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Preface

This selection of articles is the result of my dahy
interest in the works of Aldous Huxley, which gdesck
more than fifteen years. This interest has beern gemg
thanks to two key factors: my constant fascinatwith
Huxley and hisoeuvre and the support of the Aldous
Huxley Society and its members, many of whom have
become my friends. Over the last fifteen years Veha
attended almost twenty conferences during whichaveh
presented papers on various aspects of Aldous kfexle
writings. Some of these papers have been publishedtly
in various post-conference volumes, and some remain
unpublished. | have decided to publish a seleatibthese
papers as a tribute to Aldous Huxley and as ammatteo
disseminate Huxley scholarship. These papers wettemw
for conferences devoted to a very wide range ahtseand
topics, but with Huxley's width of erudition it hadways
been relatively easy for me to select Huxley's gexr
fragments of texts, which have (in my opinion) demith
the theme of a given conference from a unique, éjat
perspective. When | started putting these papeaysther |
realized that an interesting change of focus waisigbe



12 Recontextualising Huxley: Selected Papers

accomplished: when put into one book, these pagss to
re-focus on Huxley as a writer and thinker, anapéd that
this phenomenon is not merely the result of my fikh
thinking.

My book on Huxley starts with three articles dedote
various aspects of Aldous Huxley’'s most acclaimegeh
Brave New WorldThe fourth paper, apart froBrave New
World, useskyeless in GazandIsland as the material for
analysis. Then | have placed seven other paperstetbvo
such diverse, generically and thematically, text$loxley
as:Eyeless in Gazasland The Perennial Philosophyntic
Hay, After Many a Summer Dies the Sw&woint Counter
Point, Beyond the Mexique BaydAlong the Road

“Failure in Inter-cultural Communication in Aldous
Huxley’s Brave New Worldwas presented at a conference
devoted to the issues of inter-cultural communaaheld in
Grodno, Belarus. It was my first paper written ooxigy,
and | have decided to put it first in this selegti@ven
though from today | would approach this topic quite
differently.

The article “Brave New World Re-revisited” differs
from all the other texts in this volume as it istran
academic research paper but a description of thense
course orBrave New World designed in 2003 and taught
to a group of twenty M.A. students at the English
Department of the University of Biatystok in thentér term
of 2004/2005. The course received favourable opfoom
students, who voiced them in the questionnaires/eghem
during the final, fifteenth meeting with them. Thasurse,
together with the M.A. Diploma Seminar on Aldousxity
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which | ran at my University during the academiange
2001/2003 (eight M.A. dissertations on differenpexds of
Huxley’s ouvere were completed), are examples of my
inclination to ‘teach/preach’ Huxley to my studentd the
moment of writing this Preface—October 2017—I anthe
middle of an M.A. Diploma Seminar devoted to thalgsis
and evaluation of translations into Polish of cacal and
non-canonical, works of fiction and non-fiction ginally
written in English. Three out of twelve studentsvéna
decided to devote their dissertations to trangiatiof
Huxley’s fiction into Polish Brave New WorldAfter Many

a Summer Dies the Swamd selected short stories will be
their focus).

The paper “Of Death and Grief, John the Savage,
Aldous Huxley and D.H. Lawrence” was presented rdyri
the conference “Culture and the Rights/Rights ofefar
organized by the University of Silesia. The mostech
influence for writing it came from Jerome Meckiegsd
David Leon Hidgeon's articles (publishedAtdous Huxley
Annual,vol. 7 and vol. 8, respectively), revealing newtass
for the understanding of the ways in which JohnSheage,
the protagonist ofBrave New World may have been
constructed in the summer of 1931.

“From Centrifugal Bumble-puppy to Free Climbing:
Representations of Sport Brave New WorldEyeless in
GazaandiIsland’ attempted to probe into an area previously
unexplored by Huxley scholars: that of his représtgon of
sport in fiction. Huxley has been perceived by many
scholars and critics as an epitome of an intelletafter
all, his third biography, the one written by NicasIMurray,
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is entitledAldous Huxley: An English Intellectualand he
definitely was not an ‘English sportsman’. But asrs was,
has been, and is so important in British cultuteisinot
surprising that Huxley’s intellectual curiosity neachim
create some really insightful depictions of sparthis key
novels.

“Culture and Literature as Inter-disciplinary and
Holistic Concepts in Matthew Arnold’sCulture and
Anarchy and Aldous Huxley’'sThe Perennial Philosophy
was written for a conference on “Interdisciplinary
Perspectives in Foreign Language Teacher Educatibn”
was the result of the convergence of my interestshe
history of the academic discipline | have been ived in
for all my professional life, that is English Lisgure, and
more specifically with the changing ideologies and
methodologies involved in teaching it, with my irgsts as a
Huxley aficionada When | was reading Arnold’€ulture
and Anarchy(1869) as a foundational text for what was
much later to be called the ‘Liberal Humanist’ periin
literary studies, | was struck by the similaritiésmany of
its concepts and ideas with the concepts of ideasepted
in the book | happened to know very wélhe Perennial
Philosophy (1945), written by Matthew Arnold’s great-
nephew.

“From a Theodrome to the Dance of Shiva-Nataraya:
Recycling Aldous Huxley’s Views on Circularity indture
and Culture” was written for a conference entitliéa
Culture of Recycling/Recycling Culture”. The thenoé
cycles and recycling allowed me to look at the reatand
depth of philosophical and literary changes Huxiapself
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and his fiction, as well as non-fiction underweatvizeen the
early 1920s and the 1960s. To show the differersces
some paradoxical similarities between ‘early’ ardte’
Huxley | focused on his second novattic Hay (1923)—
and on his last oneisland (1962). The key period of
Huxley’'s ‘spiritual conversion’ in the mid 1930s—eth
period which is responsible for the ‘ideologicaliatus
betweenAntic Hayandlsland—was approached through the
analysis of the chosen fragments from his nonefrctand
fiction.

The title of the paper “William Sheldon’s Varietie$
Human Physiques and Temperaments in the Writings of
Aldous Huxley” probably suggests to all but a tgrpup of
Huxley scholars that the paper is concerned withestong
forgotten classification of human physiques and
temperaments proposed by a scholar equally lorgpftan
in the writings of a writer who would have almosteln
forgotten if it was not for his novddrave New Worldand
his personal experiments with drugs connected Wmith
predilection for intertextual titles, that would bater
utilized by one Californian rock musician, whosdinnely
death put him and his barikhe Doorsin the pantheon of
pop culture. When, quite recently, 1 was finishitige
translation into Polish oBrave New World Revisitedhe
collection of essays with which Huxley ‘complematithis
dystopian noveBrave New World] realized, once again,
how deeply embedded Sheldon’s categories were in
Huxley’s thinking and writings, and how much thetféhat
human beings as a species are so varied, anchératexist
extreme endomorphs, mesomorphs and ectomorphg livin
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bodies which display extreme versions of, respebtjv
viscerotonia, somatotonia and cerebrotonia, wasialrdor
Huxley in his construction of the idea of freedoas
freedom for all human beings, regardless of thererde
temperaments.

