosphere of what is called the HolgrEism, performed by the

3 Ibidem, p. 35.
* Ibidem, p. 20.
® Ibidem, p. 188.
5 Ibidem, p. 157.
7 Ibidem, p. 189.
8 Ibidem, p. 233.
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Professor and accompanied by “vile blasphemiegteitt by the other monsters
waiting outside “in their rasping inhuman voices”:

Slowly raising his hand in benediction he spoke regical words of the Holy
Exorcism. The creature groaned and twisted in ldmads, its arms flailing at its
tormentors. Pooley held it at bay and as the Psofespoke and Omally applied
more fuel to the fire, its movements began to sowl presently it crumpled in
upon itself to be cremated by the all-consuminméd.

Even though Rankin aims to create a sinister moedsthl remains a
humorist who parodies the genre. He skillfully aduces comic relief into a
hair-raising scene. The solemn ritual performedhgyProfessor is interspersed
with the sound of the severe blows of the pokeivdedd by Pooley, and when
the creature is defeated, the Professor suggesysstiare a bottle of port, for
which he is applauded by Omally, and to which Ppaleswers: “What else can
happen?® The author himself clearly acknowledges his cvesitispiration. In
one scene he describes a kind of frightening arid bdefing that the creatures
receive from Borgia, whose face is “rigid and padeaacorpse, a face cut from
timeless marblé. The only witness to this spine-chilling scenejalitRankin
considers “gothic fantasy?, is Pooley sitting on the roof of the buildingoRr
his observation post he spots the demons’ appblloeformed body parts:

Beneath the hems and cuffs of their embroiderethgats, touched upon briefly
by the cold sunlight, there showed glimpses ofrthde extremities. Here the
twisted fibrous claw of a hand, here a gnarled mudlike leg or ankle, for here
were no human worshippers, here were the spawredidttomless pit itséft

Except for these obvious elements that allow usategoriselhe Antipope
as a horror story, Rankin introduces ihie plot certain features that seem to be
borrowed from Bram StokerBracula. Even though Rodrigo Borgia does not
have any archetypal vampiric qualities, certainmaets of the story mirror
those that have their origins Dracula and have already been recycled by other
authors or directors. Just like Count Dracula, whoseesis is Abraham Van

9 Ibidem, p. 234.
19 |bidem, p. 235.
1 Ibidem, p. 212.
12 |bidem, p. 213.
13 Ibidem, p. 212.
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Helsing, Alexander VI must also face a worthy opgrin- Professor Slocombe
seems to be Van Helsing’s counterpart. Slocomitegisly educated and holds
numerous degrees. The author notes that the “stfndoctorates, master’s
degrees and obscure testimonials ran in lettersr dfts name like some
Einsteinian calculatiort*, which may be an allusion to Van Helsing’s uniitgrs
degrees visible at the beginning of his letter toS@ward, which are “M.D.,
D.Ph., D.Litt., etc., etc'® Additionally, Professor Slocombe dabbles in
esotericism and the occult, and he spends longshiauhis library. Its unique
atmosphere of mystery conjures up images of “medialchemists bent over
their seething cauldrons in search of the philosgghstone®®. On the other
hand, Van Helsing is, according to his former stugdéa philosopher and a
metaphysician, and one of the most advanced ssierdf his day”. What is
more, both Professor Slocombe and Professor Vanidehre the characters
who are asked for help and who first recognises#t@usness of the situation:
Slocombe is able to identify the magic bean as &#las Satanicus thanks to
his knowledge of works by Jean-Francois Champoléma James Murrell,
whereas Van Helsing manages to convince other cteasathat Lucy Westenra
has become the Un-Dead, and he eventually cutseoffieatf.

