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Anacracus JInmmHcKas
Canxkr-IleTepOyprckuii rocygapCcTBeHHbI YHUBEPCUTET

YT0 3HAUYUT OBITH Yesl0BeKOM? Teo 1 MammmHa
B HOBe//IM3anVAX poneBoit urpsl Warhammer

B HacTosmee Bpemsa 6o/bIlIoe BHMMAHME YNTAONIE MyOIMKy mpu-
BJIeKaeT MpobeMa TPaHNUI] YeIOBEYECKOrO Tejla, IIPefieJIoB er0 BO3MOXK-
HOCTeIT, TPaHy MeX/y 4eloBedecKM 1 MexaHndeckuM'. Ilo TeneBusopy
U B CETU AEMOHCTPUPYIOT «YMHBIX» aHJPOUJIOB, OOMeXaHIYeCcKye Ipo-
Te3bl, BBIXOAAT KMHO(WIbMBL, TaKue, Kak Asamap v HOBble cepuy 36e30-
HbLX 601iH, B KOTOPBIX NPEIJIAraloTCsA HENPUBBIYHbIE, HO MHTPUTYIOLE
MOJIe/IM TeJIeCHOCTY, OY/ib TO MPAKTMYECKM JIMIIEHHBIN 6110/I0rYeCcKOro
tena JlapT Beiiep unu nepconax Asamapa, oOpeTaouuil CBOEro pojaa
IPOEKIIVIO, CIIOCOOHYIO [IelICTBOBATD Ja/IeKo B IpocTpaHcTBe. OueBUHO,
4TO 9TM 00pa3bl ABJIAIOTCA CBOETO poja peakiiyeil Kak Ha KOHKpeTHbIe
Hay4Hble Pa3pabOTKM, TaK U Ha HEKOTOPbIE O>KMAAHVA O0IeCTBEHHOCTH
— CTpaxM ¥ HaJeXJIbl, CBI3aHHbIE C HOBBIMM T€XHOJIOTUAMN?, @ B KOHEY-
HOM WTOTe U C TaKuMyU (yHAAMEHTATbHBIMM KaTerOPMAMMY, KaK CMEPThb
— TEXHOJIOTUMM JIApAT HAJEXAY OTOABMHYTb 3TOT MOMEHT, HE JaTh TETy
PaspyLINTbCA U ITepecTaTh PYHKIMOHNPOBATD.

JTro60mbITHOE OTpaXKeHMe STY TeH IeHIIMM HAIlUIY B OIY/ISIPHOI UTPO-
BOJI BCEJIEHHOIA, I3BE€CTHOII ITOf, Ha3BaHueM Bapxammep, v Monom 60ii-
Hol. VICXOHO 3TO 6BUIM HACTO/NbHbIE UIPBI C MMHMATIOPKAMM, HO IIO3Ke
BOKPYT HMX BO3HUK 1I€/IblJl IOTOK IPOAYKIMM Pa3HOTO poja — KOMIIbIO-
TEepHbIe UIPBI, ApTOYKI, HOBE/UIM3ALUY (T.€. XyZOXKeCTBEHHbIE I0OBECTBO-
BaHUA «II0 MOTVMBaM», OOBIYHO POMaHbI U VKb poMaHoB). [TocegHue
II0 Ka4eCTBY Pa3HATCA OT BeCbMa CXeMAaTUYHBIX JI0 MHTEPECHBIX 00pasIioB
¢danTacTIIecKol muTepaTypbl. [lockonbky Bapxammep — 3T0 KOMMepYe-
CKMII TIPOEKT, CO3/IaTe/IN 3aMHTEPECOBAHDI B PaCIIMPEHNN LIe/IEBON ayu-
TOPV, Y1 HOBE/UIM3ALMM SBJIAIOTCS OO/IBIINM IIIarOM Ha 3TOM Iy TH: B KPYT
VIHTEPEeCYIOIVXCs NONaaloT He TOJBKO JTI0OMTEI HaCTONbHBIX UTP, HO

' 0.0. ®eiirnn, dusuka HepeanvHozo, Mockaa 2010, c. 103-108.

2 A Roberts, Science Fiction, London 2000, c. 147.
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Y1 IPOCTO 4ynTaTey GaHTACTUKM, KOTOPBIX ABHO Oosbine. HoBemmsanm
Bapxammepa IpefoCTaBIAIOT OOMMPHBI MaTepya AjIs MICTOPUKA JINTe-
PaTypBbl, COLIMOJIOTa, KY/IbTYPOJIOTa: aBTOPHI IIMPOKO IKCIIEPUMEHTHPYIOT,
6r1aro, BcelleHHasi OYeHb 9KIEKTUYHA U TaeT O0IbLIOoN pocTop s aH-
Tasuy, ¥ Pa3BMBAIOT 3aJI0’KEHHbIe B KaHOHe (T.e. KApTUHE MMPA, CO3aH-
HOJI J/I UTPBI) TEMBI, B TOM YJCJIe U Ty, O KOTOPOJI IOJET peyb.