“Good or Evil? The Semantics of the Body Adter
Many a Summer Dies the Swawas presented at a
conference on “Semantic Relations in Language and
Culture”. While writing it | attempted to ponderethvays in
which Huxley was philosophizing about the humanybat
the end of the 1930s, that is shortly after his stioal’,
‘spiritual’ turn.

The paper entitled “Aldous Huxley, the Great Wad an
Pacifism” was written for the conference “Re-Imaggthe
Great War” organized in September 2014 by the Usitye
of Toru, a hundred years and a month after the beginning
of the conflict. It aimed to show Huxley’'s attitude
pacifism during the Great War, two decades befanzléy
decided to join the Peace Pledge Union of Revei2icH
Shepherd and became a pacifist activist. Drawingtiyio
from Huxley's letters written at the time, | trietd re-
imagine and re-create his way of thinking and nadtons
in that period, as well as the influence on hisikiig and
motivations his visits to and life in Garsington h&—the
informal centre of British pacifism during the sadgart of
the Great War—had on Huxley, the writerspe.

The two final essays were presented relativelyndge
and have not been published so far. The paperleghtit
“Howards EndandPoint Counter Poinas the ‘Condition of
England Novels™, in a slightly altered form, wasligdered
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by me at a conference “The World of E.M. ForsterME.
Forster and the World” which was organized by thBl.E
Forster International Society in Olsztyn in SeptemP016.
| approached two important novels: E. M. Forster’s
Howards Endand Aldous Huxley’'sPoint Counter Point
from the perspective of the concept of the ‘Comwditiof
England novel’. My main argument in this paper viaat
Huxley’s construction of the character of Everar@il¢y
(and his Brotherhood of British Freemen) could éadras
an answer to the optimistic vision for the futufeEmgland
which Forster constructed at the end of Hswards End
where England’s future rests on the hope of itditpkio
“breed yeomen” once again.

The PowerPoint version of the essay “Aldous Huxdey’
Along the Roadthe Traditions of the Grand Tour and the
Anti-Tourist Discourse” was delivered by me duritige
Sixth International Huxley Symposium that was hieldhe
beautiful Andalusian town of Almeria in April of 20.
Because the general theme of the conference wasléidu
in Europe”, | focused omlong the RoadHuxley’s first
travel book and the book which is, perhaps, mastaty of
all Huxley’s texts, connected with Huxley’s repnetsion
of Europe and his extensive travels on the continerhe
first half of the 1920s. | approached Huxley's gssa
gathered inAlong the Roadfrom the perspective of the
Grand Tour narratives and from the perspectivehefanti-
tourist discourse which developed when the GrandrTo
itself became too popular for some of the ‘Grandirists’,
who started to believe that other ‘tourists’ arotimeim were
not so ‘grand’. In this essay | have tried to ansaee key
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question: “What kind of anti-tourist was Aldous Hiex
anyway?” | also could not restrain myself from ediitg a
story about Huxley’s essay fromlong the Roadentitled
“The Best Picture”, and about the effect it hadaonofficer
in the Britsh & Army, Tony Clarke. It was while
researching this essay that | read about Clarke asd
decision not to shell the Tuscan town of Sanseppland
although it may not be connected very directly wilinxley
as an anti-tourist writer, it seemed too powerduld Huxley
aficionado to disregard in the text devoted, after all, to
Along the Roadogether with its “Best Picture” essay.

| sincerely hope that this collection of essayd tlp
to keep the interest in Aldous Huxley and his woskse
and that they will offer new insights leading towne
interpretations of his novels and travel books.

Radziucie, October 2017.



Failure in Inter-cultural Communication in
Brave New World

In this article | would like to deal with failureather
than success in inter-cultural communication; thdufe
presented by Aldous Huxley in his noBrlave New World,
which was published for the first time in 1932.eaf that
today the dystopian fiction of Huxley is not lesst lnore
‘real’ than it was then, and so are the possibgitf similar
failures. The failure in this novel occurs betwéea culture
of the World State of the year A.F. 632 and theural of
John the Savage. It is versed and dramatized thrqugtes
from yet another culture—that dfthe Complete Works of
William ShakespeardBefore presenting this failure, let me
briefly draw the key characteristic features ofstheultures.

The culture of the World State presentedmave New
World is, as Peter Firchow observed—ihe End of Utopia
(1979)—a logical extension of the trends that hanb
fostered by the so-called revolutions that had stagnd
influenced Western civilization: the American, Febn
Russian and Fordian revolutions, to name them in
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chronological ordet.The society of Brave New World is
affluent and stable. There are no wars, no radiaocial
conflicts, not even conflicts within families, aniilies have
been abolished and children are first hatchedatofaes and
then brought up by the state through neo-Pavlovian
conditioning and hypnopediac indoctrination. Fund an
pleasure are the key principles, and these areidadv
through a variety of popular entertainments suctvasous
games (from Elevator Squash to Centrifugal Bumbiegy),
feelies (multi-media and multi-sensory films), plieouous
sex (treated in a purely recreational manner asssd&void
not only of the procreational but also of the l@argle) and,
last but not least, soma, a drug which gives, afiogrto the
world state copywriters, “all the advantages of i§tkanity
and alcohol; none of their defecfsd drug universally taken
by all the members of the world state whenever #reynot
playing games, watching feelies, working or slegpifhere
are no strong feelings in the world state, andtaiinembers
regularly take V.P.S.—which stands for Violent Rass
Surrogate. Mustapha Mond, the World Controller for
Europe, explains: “Regularly once a month. We fldbd
whole system with adrenalin. It's the complete pblggical
equivalent of fear and rage. All the tonic effea$
murdering Desdemona and being murdered by Othello,
without any of the inconveniencesBNIW, 187). Mustapha
Mond brings Shakespeare into this conversationuseche
addresses John the Savage, the only other humahafam

1

Peter FirchowThe End of UtopiaA Study of Huxley'8rave New
World (Lewisburg, 1979), 9-36. Hereaft&tJ.