One of the characters in Rankin’s novel is Captairs@arwho runs the
Seamen’s Mission — a dilapidated hostel for sailtfsfortunately, the new
member of the Foundation that maintains the Missi@mts to sell it to the
Council. The tramp manages to control Captain Cargst, like Dracula
controls Renfield, and he takes over the Missionc&he does not want to lose
it, he decides to get rid of a troublesome memlb¢ne Foundation. He invites
him to a dinner organised in the Mission and Hiil® in a gruesome way. Once
again Rankin’s liking for the macabre is exposedmwhe describes Crowley’s
death in graphic detail:

The young man sank slowly to his knees, his eylisgchorribly until the pupils
were lost in his head. A line of green saliva floMfeom the corner of his mouth
and crept over his shirt. He jerked forward, hisnimared nails tearing into the
parquet flooring, crackling and snapping as conenk of raw pain coursed
through his body. ... Crowley raised a shaking hdsldpd flowed from his

4 Ibidem, p. 45.

15 B. StokerDracula, London: Penguin Books, 1994, p. 138.
8 R. Rankin,The Antipope., p. 46.

17B. StokerPracula..., p. 137.

18 |bidem, p. 260.
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wounded fingertips, his face was contorted beyambgnition. He bore the look
of a grotesque, a gargoyle, the skin grey and jgalictine lips blue, bloodless. ...
Another convulsion tore through his body and flumgh doll-like to the floor
where he lay, his limbs twisted hideously, his eyesing at the face of his de-
stroyer, glazed and sightless. Brian Crowley wasfde

The other guest, Councillor Wormwood, is also killadd his grotesquely
positioned body indicates that he too died in tortne

His hands grasped the table top in a vice-like,drip eyes were crossed and his
head hung back upon his neck like that of a deadl ifoa butcher's window. The
skin was no longer yellow, but grey-white and altrigdescent; his mouth lolled
hugely open and his upper set had slipped downivi® the impression that his
teeth were clenched into a sickly dfin

The novel’s subplot about Captain Carson bears taisarsemblance to
the story of Renfield ibracula. Even more analogous is the motif of the local
women who seem to be under Borgia's spell. Like fdmaale characters in
Stoker’s novel (Dracula is mostly after women, &edcontrols the three sisters
in his Transylvanian castle), the women in Rankimel also appear to be
bewitched by the antagonist, and they gather in Therch of the Second
Coming to worship the New MessfahThe Church is actually the old Mission
where, as one of the characters observes, Alexavidéwill install himself
upon his Papal throne and ‘sanctify’ his ‘Holy Seehe Mission is to be his
new Vatican®. One of the worshippers is a local wife who wanthiave sex
with Omally in front of a portrait of Alexander VIThe woman behaves in a
strange manner; she quotes Latin maxims, and Orballgves that the portrait
is watching them in good old gothic fashion. Whemdlly suggests they cover
the portrait with a dishcloth the woman becomesresgjve and offensive.
“He’ is the only man in Brentford, the only man the world,” she exclaims,
“He is the born again, the second born?3..”

Rankin’s novels are humorous by definition. Theylude, for example,
elements that are typical of slapstick comedy, tedauthor introduces into his

19R. Rankin,The Antipope., pp. 135-136.
20 |hidem, p. 136.
2L |bidem, p. 174.
22 |bidem, p. 259.
2 |bidem, p. 182.
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story various examples of comic relief. Therefdateseems that Rankin is not
completely sure whether he wants his novel to bredraus or rather serious in
tone. The grotesque and macabre elements that dlesady been presented
belong to horror fiction, but the general tone lué hovel is rather comic. The
characters are clumsy; they are definitely notditoecome heroes that could
save the world from evil. Pooley and Omally appwabe womanisers who
spend most of their time in the local pub. Pooley'satest achievement, for
example, seems to be the destruction of the Guinclesk hanging on the wall
of the pub, which he hit with a pint pot. This heraleed earned him a
reputation as a “despoiler of pub clocks”Other examples of Rankin’s
penchant for absurdist humour include, for instamice scene in which one of
the characters, Archroy, learns that his wife g kis car for magic beans, or
the story of how another character, Norman, dedidldésiild a machine that will
allow him to wade from England to France. His petgeinclude such absurd
devices as inflatable rubber boots, stilts, andtfible underwear. However, one
of the most surreal scenes in the novel is theimmdich the protagonists try to
open a parcel that is addressed to the Profeggmobably contains one of his
grimoires (interestingly, in one of the earlier seg the Professor reads the
Necronomicof?, which is Rankin's homage to one of the most inftis
authors of horror fiction), but the characters fihdmpossible to open. Even
though they try using a pocket knife, a can opamera meat cleaver, the parcel
remains unscratched. Before one of the charactersages to use his
blowtorch, Archroy enters the pub. He is now famamsong his colleagues
since he apparently knows Dimac, which is, accgrdinthe Dimac manual he
carefully studied, “the deadliest form of martiatsaknown to mankind ...
whose brutal tearing, rending, maiming and mutitatiechniques have for
many years been known only to the high Lamas oéflitvhere in the snowy
wastes of the Himalayas they have perfected thdehicart of Dimac®. So
when the protagonists cannot open the parcel, Aycbomes to the rescue. He
wears “a full-length black kimono emblazoned with i&se characters
embroidered richly in gold thread”, and his feet ahod in “the high wooden
shoes much favoured by Samurai warlords of the téeath Dynasty”.