Hanexoe 6ynmyiiee, COPOKOBOE TBHICAUYETIETVIC, MPAYHBIl Pa3aypaeMblil
BoViHaMM MMp. IIpuBBIYHbBIE YNTATENI0 TEXHONOTMM HANomoOMe MCKyc-
CTBEHHOTO MHTEIEKTA OTYACTH 3a0BITHI, OTYACTU OOBSIBIEHBI epechIo.
ViMerommascs TeXHUKA NMPUYYAINBA, HO Pa3BUTa HEOOBIYAHO — KOCMU-
Jeckye Kopabmy 1 60eBble MAIlVHBI, TeHHAsl HXXeHepYs, T03BOIAI0Ias
IJIABHBIM 00pa3soM BBIPALVBATh U/jeaIbHBIX OONIIOB — KOCMUYECKIIX Jie-
CaHTHMKOB. [loc/IemHNX MOXXHO B M3BECTHOM CMBIC/IE Ha3BaTh OuoMexa-
HIYECKVMIY OpTaHM3MaMu: OepeTcs 4elloBeK, Mab4MK-IIOAPOCTOK, I 3a
TOZIbI B3POCTIEHVSI XMPYPIUIECKUM IIYTEM ¥ ITOCPELCTBOM FOPMOHA/IBHO-
IO BO3JEIICTBMA YCOBEPLIEHCTBYETCS, B €r0 TE/IO BXXVBAIOTCA Pa3beMbl
VIS TIPSIMOTO COeMHEHNsA ¢ ocoboro popa O6poHeit. bonee Toro, pasnoro
pozia mpoTe3upoBaHue (ayrMeTMKa) M XUPYPIrUsi PaclpoCTpaHeHbl IO-
BCEMECTHO, BO3MO>KHOCTY 3aMEHBI YTPayeHHbIX YacTell Te/la M ycoBep-
IIEHCTBOBAHV MMEIOINXCS 6e3rpaHIYHBI, 1 JjaXKe CYLIeCTBYeT 0COObII
KynbT bora-Marunusl, min OMHUCCUM, afenTbl KOTOPOTO C PafoCThIO
MOIUPUIMPYIOT CBOY Tela IO TAaKOJ CTEHEeHN, YTO COOCTBEHHO YeloBe-
4eCKOJI IVIOTY Y HUX ITOYTH He OCTAeTCs, 3aTO MMEIOTCS OIIO/IHUTEeIbHbIe
MeXaHI4YecKye KOHeYHOCTH, He BCerzia TOX0XKNe Ha YelloBeYecKue, U pas-
Hble JIpyTVie, IHOIIAa BeCbMa HeO)KIJJAHHBIE IeTaJIl.

Ba’kHO NOMHNTB, 4TO 9TO He Hay4yHas (aHTACTUKA, a POJ, KOCMUYe-
CKOro (aHTE3M C SIBHBIMM OTCBUIKAMU K T€PONYECKOMY SIIOCY U APYTUM
xaHpaM. To ecTb 3aKOHBI UMK Y TEXHUYECKIIE IIOAPOOHOCTY aBTOPOB
He 3aHMMAIOT, 00jIee TOro, MHOIAA a0CYpPAHOCTb HAMEPEHHO aKIeHTUPY-
eTCs1 — TPeXMeTPOBbIe KOCMOIECAHTHMKIY B TSDKEION OpOHe CTpeMUTeNb-
HO IIepeMelaloTcs IO MO0 0051, IPYHIUIIB IIepeBIDKEHNA Kopabielt He
VIMEIOT HUYero OOILero ¢ MH)XeHEPHOJ MBIC/IbIO. [TTaBHBIM OKa3bIBaeTCs
He [IPaBJoIof001e, a HeKIit 006pas, IT0 CBOMM XapaKTepUCTUKAM IpuoIn-
Karommiics K Mudy, SMOIVIOHAIbHO 3apsDKeHHbIn. Hanpumep, korza fe-
CAaHTHMK TMOHET, er0 OCTaHKM ITOMEIAI0T B 60eBYI0 MAIIVHY-APESHOYT,
PasyMHYIO I IIPOJO/DKAIOLIYIO CTY>KUTh VIMIIepaTopy — 9TO IPOCTO BeCh-
Ma 9KCTpaBaraHTHBIN 00pa3 BOMHCKOII 10O/IeCT! ¥ BEPHOCTH JI0 Tpoba,
B OYKBa/IbHOM CMBICTIE.

Matepuan OrpOMHBIiT, COTHU TOMOB, HAallICAHHBIX Pa3HbIMI aBTOpa-
MU, BO3bMeM OfuH IpuMep — pomaH Mexanukym (Mechanicum, 2008)
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Ipama MaxkHWIIa, OZHOTO U3 Hauboslee MOMY/IAPHBIX CO3/IaTesNIeil HOBel-
JIVI3ALIIA.