2 Aldous Huxley, Brave New World(Harmondsworth, 1973), 53.
Hereafter BNW.
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with the works of the Bard. Shakespeare is bannetthe
World State. When John insists th@thello is better than
feelies, the Controller agrees:

Of course, it is [...] But that's the price we hawepay for stability.
You've got to choose between happiness and whailpesed to
call high art. We've sacrificed the high art. Wevdahe feelies and
the scent organ instea@®NW, 173)

John the Savage knows Shakespeare by heart but also
by accident. An old edition offhe Complete Works of
William Shakespearwas the only book they had at home.
His mother Linda, a castaway from the Brave New M/or
living with him in the Indian reserve in New Mexicgives
it to him saying: “l looked at it and it seems te full of
nonsense. Uncivilized. Still, it'll be good enoughpractise
your reading on” BNW,108). John’s father Pete is Indian,
and thus John, as a half-caste, is discriminateghagand
forced to live on the outskirts of this Indian coommity. But,
paradoxically, it is his solitude and sufferingttin@ake him
into a kind of ‘noble savage’, and thus, even ifdo@s not
always comprehend the complexities of Shakespeare’s
verse, his nobility and strong passion make himaathy
mouthpiece of the Bard's poetry unleashed by Aldous
Huxley against “Community, Identity, Stability"—the
World State’s motto and its values. Of course, a/hhe
representation of the World State is Huxley’'s debaith
and criticism of the four ‘forward’ looking revoiohs
mentioned earlier, the introduction and represenmtaof
John the Savage is a part of Huxley’'s answer to and
discussion with the ‘backward’ looking conceptse @i the
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‘noble savages’ of Jean-Jacque Rousseau, and ftithe o
strengths of the ‘primitive man’ of Huxley's goodeind,
David Herbert Lawrence, who strongly influenced Huyss
thinking and writing in the 1920s and the early Q€3

John, unlike many other outsiders in Utopian oriAnt
Utopian fiction, for example, from Butler&rewhon,H.G.
Wells’ Man Like Godspr Huxley’s own last novdkland, is
not thrown into the ‘other world’ to be merely gedl
through it and in turn guide implied readers. Hikerin the
structure ofBrave New Worlds far more crucial, dynamic,
dramatic; in other words, it is Shakespearean.

Huxley knew Shakespeare by heart and not by adciden
His social background and his reading English bi@re at
Oxford ensured this. He loved and admired Shakespele
used passages from Shakespeare as the titles awms
works of fiction:Mortal Coils (1920) (his first collection of
short stories)Brave New World1932), Time Must Have a
Stop (1944), Ape and Essencél948), and non-fiction
Tomorrow and Tomorrow and Tomorrdid964). A quarter
of a century after the first publication Bfave New World
he wrote a collection of essays to comment on thphetic
and dystopian aspects of this novel. The essays wer
published in 1958 aBrave New World Re-visitedn the
essay entitled “Education for Freedom” Huxley was
involved in a fierce argument about the role ok‘tBreat
Men’ in History. Huxley was arguing in favour ofeh
importance of great individuals in shaping and cjirag the
course of History, against such ‘sociologically’iemted
scholars as B.F. Skinner or Herbert Spencer. Hurdégd
on his erudition and a quote from William Jamesiédend
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position; a quote which characteristically usmse
Shakespeare” as the epitome of the Great Man:

Can it be that Mr. Spencer holds the convergencsooiological
pressures to have so impinged upon Stratford-upamAbout the
twenty-sixth of April 1564, that a W. Shakespeardth all his
mental peculiarities, had to be born there? [.nfAloes he mean
to say that if the aforesaid W. Shakespeare had dfiecholera
infantium another mother at Stratford-upon-Avon would needs
have engendered a duplicate copy of him, to redfeeesocial
equilibrium?

His final piece of writing, written when he was dgiof

cancer in November 1963, is an essay entitled “S¢adare
and Religion”. Here is a key paragraph from thisags his
final homage to the Bard:

True enough, the poet penned no memoirs; he mdeftyus
Shakespeare of Complete WoNhatever else he may have been,
the author was a genius-of-all-trades, a humangbehmo could do
practically anything. Lyrics? The plays are fulllgfics. Sonnets?
He left a whole volume of them. Narrative poems?ewhondon
was plague-ridden and the theatres, as hotbedsrégion, had
been closed, Shakespeare turned out two admirgdgeinsens,
Venus and AdoniandThe Rape of Lucretigdnd then consider his
achievements as a dramatist. He could write réadist in the
style of a dispassionate and often amused obsefheamtemporary
life: he could dramatize biographies and historidalonicles; he
could invent fairy stories and visionary fantasilee;could create
(often out of the most unpromising raw material)g&utragic
allegories of good and evil, in which almost supenan figures
live their lives and die their often sickening deatHe could
mingle sublimity with pathos, bitterness with jopdapeace and

3

Aldous Huxley,Brave New World and Brave New World Revisited
(London, 1973 [1932] [1958]), 363.
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love, intellectual subtlety with delirium and theygtic utterances
of inspired wisdon.

It is little wonder, then, that when Huxley wantexd
“[c]ry havoc, and let loose the dogs of waduljus Cesar,
act lll, scene 1) of his own war against the W@tdte, he
used Shakespeare’s lines to do so. The numberre€tdi
guotes and more or less indirect allusions to quétem
Shakespeare iBrave New Worldwhich is, after all, a very
short novel, almost a novella, is around fifty. Amény of
them are pivotal to the structure of the novelhpes none
more than the quote from Act V of Shakespearesgbsy,
The Tempest.