24 |bidem, p. 9.
%5 |bidem, p. 47.
% |bidem, pp. 195-196.
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Additionally, he seems to have acquired “a psewmdese accerf’ So the
men hold the box and Archroy attacks it with a kataow:

Archroy took a step back and performed a seridsidiErous sweeping motions
with his arms. He took a deep breath and closedyss; slowly he drew back his
right arm, knotting the fingers of his hand intdist with a sickening crackle of
bones and gristle.

‘Woosah!” he screamed.

Those who watched him throw the punch say to thisttat they never saw
his hand move; one moment it was suspended mos®rdé¢ shoulder height
behind him, the next it was similarly motionlesg butstretched, fist clenched, at
the spot where the parcel had just 5&en

The parcel flies across the room and breaks aihdlee wall. The whole
scene may be evidence of Rankin's fondness of B mpwspecially cheap
martial art films with horribly bad dubbing and ouwae-top stunts. At the same
time the scene is constructed with the dose okealitumour so characteristic
of all Rankin’s novels. Archroy’s over-dramatisedtrgnto the bar (“Did
somebody call me?” he asks upon hearing his naiing Ibeentioned by one of
the charactefd, his elaborate outfit, fake accent and generalgracted
gestures are fine examples of a certain campimedspervades this as well as
Rankin’s other novels. However, it is best summadribg the sentence that
describes the moment Archroy appears in the doarifamed dramatically
by the Swan’s doorway, which had always been selkxt for that sort of
thing, stood an imposing figure which the startleng recognized with some
difficulty as none other than Archra{’ By “that sort of thing” Rankin means
the sudden and theatrical entrance made by a hatpin a film, is frequently
accompanied by some thrilling, yet camp, musicaceiwhile the camera
zooms in on the character.

What is more, Rankin’s novel draws heavily on faptasd fairy tales. In
the first chapter of Peter Hunt and Millicent LenZAlternative Worlds in
Fantasy Fiction Hunt, who refers to Vladimir ProppMorphology of the Folk
Tale claims that “fantasy seems to have, like the f@les from which it
sprang, a restricted number of recurrent motifs eledhents: there are young,

27 |bidem, p. 220.
2 |bidem, p. 221.
2 |bidem, p. 220.
%0 |bidem, p. 220.
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questing heroes, wise controlling sages, irredegmalil monsters, and
(although, mercifully fewer these days) damseldigiress ...2". The Antipope
meets these criteria. Jim Pooley and John Omadiyreluctant heroes who are
tasked with defeating the Dark One. The wise manfigourse, the Professor,
whose invaluable assistance and expertise in ésetarand the occult are a
considerable asset in their quest to foil Borgidanpo “usurp the Papacy, to
reclaim his lands and duchié$” However, he is not the only ally the
protagonists gain against Borgia. In Brentford one r&et “the semi-mythical
entity known as the Other Sam”, who apparentlydiveithin an uncharted
region of the Royal Botanical Garden at K&y "which is Rankin's witty
allusion to all the distant regions that the readearn about from fantasy
literature. Even though the Royal Botanical Gardevery real and Kew is not
that far from Brentford, it still appears to be agtgyrious land whose certain
parts remain unexplored. No one knows who the CBlaen really is:

Pooley had never spoken with the Other Sam, btiafeértain strange comfort in
the knowledge of his being. The stories which aumd®d him were uniformly
weird and fantastical. He was the last of a fomgottace, some said; daylight
would kill him, some said, for his eyes had newsrsit. Others said that during
her pregnancy his mother had observed somethingwidad gravely affected her
and that the midwife upon seeing the child had pledjt in horror, whereupon the
tiny creature had scampered from the room and plésaged into the nigft

His role in The Antipopeis similar to the one played by, for instance,
Galadriel inThe Lord of the Ringswith a face that holds “an indefinable
grandeur, an ancient nobilifi?,’ he acts as a comforter or a wise adviser and,
unlike the Professor, he seems to be endowedogitlain preternatural qualities
(his wisdom is said to have been born “of natumak’f®; nevertheless, he
confesses that his “powers are limit&)l”

The eponymous character is the “evil monster”, imnRankin’s novel one
can even find some “damsels in distress” in thepshaf the bewitched local

31 p, Hunt and M. LenZAlternative Worlds in Fantasy Fictipi.ondon: Continuum, 2001,
p. 2.

32 R. Rankin,The Antipope., p. 227.

33 |bidem, p. 168.

34 Ibidem, p. 168.

35 bidem, p. 169.

36 |bidem, p. 170.

%7 Ibidem, p. 169.
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women. As one of the characters observes, it “sabatsthere’s some sort of
New Messiah fellow started up in business, veryutepwith the ladies he &%
What is more, one of the elements of Rankin’s phaitt tallows us to classify
The Antipopeas fantasy is a bizarre episode that takes pladdea gloomy
tunnels dug beneath Brentford. One of the charagctosp Distant, is the
president of the Brentford and West London HollowtEeSociety, and he
believes that there exists a subterranean kingdbmvhach only a few men
know:

Beneath the surface of the globe ... is the vastbmaditiful land of Agharta, and
in that sunken realm at the very centre of the gilaBhamballah, capital city of
Earth. Here in unimaginable splendour dwells RigygEpo, King of the World,

whose emissaries, the subterranean monks of blabit, weave their ways
through the endless network of ink-dark corridotsial link the capital cities of
the ancient worl.

Of course, Distant’s belief is based on Buddhisth@®s. Nevertheless,
when Omally mocks him, Soap warns him that wher ‘plortals are opened
then the smile will flee your face like a rat frasinking ship®. He eventually
invites both Omally and Pooley to his house, whtrey discover a deep
cavern. According to Soap, he comes from a long dihguardians of the Great
Mystery, who started the excavation many years &jearly insane, Distant
claims that he is really close to opening the Porta the subterranean
kingdom. Much to the protagonists’ surprise, thegually find what Soap calls
“the legacy of the Distant$® — the colossal old doors that look “capable of
holding back the force of several armi®sWhat attracts Omally’s attention is
a massive mechanism and something that looks fikenknown coat of arms.
Soap’s madness (at one moment he is even foamitihg ahouth), the age-old
maps he owns, the gate that really seems to beneierd portal, and the
labyrinth of tunnels — all these appear to be elgmef subterranean fiction.
Additionally, the sinister atmosphere is created tbg almost Lovecraftian
invocation that Soap utters just before he opeasdtioré®. Rankin, however,

%8 |bidem, p. 174.
39 |bidem, p. 70.
4% |bidem, p. 70.
1 |bidem, p. 81.
“2 |bidem, p. 82.
3 |bidem, p. 84.
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once again turns out to be a master humorist. @maalises (albeit in

hindsight) that the coat of arms he noticed ondghte is used by the Grand
Junction Water Works, and what Soap opens is dgtadlloodgate. Once he
opens it, the local canal dries out completely.