CrokeT B 00I[UX YepTax TAaKoB. MojofieHbKas JeBYIIKa, 00/ajaro-
mas GeHOMEHAIbHBIMM TEXHUYIECKVIMI CIIOCOOHOCTAMM, 3a/lefICTBOBaHa
B CJIOJKHeJIIIeM IpoeKTe. Bropas crokeTHas IMHUA NOCBALIEHA TUTaHY
- 60eBOJI MaIllVHe, YIIPAB/IsAEMOIl IIPUHIIETICOM — YeTOBEKOM, HepBHas
CHCTeMa KOTOPOTO IMOAKIIYEHa K MEXaHU3MYy, HalojoOue MeXaHMde-
CKUX PYK, 0 KoTopbIX ceitdac nuuryT B CMM. To ecTb oTHOImIEHNA yemno-
BeKa VI TeXHVKU JIJaHbl KaK Obl MSHYTPU M CHAPYXXU, IPUYEM OTBITPAHO
HECKOJIbKO 0a30BbIX BapMalMil JAHHON TEMBI.

Bot ronas Jlanusa (He 3psi eil BCEro CeMHA/IIATh — 3TO MOAYEPKUBAET
TI06O0MBITCTBO M HEVICKYIIEHHOCTD) pacCMaTpyBaeT COIPOBOXKAAIOIINX ee
IIPOTEKTOPOB — CYILIEeCTBA, MCXOLHO OBIBIINE, BUAVIMO, TIO[bMI, HO MO-
ANGUIVPOBAaHHBIE TIOYTY IO HEY3HABAaeMOCTI . 3aMedaeT OHa B IIEPBYIO
odyepenb TPY MOMEHTA — UX HENOABVDKHOCTb, OTBPATUTENbHBIN OOMNK
Y 3aIIaX — I, IJITaBHOE, MOTYaHMe, HECTIOCOOHOCTh K KOMMYHMKanuu. Bee
3TV MOMEHTBI 00YC/IOB/IEHBI MMEHHO NPOMEXYTOYHBIM MX CTAaTyCOM —
3TO He JIIOAY ¥ He MeXaHN3MBbI, He4TO HeKmaccuduimpyemoe — B1o6aBok
BIIEpBBIe YBUIECHHOE TaK O/IM3KO, a HeKIaccupuuypyeMoe B IuTeparype
JaCTO BOCIPMHIMAETCS MEHHO Kak myratomiee’. [IpoTekTopbl CKOHCTpY-
VIPOBAHBI 110]] KOHKPETHbIE HY>K/BI 11 He 00/1alaloT COOCTBEHHOI BOJIEN],
OHJ He IOJDKHBI ObITb pasyMHBIMM, KPACHBBIMI, TIOHATHBIMYU — JOJDKHBI
TO/IBKO 0e3yIpedHOo (YHKIMOHMPOBATh, 3TO CKOpee BEly C OpraHude-
CKOJI COCTaBJIAONIel (HeflapoM IVIOTh VX THMIASA, TO €CTh HEeXKMBas), 4eM
cymecTBa. VIHTepecHO, 4TO OyKBa/IbHO B CilefymomeM snusone lams
BCTpeYaeT MMEHHO pasyMHOe CYIIEeCTBO, YeJIoBeKa, 4bs Te/ecHas 060-
JI0YKa YCOBEPILIEHCTBOBAHA IIOCPEJCTBOM IIPOTE3MPOBAHMA U YIIAKOBaHA
B M3SAIIHYI0 MeTa/UINYecKyto 6poHIo — afenTa Kopuanb 3et, TexHMIecKo-
rO CIIelMa/JNCTa BBICOKOTO PaHra, ¥ 3eT BOCIPUHUMAETCS COBEPLIEHHO
MHa4e — KaK IOfIBYDKHAsA, KpacuBas, CIIOCOOHAst K OOILIeHNMIO, XOTS U Cy-
IIeCTBEHHO OT/IMYAIOIAsACA B 3TOM OT IIPOCTO JIIOJIEIL.

Though her body armour obscured all traces of Zeth’s humanity, there was
no doubt as to her sex’.

3 G McNeill, Mechanicum, [online], http://www.rulit.net/books/mechanicum-read-74854-4.

html, [16.09.2014].

N. Carroll, The Philosophy of Horror, or Paradoxes of the Heart, London 1990, c. 32.

G. McNeill, Mechanicum, [online], http://www.rulit.net/books/mechanicum-read-170096-
10.html, [16.09.2014].

5
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To ecTp Bce Tenmo 3aKpbITO OPOHET — YA3BUMOCTb >KMBOJ IIOTU Map-
KMpOBaHa KaK 4eJIoBeyecKas 4YepTa — HO ellje He JIMIIEHO OMOIOorMYecKoro
I10J13, KaK, CyZs I10 IPyTUM IlepcoHakaM MakHM/IIa, IPOUCXOUT C aJjell-
TaMI, TIOYTY IIOJTHOCTBIO M30aBMBIIMIMICS OT OPTaHMYECKIX JacTell Teya.