Miranda, the beautiful daughter of Prospero, haanbe
brought up on an enchanted and desert island, ladhas
seen very few people in her life. Therefore, whém s
suddenly sees a whole group of aristocrats andr thei
servants, wearing their glamorous clothes, sheagxst “O
wonder! How many goodly creatures are there hemd H
beauteous mankind is! O brave new world, That het s
people in it!” (The Tempestact V, scene l).When, in the
middle of the novel, Bernard promises to take Jtm
Savage from the reserve, John is overcome withajoy
expectation, and he repeats Miranda’s words wighsime
idealistic fervour. But whereas Miranda’s visiomesver put
to the test infThe Tempestlohn’s inBrave New Worlds put
to the severest of tests. And much later, afteminsher’s
death, while watching Delta workers in hospital wé@
gueuing up for their daily dose of soma:

4 Aldous Huxley, “Shakespeare and Religion”, wwvhaizon.org,

retrieved 20.03.2004. [1963].
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The Savage stood looking on, “O brave new worldyr@ve new
world [...]” In his mind the singing words seemeddhange their
tune. They had mocked him through his misery andorse,
mocked him with how hideous a note of cynical denk
Fiendishly laughing, they had insisted on the loguaor, the
nauseous ugliness of the nightmaBNY\, 166)

There are two main bones of contention between the
philosophies of the World State and of John thea8av
One is family, the other is restraint. In the Wofdate
children are hatched rather than born, and worle Ii
‘father’ and ‘mother’ have become taboo words. Wieen
brilliant World State amateur dissident, profesalon
copywriter and social engineer Hemholtz Watsonetis to
Romeo and Julietead by John, he is deeply moved by the
beauty of Shakespeare’s poetry and by the strengths
Shakespeare as “a marvellous propaganda technician”
(BNW, 146) but he cannot help breaking into an "explosion
of uncontrollable guffawing” after these lines afiét:

Is there no pity sitting in the clouds,

That sees into the bottom of my grief?

O sweet mother, cast me not away!

Delay this marriage for a month, a week;

Or, if you do not, make the bridal bed

In the monument where Tybalt lies...
(Romeo and Juliefact 1ll, scene 5)

The hiatus between these two (or three) cultures is
presented by Huxley in the form of Hemholtz's imedir
monologue:
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The father and mother (grotesque obscenity) fortirgdaughter
to have someone she didn't want! And the idiotid got saying
that she was having someone else whom (for the mprat any
rate) she preferred! In its smutty absurdity thtation was
irresistibly comical. He had managed, with a hegdfort, to hold
down the mounting pressure of his hilarity; but éat mother'...
and the reference to Tybalt lying dead, but evigenhcremated
and wasting his phosphorus on a dim monument, we&renuch
for him. He laughed and laughed till the tearsastred down his
face [...] BNW, 147)

But the conflict over restraint leads to more than
guffawing and laughter over family and marriagde#ds to
John’s suicide. The World State is a culture ofstonption
without any restraints. All branches of its economy
including sports and ether entertainments, are egear
towards more consumption. The key slogans in thddwo
state are “the more stitches, the less riches”,“anding is
better than mending”. The more you consume andwthro
away, the more the economy is spinning. It is atse of
the consumption of sex. Thus, when Lenina Crowng an
John the Savage fall in love with each other rtasthe feud
between the Capulets and Montagues or Hamlet' <isida
that leads to tragedy, but the hiatus in Leninad dohn’s
concepts of what love is. For Lenina love is sexhout any
restraints and problems; recreational sex devoid of
procreation and any deep feelings. It is probabgstb
expressed in the lyrics of a pop song they listetogether:

Hug me till you drug me, honey,

me, honey, snugly bunny,

Kiss me till I'm in a coma,

Hug Love’s as good as somBNW, 133)
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Lenina wants sex while John wants restraint. Hetsvan
to prove that he is worthy of love; that his is tieal love
and not mere lust. He wants obstacles. When Ferdifell
in love with Miranda, her father Prospero put hanhe test:
he made him carry logs. Ferdinand, the heir talihene of
Naples, bore it bravely and told Miranda: “There dmene
sports are painful, but their labour delight inrthsets off:
some kinds of baseness are nobly undergone, andpoos
matters point to rich end{The Tempestact Ill, scene 1).
John repeats these words to Lenina and stresseshéha
wants to undergo something noble, like for example,
sweeping. The hiatus between the cultures is shawrer
answer that it is not necessary at all, as thezeEgsilon
operated vacuum cleaners. When she still insisteaming
sex, he remembers Prospero’s words addressed to
Ferdinand: “If thou dost break her virgin knot befcall
sanctimonious ceremonies may with full and holg’r{fThe
Tempestact IV, scene 1), Lenina can comprehend neither
the key words nor the key concepts behind thesdsv@ut
John wants to take this challenge and answers Himgh
Ferdinand’s answer to Prospero: “The murkiest das,
most opportune place the strongest suggestion ausew
genius can, shall never melt mine honour into Iy3iie
Tempestact IV, scene 1). Lenina’s flat is definitely a “sto
opportune place”, and by refusing to have sex Wwéhthere
and then, he prevents his honour melting into lesen
though she has no idea what “honour” (and/or “ragef)
is. Her answer is to strip her clothes off in frofithim, and
when he is about to relent it is Prospero’s wor@snmg
Ferdinand of the power of desire that preserve Johms
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restraint: “The strongest oaths are straw to the ifi the
blood; be more abstemious, or else"[.(The Tempestct
IV, scene 1).

When John fell in love with Lenina he described her
beauty with the words Romeo used to describe Juliet

O, she doth teach the torches to burn bright!

It seems she hangs upon the cheek of night

Like a rich jewel in an Ethiop’s ear

Beauty too rich for use, for earth too dear.
(Romeo and Juliegct I, scene 5)

There and then in Lenina’s flat, when she is tptall
confused as to his intentions and emotions andsti#t
desires him, his attitude changes and he pushesviay
and finds more words from Shakespeare, this timbuid
her. “Whore! Impudent strumpet!”Othello, act 1V, scene
2) These are the words that Othello addresses ddddeona
when lago’s diabolic plan takes root. Brave New World
there is no lago, but it is the difference betweeltures that
sends John away from Lenina on a downward spiral to
suicide in a Surrey lighthouse.

Is there anything we can do to prevent Brave New
World from becoming real? To prevent the culturds o
Shakespeare and our own popular culture from gm@win
further and further apart? On the universal lewal much,
but this should not discourage us from trying handour
local level(s). Close reading &rave New Worldvith our
students looks like a good starting point.



Brave New World Re-revisited

| believe it is worthwhile, and for quite a few seas,
to design and run a course on Aldous Huxl€Brave New
World; a course for students of English departments &rach
training colleges and universities. Such studergsugually
exposed to survey courses in English/British L,
courses of various lengths and various combinatiohs
lecture/seminar ratios, but in such courses lestuaee
usually general outlines with historical and litlgra
backgrounds presented, and numerous canonicarsvatel
works mentioned in, almost always, a brief manner.
Seminars, on the other hand, are usually designedne
novel or one poet per meeting basis, thus enswquig a
superficial contact with literary canonical text$hen,
sometimes, there are options, such as seminars as@ m
specific and detailed themes. This paper presebksegprint
for a seminar consisting of thirty teaching hoarg¢ run on
Brave New World.lt was directed to students of the
‘videotic’ age and thus of limited literary compete. What
follows is a description of a course | taught ie ttademic
year 2004/2005.
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| believe Brave New Worldis excellent for such
purposes for a variety of reasons. First of alis ilefinitely
part of the canon of English Literature and of \orl
literature. It was selected as one of the fifty €levin
‘Kanon na koniec wieku’, (‘The canon for the endtbé
century’), a joint project of key Polish publishers
(unfortunately in the very bad translation of Bogdgaran).