The Hollow Earth references are not the only eldmeh fantasy or fairy
tales that can be found in Rankin’s novel. The otres include, for instance,
the aforementioned beans — a referencdaitk and the Beanstalla tale in
which the protagonists sells his cow for some bdhas he receives from a
stranger. When he plants them, a beanstalk grovissipatch, which reaches
the place where a cruel giant dwells. Rankin’s siery loose adaptation of this
fairy tale, or rather its opening part. Archroy'#evis a female version of Jack.
Although less naive than the protagonist in the/fale (she actually appears to
be an exploiter who later becomes one of Borgia’strdevoted followers), she
does sell Archroy’s Morris Minor to a gypsy for theagic beans. Archroy may
be perceived as Jack’s mother. Similarly to her,chenot comprehend the
absurdity of the whole situation, and he suspduts his wife is unfaithful to
him: “Magic beans,” he grimaced as he turned tffermlers over in his palm.
‘Magic bloody beans, I'll bet he gave her more thast magic bloody
beans™*. Even though Rankin’s story unfolds in a differevdy, the magic
beans seem to be borrowed frdatk and the Beanstalk

The blurbs that can be found inside his books mteRebert Rankin in a
humorous manner. Always different, each of thesetsfotes about the author
is fictionalised and written in a style similarttee one in which Rankin writes
his novels. Absurd and amusing, they are Rankireems of manifesting his
jovial attitude towards himself and his works.Tlhe Antipopgefor example, we
read that the author is “a collector of Victoriamriosities and a student of the
occult” who has already worked as an “illustratff;licence manager, market-
stall trader, rock-singer and garden gnome salestidn In the second part of
his Brentford Trilogy entitledThe Brentford TriangleRankin is said to be “a
man in his early twenties” who was “born during thest years of Queen
Victoria’'s reign” and who “divides his time betweerearing old straw hats,
collecting whales and commuting between the plaffetévhat is more, imThe
Book of Ultimate Truthsve learn that Rankin is “a Twelfth Dan Master of

4 |bidem, p. 19.
“5 |bidem, p. 1.
6 R. Rankin,The Brentford TriangleLondon: Corgi Books, 1992, p. 1.
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Dimac and Magus to the llluminated order of the €t Sprout*’. The same
kind of self-deprecating humour is noticeable is tobngue-in-cheek attitude
towards his works. Rankin claims that his novel®bglto a genre called “Far
Fetched Fiction”, which is stated on an official hgge run by the author
himself. As claimed on the website, Far Fetchedidticis “the name he
ascribed to his work in the hope of getting his apecial shelf in bookshops.
This was not to be, and so his books now residbanScience Fiction section,
where they find themselves comfortably at hoffieTherefore, Rankin’s novels
are frequently classified as science fiction, etrerugh the author himself does
not consider this label correct. For Rankin, to evi@ novel is to play with
literary conventions. He juggles motifs around ardms his works with
intertextual references which, in fact, does allim to create his own category
of books. ThereforeThe Antipopds not only an amalgam of different genres
but, based on the traditional motif of the strugogéween good and evil (which
is Rankin’s stone in the soup), and spiced up withkités own complex and
amusing, yet at times slightly macabre, plots,as$ bbecome the author’s first
crucial step in fostering his own genre (accordiaghis website, Rankin is
considered The Father of Far Fetched Fiéfjon

Streszczenie

Powigici Roberta Rankina nie dapie tatwo sklasyfikowd. Autor lgczy w nich
elementy zapg/czone z rénych gatunkéw, miesza style, bawg &ionwencjami i mo-
tywami. Jego kazki, mimo iz czsto uznawane za poviig z gatunku science fiction,
w rzeczywistéci wydap sic by¢ kolazami gatunkowymi. Celem tego eseju jest préba
sklasyfikowania pierwszej powdel Rankina, zatytutowaneé\ntypapié, i przedstawie-
nie nawgzan i intertekstualnych odniesiektére uwany czytelnik zapewne dostrze
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