She leaned down to stare at Dalia, the glossy black orbs of her goggles like
those of an insect regarding some interesting morsel that had just wandered
into its lair®. [3, c. 53]

9TO MPOCTO OYKM Ha MacKe, IIOJTHOCTBIO 3aKpbIBalolell o (ere
OfiVH IIPY3HAK YeTI0OBEYECKOTO — OII03HaBaeMasi MHAMBUAYATbHOCTD, CO0-
CTBEHHO, JINL0), HO OHY BOCIPMHMMAIOTCS KaK I71a3a HACeKOMOTO, TO €CTh
Hede/IoBevYecKlie — HallOMHUM, Ofj00HOe BbINa/ieHNe 3a Mpefie/ibl OffHO-
3HAYHOU KIaccuduKamm, r’uOpugHOCTD TPAAUIIVIOHHO BOCIIPUHIMAIOT-
Cs1 KaK CTpalIHble: BOT 1 Jlamus MOf 3TUM B3IJIA/IOM Y4yBCTBYeT cebs Jo-
ObIvelt, XOTS peanbHOI yIPO3BI HET, 3TO BCETO JIMIIb BCTpeda COTPYAHMKA
¢ paboronarenem.

Moments passed before Dalia realised that the static had been directed at
her, a blurted hash of machine noise intelligible to the binaric fluent.

T can’t understand you, she said. ‘I don’t speak lingua-technis’

Zeth nodded and her head twitched as though a switch had flicked inside it.
‘What relationship does the ideal gas law represent?’ asked Zeth, her voice
rasping and the words sounding as though they had been dredged up from
a little used repository of linguistic memory.

Of all the welcomes, this was one Dalia had not anticipated”.

ITO y»Ke OCMbIC/IEHHas KOMMYHMKanyA. AJIENIT 3aroBapuBaer ¢ Jla-
Ve, ONb3yACh OMHAPHBIM KOJOM — TO €CThb MAIIMHHBIM A3BIKOM, CUU-
TAIOIIVMMCA B €€ Cpefie MPECTVDKHBIM, IIPABU/IbHBIM, IT03)Ke IIEPEXONT Ha
HOPMAJIbHYIO 4€JI0OBEYECKYIO P€4b, HO BMECTO IPUBETCTBYA O3BY4YMBAET
TEXHIYECKYI0 pOPMYINPOBKY, IPON3BOAALIYIO BIIeYaT/IeHIEe MeXaHIJe-
CKM CT€HEPVMPOBAHHOI — U J/I1 0OBIYHOTO YeJIOBEKa 9TO CTPAHHO, IOTOMY
YTO MPOTUBOPEUYNT €ro MPefCTaBIeHNsM 00 00IeHNN, BKIIIOYAIOIeM He
TOJIBKO A3BIK, HO M STUKET, OOLIeNpUHATbIE IpaBMIa noBefieHnA. Jlanee
CJIeflyeT y>Ke BIIOJTHE OOBIYHBII [IVIAJIOT, Pa3Be YTO IOJIOC afIelTa 3BYYUT
CBOE0OpasHO 13-3a ayTMETHPOBAHHBIX TOTIOCOBBIX CBSI30K — TO €CTh IIPO-
VICXOAWUT B3aJMMHAs ajaNTalysa COOeCeNHVKOB: aJeNT HAuMHAET BECTU
cebs KaK YeIoBeK, 4e/IOBEK MOCTEIIEHHO IIPYBBIKAET Y IIepecTaeT 60AThb-
Cs1. 3araJio4HbIil BOIPOC IIPO U/eaTbHBIil a3 TOXXe OoMydaeT 00bsICHeHNe

Tam xe.
Tam >xe.
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— 9TO CBOETO POJia VICIIBITaHNe, MUHU-9K3aMeH, TO €CTh JIe/iCTBYE, BBITJIA-
IsAlee MeXaHIYeCKIM, B IIpoliecce OOIeHNs ITOTyYaeT BIIOJIHE OOBIYHYIO
VHTepPIIPeTALNIO.