It was number 56 on the list of “100 Best Novelsitt¥n in
English” published byrhe Guardiarin 2003.

But, unlike many canonical works it is a relativelyort
novel, merely some two hundred pages long, makinmpre
handy and more feasible for less literary studeéotsead
through. Furthermore, it is written in straightf@ma, simple
English (apart from some fifty Shakespearean qotest,
it is a powerful novel in the sense of its hugedpm&ve,
prophetic powers. It traces the key developmenwestern
civilisation and takes them to logical and oftenrride
conclusions, many of which we can see unfoldinfyant of
us at the beginning of the twenty-first century.ushwe
steered away from strictly literary into more geer
political, social and economic dimensions. So, loa tne
hand, we are going to probed the depths of intkrédity
and polyphony while tracing the origins of numerous
Shakespearean quotes, or comparing Mustapha Mond’'s
position with that of the Grand Inquisitor in Fyesdo
Dostoyevsky’s Brothers Karamazqvwhile on the other
hand, we are going to compared Huxley’s World Sgcie
with our ‘global village'.
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The inspiration for the title of this paper, of cse,
came from Aldous Huxley and his collection of essay
entitled Brave New World RevisitedHuxley revisited his
Brave New World in 1958, twenty-six years after the
publication of the novel. And this course was pkthas a
re-revisit of it, almost fifty years later and mdhan seventy
years afteBrave New Worldvas launched into the world. |
planned fourteen meetings, ninety minutes eachit o a
standard thirty teaching hour course (one meetrgpare).

| will start with a survey of additional sourcesttwere
used throughout the course, and comment on thigaddity
and ways of using them.

Aldous Huxley, Brave New World Revisitefl958)?
There are twelve essays/chapters in this colleciome of
them (e.g. chapter VIThe Arts of Selling'or chapter VIl
“The Chemical Persuasionlosely correspond with the
main themes of the meetings (8. Consumerism and 11.
Drugs, respectively). The others are not so closslbted. |
expected one student to read one essay at thenlegiaf
the course, each student a different one, and hitveg
conclusions from it to a seminar discussion wheneve
applicable.

Michael Sherborne)York Notes: Brave New World,
Aldous Huxley 1988)? The book contains a very useful,
relatively brief but adequate glossary to the t&tudents

1 Aldous Huxley,Brave New World and Brave New World Revisited;

A Chatto Twinwith an Introduction by Syblille Bedford, (London
1973 [1958)).

Michael SherborneYork Notes: Brave New World, Aldous Huxley,
(London, 1988)

2
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were advised to use it on their second, more drgr
reading of the text. Apart from this, the book @n$ good,
even if at times basic, chapters on: Critical Agtues,
Textual Analysis, Background (social, literary, estific),
and Critical History and Broader Perspectives. €hes
chapters served as one of the starting points Herfihal
essay students wrote at the end of the course.

Peter Edgerly FirchowThe End of Utopia: A Study of
Aldous Huxley’s Brave New Worl{1984)° The most
authoritative monograph oBrave New Worldoy a great
Huxley scholar. It served not only as a springbdardthe
final essays, but it also help us to deal with nabshe themes
(in particular entertainment, family life, utopigg&topia,
revolutions, and escapes to the past)

Apart from Brave New World,each student was
expected to read one more work (or a large pait)adf
Aldous Huxley, so that they could bring them to the
discussion at focal points. The key title hereoiscourse,
Island (1962), Huxley’'s last book, his ‘positive utopiad,
book which is an answer to, a polemic with, ancmofan
extensionof Brave New WorldAbout half of the students
chose Island as their additional book and comparisons
between these two novels were made during mostimgset
Another strong option was Huxley’s other dystopravel
Ape and Essencgl948). It was chosen by three students.
The views presented there were of much importahogoat
meetings (with the exception of 4. Shakespeare, teund

® Peter Edgerly FirchowThe End of Utopia: A Study of Aldous

Huxley’s Brave New WorlfLewisburg, 1984).
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final meetings on the film and the translationghs novel
into Polish). Other Huxley’s works to choose framluded:
The Perennial Philosoph{1945), The Doors of Perception
and Heaven and He(lL954).

Encyclopaedias—uwith this sort of project and witie t
sorts of themes to be discussed, the extensive ofise
encyclopaedias was essential. It seemed that tieenet
encyclopaedias (or CD-ROMs, then still in use), everore
appropriate for this project, than 'traditional’cgolopaedias
like Encyclopaedia Britannica,because their entries,
although more basic, are also clearer, and theestadould
quickly probe deeper any time they came acrossrlined
links. Seminars 5-13 were thus scheduled to bewstiad in
a computer lab with access to the internet. Inctse of the
remaining seminars, the use of encyclopaedias virssnal.
Using encyclopaedias may also be perceived as lg tru
Huxleyan move. The quote from Nicholas Murray’'s
biography of Huxley will explain my point:

In another pleasantly witty piece on what books simeuld take on
a journey, Huxley talks about one of his most ausiobsessions—
with the Encyclopaedia Britannicd! never pass a day away from
home without taking a volume with me,” he confess#sis the
book of books. Turning over its pages, rummagingoragnthe
stores of fantastically varied facts which the dzaf alphabetical
arrangement bring together, | wallow in my meniaky Bertrand
Russell joked that one could predict Huxley's satge of
conversation provided that one knew which alphabgsiection of
the Encyclopaediahe happened to be reading at the time. Huxley
even constructed a special carrying-case for hisfjourneys'

4 Nicholas MurrayAldous Huxley: An English Intellectuélondon,

2002), 147-148.
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What follows is a brief description of each seminar

1. Huxley’s family and social background

This was an introductory meeting when students were
told to read the full text oBrave New Worlcand asked to
write a 300-word review-essay on it. Most of thesi-
essays proved to be quite satisfactory. They diduse any
secondary sources, and the review was consides&attang
point to the course. Then a general introductiothto life
and work of Aldous Huxley followed. The form of the
presentation was an old fashioned lecture illustrawith
slides and photos. Utopian and dystopian themesgldsas
his life-long fascination with science and his sgo
involvement in the betterment of mankind were afigali

2. The review, overview

Students read their reviews and then were asked to
comment on them. Later a large brainstorming agtion
identifying the main themes of the novel showed thmegt
students were quite involved in the project andiified
almost all key themes.

