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1936–2000, Al-  A al- , Al-adab al-ma reb f al-ma reb al-’ , Bayr t 
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“pessimist authors”   

l the na-

  

a the government or gaining independence

 would 

negative  ome people were 

“Arabization” of the Kingdom and the  Eu-

ropean idea  did not 

 

 Morocco, 

 under the 

 

-Mijaty received a literary award  In-

-Spa  culture (Madrid, Al-Farus-

iyya Sabta 

Moroccan  

ence  he author 

 the Kingdom’s problems: Ceuta 

  and 

rved as the “gate” between the northern coast 
896 Ceuta in Al-Mjaty’s 

 

ic  Reaching a 

 

   

Al-Mijaty 

 Muhammad al-Mokhtar , 

 

Al-  and dd

-‘Oufi point to  the range 

                                                 
896 D. G. Flórez, Ceuta y Melilla, cuestión de estado, Ceuta–Melilla 1999
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