Eme opnHa Apkad cueHa ¢ y4actueMm Jlammy NMPOUCXOOUT YK€ HeIo-
CPEeICTBEHHO BO BpeMs UCIBITaHWII. BecbMa TPYJHO TOYHO OOBSACHUTD,
9TO 3a YCTPOVICTBO VICIBITHIBAIOT TE€XHWYECKNUE CIIELVAINCTBI, U, CYsI
II0 TOMY, HACKOJIBKO OHO Jja/IieKo OT (pM31uecKyt BO3MOXKHOTO, 3TO U He
HY’>KHO, Ba>KHa caMa CyTb. UelloBeueCcKMil MO3T VI 9HEPIUsL UCTIOIb3YIOTCA
IS CO3[JaHMsI YHUBEPCAIbHOTO CYUTHIBAOIETO YCTPOIICTBA, TeHepaTopa
uHpOpMAIUM — TO €CTb YeJIOBEK VM MalllVHa He NMPOCTO JIeICTBYIOT BMe-
CTe, HO 00Pa3yIOT eANMHOE I]eI0e, YeJIOBEeK CTAHOBUTCA YaCThI0 MAIIVHBL
Hamomunm, uto [amust — 9T0 BapuaHT JUTEPATYPHOTO THUIIA IIPOCTAKA,
yMeIOIIero BUIETh BaYKHOE, ¥ OJHOBPEMEHHO IPOEKIVS YUTATeTbCKOI
HO3ULMY — JyI1 Hee IPOMCXOAsIIee MOYTU TaK >Ke HOBO, CTPAaHHO U ITy-
rafoiie. EcTecTBeHHO, 4TO KOIfja [eBYILIKA BUAVUT /IO, TOAKII0YeHHBIX
K MeXaHU3MaM, U [IOHMMAeT, YTO OHU — PACXOJHBIII MaTepuasl, 4YTO OHU
MOTYT HOTMOHYTD, ¥ Ha 9TO HUKTO He 0OpAaTUT BHMMAHIS, €l CTAHOBUTCS
He 110 cebe. 3mech 0COOEHHO XOPOIIO 3aMETHO, YTO KaK 3/IeMEHTbI YesIo-
BEYECKOTO CTaryca (IOIOXKUTENbHO OKpAalleHHbIe C MO3MIMK YUTaTess
Yl TEPOMHI) PAaCCMATPUBAIOTCS CBOOO/A TIepeBIDKEH NS, TIPABO Ha )KI3Hb,
VHJVBYYa/IbHasl BOJISL U, HAKOHEL, MMSI.

‘He’s handsome, said Severine. ‘Don’t you think he’s handsome?’

Dalia and Zouche shared a look of puzzlement. ‘Who?’ asked Dalia.
Severine nodded towards the empath strapped into the throne of the en-
hancer. ‘Him, don’t you think he’s handsome. I wonder what his name is?’
‘He’s a psyker, he doesn't warrant a name, said Zouche, his lip curling in
distaste®.

Hanusa ynuBieHa, Kak BbIACHAETCH, IIOTOMY, YTO SMIIAT, KOTOPOrO OHa
BIJIE/IA YK€ MHOTO pa3, BCE 9TO BpeMsA CUJEN HENOABVKHO, M OHa YK€
IPUBBIK/IA CYNUTATD €T0 JeTajbl0 MexaHnu3Ma. CeBepuHa — TOXe YENOBEK,
Y OHA IOAXOAUT K 3MIIATy C YeIOBEYECKMMM K€ KPUTEPUAMU: BIIO/IHE
€CTECTBEHHO 3aMETUTb CHUMIIATUYHOTO MY>KYMHY ¥ IIOMHTEPECOBAThCA,
Kak ero 30ByT. Ho /1 MeXaHMKyMOB 3TO MMEHHO JleTa/llb MeXaHu3Ma
(BCIIOMHMM, 4e/I0BEYeCKOe OHM He CUNTAIOT LIeHHBIM). DTO IPOTHBOpeYne
Y TIOPOXK/JAET OJJHY U3 KOJUIM3MIA pOMaHa: J[anuA y9acTBYeT B IPOEKTE, HO
I/IA Hee HempuemieMo, 4To Vlona Mmn (Tak 30ByT 3MIIaTa) IMpeBpalieH
B IIECTEPEHKY U MOXKeT MOrnbHyTb. OHa IBITAeTCsA C HUM 3arOBOPUTD,

8 G. McNeill, Mechanicum, [online], http://www.rulit.net/books/mechanicum-read-170096-
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HOAIIEePXKaTh M TSDKENIO IHEepPeXMBAeT ero cMeprTb (M, KCTaTW, CMOTPUT
B I7Ia3a — >KMBBIE I71a3a VIV MX VICKyCCTBEHHBIN aHAJIOT TaKXXe ABJIATCA
BOXHBIMU MapKepamy, OYKBaTbHO BOIUIOMIEHVSAMY Ye/IOBEYECKOTO VN
He 4elI0BeYeCcKoro B3IJIsfia). [/ mepcoHa)ka-desioBeKa, KakK M I YUTa-
TeJIs, TPAaHDb MEXJY 4e/T0BEYEeCKIIM I MeXaHIYeCKIIM OKa3bIBaeTcsA PaKkTy-
YeCKV HeIPeoJ[OIIMOT, CBSI3aHHOI CO CTPAaXOM U C GyHAaMeHTaTbHBIMU
1JeHHOCTHBIMM IIPOTUBOPEUYMAMMA.