3. The world in 1931, onomastic names

The point of this seminar was to present the geo-
political and socio-economic situation of the wodd the
beginning of the 1930s, when Huxley was writing tosel,
with the focus on the situation in Europe and th8.4. The
second part of the seminar was devoted to identfyi
‘explaining’, and putting into appropriate contexte key
‘meaningful names’ appearing Brave New Worldsuch as
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Mustapha Mond, Benito Hoover, Polly Trosky, Lenina
Crowne, and Bernard Marx to name just a few names
connected with politics, but we also dealt with eanof
scientists, philosophers, such as Joanna Dieseindin
surface  tennis, and  Jean-Jacques Habbillubah.
Wikipedia.com was used extensively.

4. Shakespeare andrave New World

Huxley inserted over fifty shorter and longer quote
from Shakespeare in his text. They come from aetarf
plays, such as the relatively less well knaing Johnand
Troilus and Cressidabut also fromHamlet and Macbeth.
Yet, it is clear that the three plays which are imos
extensively quoted and crucial for the interplaywsen
Shakespeare ariBrave New Worldare Othello, Romeo and
Juliet, and The TempestThe plot of these was outlined
before a regular scan for Shakespeare’s quoteedtand
the discussion of their significance and counterdpoole
followed. As students seemed to be not very weddran
Shakespeare’s plays this activity did not go paldidy
well.

5. Politics, globalisation, capitalism/communism

The nature of the World State was analysed in the
context of a comparison with, to a lesser extdrg, world
politics of the early 1930s, but mostly with theegpent
situation in world politics. Globalisation and gsipporters
and enemies are to be outlined and their equivalectated
in Brave New Worldand other writings of Huxley). Then,
the notion of to what extent the World State iseatension
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of capitalist and/or communist ideologies and pcast was
viewed. Some students got really agitated during th
discussion, some praised Huxley for his prophestatents.

6. Religion

The alternatives presented Brave New Worldwere
outlined as they appear in the text: the state religion of the
Brave New World Community Songs, Orgy-porgy,
Mustapha Mond’s pragmatic view (confronted and
compared with that of the Grand Inquisitor of
Dostoyevsky’s Brothers Karamazov),the Reservation’s
blend of Native American religion and Christianifihese
were compared with Huxley’'s later views as depicted
particularly inThe Perennial Philosophgnd inisland.

7. Revolutions and escapes to the past

This is an extension of the seminar on the polilics
Brave New World,but the key theme here is Huxley’s
polemic with the ideas and ideologies of four retioins:
the French, the American, the Russian and the tdobical
(Fordian) one. The motto “Community, Identity, Slidyy
and other key features of the World State wereudised in
the light of the utopian, ‘forward-driven’, progsege
ideologies that have been raised by Western caitia over
the last two-hundred-and-fifty years. These ‘utepiaere
contrasted with the ‘backward driven’ ideologiegganted
by Huxley in Brave New Worldmostly in the chapters
describing the Reservation, and also in the chargation
of John the Savage.



Brave New World Re-revisited 37

8. Consumerism

This is the aspect th&rave New Worlds probably
most often remembered by and quoted from. It isamby
the slogans—Ilike ‘the more stitches, the less gthor
‘ending is better than mending'—which were analydmat
the key role of consumerism in the social, moratl an
economic life of the World State. These were compar
with the developments of consumerism in Western
civilisation over the last seventy years. We watickeme
fragments of a documentary film entitl8dand New World
directed by Andrzej Wojcik and Ewan McGregor which
addressed the issues of consumerism in the contangpo
world and took Huxley’'sBrave New Worldas a starting
point.

9. Art/Entertainment

The reasons for the ban on history and ‘high’ celtin
the World State were analysed. Bitave New Worldjames
and sports were described and compared with the
development in amateur and professional sport i@ th
twentieth century. Then, “the feelies” were desedib
analysed and compared with the films made at ardgbed
time of the publication oBrave New Worldas well as the
state-of-the-art Hollywood productions.

10. Sex and family life

The reasons and causes for the promiscuity in the
World State were located in the text and discusiatthing
was compared with cloning. The second large area fo
discussion during this seminar was the family Ide rather
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the lack of it, in the World State. This was congghwith

the development of family relationships in the B %nd

Europe over the last eighty years. Huxley’s posititopian

views from Island, with the hybridization of the micro-
cultures, as well as the yoga of love were preseated

compared.

11. Drugs

Soma, the drug of the World State, was describeden
context of its role in the life of individuals arsdcial life.
This was contrasted with Huxley’'s views on drugs as
presented imhe Doors of PerceptioandHeaven and Hell,
the former had been read by one student, the laytéwo.
The differences and similarities withokshamedicine from
Islandwas also explored. Chapter VIII Brave New World
Revisitedvas also discussed in this context.

12. Utopia versus dystopia

During this seminar the utopian and dystopian traali
in literary fiction were dealt with, an8rave New World
will be viewed in this context. Particular attemtiovas
drawn to the comparison with the positive technimlalg
utopias of Jules Verne and H.G. Wells. ZamyatiWsand
Orwell’'s 1984 were other important texts to be compared
with Brave New WorldHuxley’s own utopian solutions:
from the introduction t@rave New Worldfrom After Many
a Summer Dies the Swanr Island, as well as his other
dystopia Ape and Essencwere summarised and briefly
analysed.
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13. Polish Translations of Brave New World

Two Polish translations oBrave New Worldexist.
Stanistawa Kuszelewska translated it just afterbibek was
published, and her translation appeared in 1938o(sk
edition 1935). Bogdan Baran’s translation (firsblighed in
1988) has been used in various editions published b
“Muza”’. These two translations were compared witiche
other as well as with the original text. Translataf culture-
bound items; hypnopediac slogans, poems and fragmen
from Shakespeare was given priority.

14. Brave New World, the 1998 TV film

This film, directed by Leslie Libman and Larry
Williams, with the screenplay written by Dan Mazisr pne
of a couple of adaptations &rave New Worldthe other
one was a 1980 NBC film, which was also shown an th
BBC). Many elements from the book were discarded,ia
many ways the film is a comment not so much on the
general extension of trends feared by Huxley, but a
comment on the American media, and political anciato
life in the 1990s.

| taught this course on Aldous HuxleyBrave New
World and Brave New World to a group of twenty M.A.
students at the University of Bialystok. It was aryw
rewarding experience for me and for most of thelestis as
| learnt from the feedback session conducted dutiegast
meeting.






Of Death and Grief, John the Savage,
Aldous Huxley and D.H. Lawrence

In Chapter XIV of Aldous Huxley’'8rave New World
John the Savage visits his dying mother, Lindaha Park
Lane Hospital for the Dying, “a sixty-story towerf o
primrose tiles.* Chapter XIV is crucial in the novel’s
construction as it directly leads to the climatica@ter XV,
which depicts the Savage’s final disillusionmenthwithe
beauteous mankind” inhabiting “the brave new warliie
riot he causes during the distribution of the dallyse of
soma and his arrest. What follows in quick successsatime
dissolution of the plot in the final three chaptettse key
conversation with Musapha Mond, the World Contmliee
forced exile of Helmoltz Watson and Bernard Marx
(mentors of John the Savage in the World Socieayny
finally John the Savage’s voluntary retreat to lighthouse
in Surrey and his suicide.

The Savage’s rebellion is spurred first by the
indifference with which his mother’'s death is teshtby
both the medical staff and the group of young, amiked

! Aldous Huxley,Brave New World and Brave New World Revisited

(London, 1987),. 177. Hereaft@NW.
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visitors to the hospital undergoing a session oéatt
conditioning”, and later by the physical proximibf a
crowd of similarly uniformed, twinned, identicaltayvn up
Deltas who are shown, from the Savage’s perspedcine
through Huxley’s use of free indirect speech, aggoss:
“Like maggots they had swarmed defilingly over the
mystery of Linda’s death. Maggots again, but lardgeH
grown, they now crawled across his grief and his
repentance’BNW, 188).

The Savage’s grief, which is tied to such emotiass
repentance and remorse, as well as his abilitgtogive the
death of his mother as “the mystery”, make him rdedfly
more human and humane than the indifferent “khadb’m
(BNW, 185) of the World State citizens. Yet, at the same
time, the manner in which he handled the Savage&f g
shows the extent to which Huxley was critical o th
“primitive” alternative to the “pneumatic bliss” ttfie World
State. The Savage’s grief makes him more humarattthe
same time it makes him as far removed from Huxl&esl
of “sanity” as the dystopian brave new world. Tmalgsis
of the presentation of Linda’'s death and the Sasage
ensuing grief could and should be placed in theedrof
Huxley’s personal and literary development in are@igch
were crucial to him throughout his life and hiseldry
career: fear of death and trying to overcome ibulgh ars
moriendi the art of dying.

In the foreword taBrave New Worldn 1946, fourteen
years after the novel’s first edition was publishéttous
Huxley remarked that the most serious defect ofshisy
was that the Savage was offered only two alteraatian
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insane life in Utopia or the life of a primitive en Indian
village, a life more human in some respects, bubthers
hardly less queer and abnormaBNW, 6). In 1946 Huxley
suggested “a third alternative” that he would oftbe
Savage if he were to re-write the novel:

Between the utopian and the primitive horns ofdiismma would
lie the possibility of sanity—a possibility alreadctualized, to
some extent, in a community of exiles and refudema the Brave
New World, living within the borders of the Resdiwa. In the
community economics would be decentralist and H&wprgian,
politics Kropetkinesque and co-operative [...] Raligiwould be
the conscious and intelligent pursuit of man’s FiEad, the
unitive knowledge of the immanent Tao or Logos,tthescendent
Godhead or Brahman. And the prevailing philosophlfe would
be a kind of Higher Utilitarianism, in which the éatest Happiness
principle would be asked and answered in everyicgency of life
being. How will this thought or action contribute or interfere
with, the achievement, by me and the greatest Iplesslmber of
other individuals, of man’s Final EndBNW, 6-7)

This is perhaps the most succinct description @f th
main foundations of what Huxley was to refer toths
‘positive Utopia’ (to differentiate it from the ‘Nmtive
Utopia’ of the World Society; Huxley did not usestterm
‘dystopia,” which is ‘standard’ these days in An@axon
literary criticism). Huxley had already included ns®
elements of the Positive Utopia in his earlier noéer
Many a Summer Dies the Swél939), while portraying
William Propter’s attempts to set up his little amomity in
California. But it was only in his last novédland (1962)
that this project was drawn in detaill and in a mult
dimensional perspective.
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One important dimension of the Positive Utopia
depicted inlsland is the way the society of Pala copes with
the problem of death and dying. Huxley's preseatatf
the death of Lakshmi might be viewed as the model
enactment ofirs moriendi the art of dying of a person in
“conscious and intelligent pursuit of man’s FinaicE?

Lakshmi's death scene Island, similarly to Linda’s in
Brave New Worldcomes in the climatic Chapter X1V, but it
leads not to grief, despair and suicide as withnJdie
Savage, but to Will Farnaby’s embarking on the path
spiritual Enlightenment. Unlikesoma drugged Linda,
Lakshmi dies in full consciousness; she is helpgdhér
husband Robert and her daughter-in-law Susila. Robe
encourages her: “Let go now, let go. Leave it hgoey old
worn-out body, and go on. Go on, my darling, garda the
Light, into the peace, into the living peace of tGkar
Light” (I, 285). While Susila explains to Will Farnaby:

Going on being aware—it's the whole art of dying][We help
them to go on practicing the art of living even letthey’re dying.
Knowing who in fact one is, being conscious of tiiéversal and
impersonal life that lives itself through each eftthat's the art of
living, and that's what one can help the dying toom practicing.
To the very end. Maybe beyond the end205)

The last six chapters @this Timeless Momel(1968),
written by Aldous Huxley’s wife, Laura Archera Hex,
provide a testimony of how strongly Aldous himself
followed what he had been preachinglséhand when he
was dying of cancer in 1963. The presentation ¢shani’s

2 Aldous Huxley Island (New York, 2002 [1962]), 231. Hereaftér,
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death might also be viewed as Huxley’s “third altgive”
on dying and grief (or its lack) to the ‘utopiandgprimitive’
ones tackled iBrave New Worldthe alternative he was not
able to provide in 1932 when he was writing thiselo

The issues of death, fear of dying and grief werrgtral
in most of Huxley’s novels written in the periodtbe thirty
years between 1932 and 1962, betwBeswve New World
the negative utopia anidland, the positive utopia. Apart
from the two ‘perennial philosophers’, William Ptep in
After Many a Summer Dies the Swgl®39) and Bruno
Rontini in Time Must Have a Stofl944), the characters
were totally unprepared for the experience of dedying in
fear, self-pity and self-grief: Linda iBrave New World,
Brian Foxe inEyeless in GazaEustace Barnack iffime
Must Have a StgpKate Martens inThe Genius and the
Goddessand Will Farnaby’s aunt Mary itsland. In After
Many a Summer Dies the Swine main theme of the novel
is Jo Stoyte’s fear of death, which pushes himpend his
millions on desperate projects to avoid it, eveit iheans
following the Fifth Earl of Gonister in his diet odw carp’s
guts, living in a dungeon, and devolving into a fmgnkey.