[Tomo6Hast MPOTUBOPEYNBOCTD — 1 CaMa €e BO3MOXKHOCTDb — IOJUep-
K1BaeTcs: MaKHIIOM B OKCIOMOPOHHBIX BBIPOXKEHUAX, K KOTOPBIM IIpU-
OeraioT ero mepcoHaxu. «KpoBb MaIlIMHBI» - 9TO PYraTeNbCTBO, IMOAPaA-
JKaHMe OOIIeN3BeCTHBIM, HO €CTh U «Cepfille MAlIVHbI» (INIIb OTYACTH
MeTadopuyeckoe, MOJOOHO «CepAlly TOpofar», HAPUMep), I «<MeP3KO Op-
raHN4ecKui» (TO eCThb >KMBOJ, YeTOBEYeCKMIT), TOMAOIe TPUBBIYHYIO
HaM CHUCTeMY IIpe[CTaBJIeHUI WIN, 110 KpaliHeil Mepe, HallOMMHAOL/e
0 ee HEIIPOYHOCTH.

Bropoit mepcoHaxk, KOTOPOro CTOUT PacCMOTPETh HOfPOOHee Hapsi-
ny ¢ Hammen - sto npunuenc Vinguac Kapanepno, TOT caMblil 4e/lIOBEK,
ynpassomuii MamHo. OH GaKTUYecKu COKUBJIEH C Hell, ¥ B CUITY 3TO-
o ero co6CTBEeHHas! TeJIECHOCTD PefyLpOBaHa:

Cavalerio’s frame was tall and wiry, the dress uniform that had once fitted
his well-proportioned frame snugly now hanging from his thin body, the
result of decades spent vicariously exerting himself through the actions of
a Warlord Battle Titan instead of in the gymnasium’.

VHTepecHo, uTo Boob1Ie B Mype Bapxammepa cunbHOe XOpOIIo QyHK-
IIVIOHMpYIollee Telo — OOJblIast [[EHHOCTb, ¥ €C/IU T'epOil ITOCTEIeHHO
JaXHeT, He CUNTAsA 3TO IOTEPeEN], Ha TO €CTh BecKue npu4uHbl. KaBanepno
CUJIBHO NIPUBA3aH K CBOEI MalllMHe, U KaXKbIi pa3 pacCoeIHEHNE C Hell
MYYUTENIBHO, TO €CTb 3T JiBOe (PYHKI[MOHAIbHO ¥ SMOLVIOHATIBHO — YoKe
IIOYTH OJHO CYIIECTBO W/, IIO KpajlHeil Mepe, CMMOMO3 >KMBOTO MO3Ta
I MEXaHIYECKOTo Teya (OTKY/ZIa ¥ peRYKIIVIA Te/IeCHOCTH — >KUBbIE MbIIITIIbI
y>Ke IIPOCTO He HYXKHBI). OMOIMOHAIbHASA CTOPOHA BCAYECKY IOMYEPKI-
BAETCs, XOTsI OHA Bpofje ObI HMKAK He CBsA3aHA C TAKTUKO-TeXHIYECKUMMU
XapakTepucTUKamu. MalmHa 114 Onpee/IeHHbIX KPYTOB B 3TOM MUpe —
00>XeCcTBO, 11 CIMAHME C Hell IIOCPEACTBOM ayTMeTU3alUY PACIleHIBACTCA
KaK >KelTaHHas 11€/Ib, HO MEXaHMKYMbI CTAHOBATCS XONIOJHO-PaCCYy/IOYHbI-
MU, a BOT aMouyy Kapasepno BIojHe 4elOBE€YHbI U IIOHATHBI, Pa3Be 4ToO
obpalaeT OH X He Ha APYroro 4eloBeKa, a HA MEXaHN3M, Ha MAIlUHY,

% G.McNeill, Mechanicum, [online], http://www.rulit.net/books/mechanicum-read-74854-11.
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KOTOpPOI1 yIpasiseT. He roBops 0 TOM, 4TO €éMy HpPaBUTCA YIPABJIATD Ta-
KOJI MaXVHOJ1, KaK Obl CTAHOBUTbCS CAMOMY O€CKOHEYHO MOTYIIeCTBEH-
HbIM — HPI/IMepHO TaK KakK omyLuaeT Ce6}1, HaHpI/IMep, BOOUTE/IIb MOIITHOT'O
ABTO NN IIIO6I/ITCIII) KOMHbIOTeprIX I/II‘p, B 3TOM HET HUYETO q)aHTaCTI/I-
YeCKOro.

Ho, B orimune ot aBTOM0OuTeNA, KaBamepno cBs3aH ¢ TUTAHOM He-
PacTOP>KMMO, 1 KOTZIa MalllfHa I'MOHET, OH IIePEXMBAET 3TO KaK TsDKereli-
IIYI0 TPAaBMY — KOHEUHO, CKa3bIBAIOLIYIOCS U Ha Tejle: IIPYHLETIC 6otee He
MOJXET ABUTATbCA M AbINIATD O6bI‘—IHI)IM Ye/II0BEUYECCKUM CHOCO6OM, OH Ha-
BCEIZla IOTPY>KeH B KOHTEJHEP C AMHMOTINYECKOI KUJKOCTbI0. AHA/IOTMA
3 ITIOBCEOHEBHOI'O OIIbITA ITOOCKA3bIBA€T o6pa3 60)IbHOI‘O, HpI/IKOBaHHO-
T'O K ITOCTE/IN U MTOJK/ITFOYE€HHOTI'O K annapaTaM I/ICKYCCTBeHHOI‘O IObIXaHUA
n HpO‘II/IM, TO €CTb Y€/IOBEKA, IMIIICHHOI'O aBTOHOMHOCTI " HGCCIIOCO6HO-
CTHU, BeCbMa YC)IOBHO CUNTAKIICTIOCA JXVBbIM (K nepc0Ha>Ky HPI/ICTaBI/I}II/I
IEeKYPHOTo MefpabOTHUKA — aHAJIOTUA He BOBCe OecrioyBeHHa). VIHTe-
pecHO, 4To MaKkHWUI ONMChIBAeT Bely, 0eCKOHEYHO JjajieKye OT Hallei
PeabHOCTH, HO JIeflaeT UX JIETKO MPefCcTaBUMBIMM, ITOKa3bIBasi He CO0-
CTBEHHO CTpaHHI)Ie KapTI/IHKI/I, a ux BOCHpI/I}ITI/Ie I/ISHYTPI/I KOHerTHbIMI/I
JIIOJIbMMU.

Bot 4TO nmpoucxoput fanee.

He had always dreaded this, but now that it was his life, he knew there
had been nothing to fear. In the world of flesh, his body had been aging
and weakening, but here in this world of amniotic suspension he was all-
powerful and all-conquering.

In a simulated engine war, Princeps Cavalerio fought and killed like a living
metal god, bestriding the virtual arena like a colossus of battle.

The world of flesh was over for Cavalerio. The world of metal was now his
domain'®.

CHoBa OuYeHb 3HaKOMasi KapTuHa — 1o puiabMy Asamap v IpocTo 110
KOMITbIOTEPHBIM UTPaM-CUMYIIATOPAM, JOBefIeHe O Ipefieia TEMBI, M-
POKO 00CY>KaloIIelicsl B pea/IbHOM MIUpe U 3aBsA3aHHOI Ha COBPEMEHHBIX
npobeMax BOCHpUATHA peanbHOCTH. B 370l cueHe nmpuHnenc Kasae-
PMO NOTTHOCTBIO IpeKpalaeT (yHKIVOHMPOBATh KaK 4YeloBeK, obmaza-
IOLINIL TeJIOM, TIpeBpalaeTcs Kak Obl B 4MCTOE CO3HAHME, B TO BPeMsI Kak
ero pusndeckas 060709Ka MOrpy’keHa B AaMHMOTUIECKYIO KUAKOCTb. Ero
Hepe>XMBAHMA 1 BIIeYAT/IeHNA BUPTYaIbHBL V, 9TO O4eHb BaXXHO, 3TO He
BOCIPUMHIMAETCA TepoeM KakK KaracTpoda, Kak yTpaTta — Ha060poT, 3TO

10 G. McNeill, Mechanicum, [online], http://www.rulit.net/books/mechanicum-read-170096-
56.html, [16.09.2014].
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OTKa3 OT CMEpPTHOTO YA3BUMOTO Te/la, 0CBOOOX/IeHMe. MaKHW/UI VICIIO/b-
3yeT KBa3MpeINTMO3HYI0 pUTOPUKY, HAMeKasl Ha pacCTaBaHNe IYIIN C Te-
JIOM, paclieH/BaeMoe TPAAMIMOHHO MMeHHO TaK. CIjeHa ITyraeT — IOTOMY,
4TO YMTATETb U 3HAET PeaKIMIo IepCOHaXKa, I MPeACTaB/IAeT CO CTOPO-
HBI, YTO VIMEHHO ITPOUCXOANT. VI, HaKoHel, mocnenHAs ¢as3a N3MeHeHMIT
- cMeHa s3bIka. KaBaepuo nepexonaut Ha OuHapHblit kof. [lepectaer mu
OH IIPJ 9TOM OBITH YeJIOBEKOM?

K reporo mpuxoput ToBapui, oHU OeceRYIOT — M 9TO (aKTUIECKU
OOBIYHBIN pasroBop, Ooyee TOro, MpUHIEINC 3aBepseT ero: «f Bce eme
TBOI Apyr»''. KaBanepno mapagokcaabHbIM 00pa3oM IepecTaeT ObITh Je-
JIOBEKOM — M OCTAeTCA MM (pasroBapuBaeT, IePeXNBAET, APYXKNUT), 314eCh
oOBIIpaHa HECKO/IbKO MHAs MOJeNb, YeM B C/Iydae aflelTyC MeXaHUKYC,
YbJ YACTU Tela ¥ BHYTPEHHMII MMUP IOCTEIIEHHO 3aMEHSIOTCS UIeaTbHO
GYHKIVOHVPYIOIIMMY MeXaHM3MaMy. MaKHWUI IpejylaraeT HeCKO/IbKO
a/IbTEPHATVBHBIX CIIeHAPJEB, Y>Ke 3a/I0KEHHBIX B KAHOHE, pa3BOpavyyBaeT
X Ha KOHKPeTHBIX IIpMMepax, MICCIeys UX MOTeHIMA 1 CO3aBas y3Ha-
BaeMble 00pa3bl, IIepPeKIMKAIecs ¢ 0OpasaMii TeIECHOTO U MeXaHuJe-
CKOTO, peajIbHOTO ¥ BUPTYa/lbHOTO B COBPEMEHHOI! KY/IBTYpe.

OmnuceiBast XKMBBIX, MeXaHMYECKMX I IIOTyMEXaHMYECKUX TIepoeB,
IposmM MakHWIT UTPaeT Ha KOHTPACTAX — IIOKa3bIBaeT CTPAHHOE VI YAUBM-
TeTIbHOE I71a3aMI OOBIYHOTO YeI0BeKa, IO3MIMsA KOTOPOTro IpubvKkeHa
K TIO3MLIMM YNTATeNIA, U TYT XKe IpeJjlaraeT B3I/IAHYTh Ha MUP C TIO3ULINN
HIepCOHaKeT, /11 KOTOPBIX BCE 3TO IABHO CTA/IO HOPMOTL, KUBYIINX B TeC-
HejlllleM NOCTOSHHOM B3aVMOJEVICTBUM C MeXaHU3MaMM. JTO YHAYHBII
XOJ] — C y4eTOM TOTO, YTO, 10 BUAMMOCTH, Ba)KHA He TeXHIYeCKas CTOPOHA
BoOIpoca (pelleHHas abCOMOTHO IIPOU3BOJIBHO 1, K TOMY JKe, TIO[J4MHEH-
Has JPYIMM YPOBHSAM IIOCTPOEHNUS MUPa), & SMOLMOHAIbHbIE KOHHOTA-
LY, TICUXOIOTMYeCKIIT CMBICTT IPOMCXO/AIIET0: IPUATIE U OTTOPXKEeHNe,
CTpaX, HOMCKY BO3MOXKHOCTeN JIsi KOMMYHMKAINN, TO €CTb, IO CYTH,
MOJIe/TMpOBaHNe B3aIMOOTHOLIEHNI YelIOBeKa 11 MALIVHBI B MUPeE, I7ie MX
COIIPMIKOCHOBEHME CTAaHOBUTCA Ky/a 60jee TeCHbIM, YeM MbI IIPVIBBIKJIN.
CoueTaHne JTeKCMYECKNX CPEICTB, IPUBBIYHO COOTHOCVMBIX C IEICTBI-
MM U OLIYIEHNSAMMY Yell0BeKa, XMBOTHOTO, MAIIVMHBI ¥ 00MIMe nmuTepa-
TYPHO-MU(OTOTMYECKMX OTCHUIOK YCIMIVMBAIOT 3MOLVIOHA/IBHOE BO3[eii-
CTBJE TEKCTa HA YNTATeA 33 CIET BLICTPAMBAHIA ACCOUMATYBHOTO I/IaHA
U anenuy K GpyHIaMeHTaIbHBIM KaTeropusaM YTO, BO3MOXKHO, I 00'b-
ACHSAET YUTATeTbCKUI yCIeX KHUT MakHWwIIa, nX ¢pakTdecku MyudoreH-
HBIJ CTaTYC.

11 G. McNeill, Mechanicum, [online], http://www.rulit.net/books/mechanicum-read-74854-57.
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SUMMARY
To be human: body and machine in Warhammer novels

The article deals with the opposition of a machine and a human being and
the theme of corporeity in G.McNeill's Mechanicum. McNeill widely uses
contrasts, showing strange things from the point of view of an “everyman’,
a young girl Dahlia who enters the world of advanced technologies and is
surprised and sometimes shocked by the ways human mind and flesh inter-
act with mechanisms. Another character, an officer driving a huge war ma-
chine and developing a very intense relationship with it, actually something
next to symbiosis, loses his iron “partner” and slowly retreats to the world
of simulated sensations resembling a highy advanced computer game,
meanwhile losing his body which becomes weaker and weaker until it can-
not function independently. These uncommon experiences are described
“from within”, which makes them seem familiar, but they also remind us of
widely discussed modern issues, such as computer games, artificial intel-
lect, prosthetics and other medical manipulations. He is interested not in
the technical aspect of relationships between body and machine but rather
in their ethical and psychological aspects, also widely quoting literary and
mythic sources. These factors can probably explain why McNeill's Warham-
mer novels are successful — not only as novelizations of a game but as a sort
of reflexion concerning important issues.

Keywords: corporality, communication, fantasy, mass culture.

KitoueBble coBa: TeleCHOCTb, KOMMYHMKaIsA, (PaHTACTUKA, MAcCOBas
KYZIbTypa.