Interesting possibilities for the interpretation of
Huxley’s critical attitude to both “the utopian apdmitive”
horns of the dilemma in Chapter XIV Brave New World
the chapter describing Linda’s death and her sgnisf,
open up when the parallels between the charactdolwh
the Savage and the person of David Herbert Lawrethee
celebrity novelist, are revealed and exposed. &¥iliYork
Tindall, back in 1956, attested that “[tjhe sav&gen New
Mexico who dies a martyr to H.G. Wells Brave New
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World (1932) is Huxley’s [...] portrait of Lawrencé.But it
was only recently that Jerome Meckier, the renowned
Huxley scholar, threw more light on these issuesim
article “On D.H. Lawrence and Death, Especially Made:
Sons and Lovers, Brave New Wordothd Aldous Huxley’s
Later Novels.*

Aldous Huxley and D.H. Lawrence met for the first
time for tea in London in 1915. At that time thegr& both
aspiring members to the ‘Garsington Group’. The tinge
was in fact suggested by Lady Ottoline Morrell, thentor
of the group and owner of Garsington Manor. Butirthe
closer acquaintance and later friendship came onlihe
second half of the 1920s in Italy, where both thexleys
and the Lawrences were leading the wandering lives
voluntary, artistic exiles. The two couples metulegy,
spent winter holidays together in the Italian Algmd
finally, in February 1930, the Huxleys came to habp
Vence, on the French Riviera, where D.H. Lawrenes w
dying of tuberculosis. (He died on 2 March 1930).the
first phase of the friendship Huxley was impresssd
D.H.L's boundless energy and his ‘philosophy ofdalo
with its claim of the supremacy of body over sodf,
instinct over intellect, and of primitive state of
(pre)consciousness over modern spirituality. Tharatter
of Mark Rampion in Huxley’s major novéloint Counter

3 william York Tindall, Forces in Modern British Literature, 1885-

1956.(New York, 1956), 173.

4 Jerome Meckier, “On D.H. Lawrence and Death, Eslgci
Matricide: Sons and Lovers, Brave New Woddd Aldous Huxley’'s
Later Novels”, Aldous Huxley Annual, Volume (2007) 185-222.
Hereafter Death
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Point (1928), who is the only man of (any) integrity st
panoramic novel—not excluding the introvert novelster
Quarles, Huxley'orte-parole—is thought by the majority
of Huxley scholars to be based on D.H. Lawrencexiéju
himself admitted that “Rampion is just some of Lamge’s
notions on legs. The actual character of the mass wa
incomparably queerer and more complex than thdn”
contrast, D.H. Lawrence thought that Mark Rampi@s via
gas-bag and a boreAH, 202).

Jerome Meckier argued that Huxley’s anti-Lawrentian
satirical bias in the handling of Linda’s death atib
Savage’s grief in Chapter XIV d8rave New Worldwvas
mostly the result of Huxley's disillusionment witthe
discrepancy between Lawrence’s life philosophy &l
miserable and ignoble death in Vence, which Huxley
witnessed. Huxley was writing this chapter in thenmer of
1931, almost a year and a half after Lawrence’'sthdea
Before his death, at one point, Lawrence allegégligbbed”
the wrists of Maria, Huxley's wife, and exclaimedion’t
let me die” Death 192), as was related by Meckier, who
was quoting Brenda Maddox from her bddlH. Lawrence:
The Story of a Marriageln fact, these words were quoted
first by Sybille Bedford, Huxley’'s first biographemhey
come from a letter of Maria Huxley to Rosalind Ragpal
of 27 February 1943. “Lawrence grasped my two wrist
with his hands and said, ‘Maria, Maria, don't leé rdie™
(AH, 224). It should be noted, though, that the parer
letter that immediately followed (also quoted bydRed,

® Sybille Bedford,Aldous Huxley: A Biography, Volume(llondon,

1973), 202. HereafteAH.
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but not referred to by Meckier) contains a différenage of
D.H.L's death: “But he was more peaceful a litdgelr; he
was interested in the material phenomenon, | thitétold
me he saw himself, his head, just there, next tpand that
he knew he would die’AH, 224). Bedford also quotes from
a letter written by Aldous to his brother Julian ®March,
1930, a day after D.H.L's death: “he settled ofstleep—to
die quietly at 10.15 [...] He went so quietly at thst.”(AH,
225).

Jeremy Meckier has perceptively analyzed parallels
between the death of Linda, and the grief of thea§a, and
the death of D.H. Lawrence’s mother Lydia the @noal
rendering of it in Sons and Loversas well as the
corresponding grieving of D. H. Lawrence himselfl &aul
Morel, respectively. What | would like to suggest an
alternative explanation of Huxley’s critical attitel to D.H.
Lawrence and his philosophy of blood. In fact, Hayxl
expressed it explicitly in the ending of his 198dvel book
Beyond the Mexique Bayhere, in the final passage, on
board a ship returning home, Huxley’'s persona dea
Lawrence’s Plumed Serpent The persona points to
Lawrence’'s “extraordinary powefs”of description but
mostly to the following discrepancy: in the endiofThe
Plumed Serpenthe main character, Kate, “stayed immersed
in the primitive blood of Mexico, but Lawrence weaway”
(CElIIl, 605). Huxley summed it up in this way:

®  Aldous Huxley,Complete Essays, Volume I, 1930-198hicago,

2001), 605. HereafteGEIll.
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Lawrence deliberately cultivated his faith in tHeda; he wanted
to believe. But doubts, it is evident, often camenaling in upon
him. The questioning voices had to be shouted ddsut. the
louder he shouted the less he was able to contiisckeearers. Art
is convincing only when it springs from convictid@ElIl, 606)

In Lawrence’sSons and Lovergl913), also in Chapter
XIV, Paul Morel gives his mother, who is dying dncer,
her remaining morphia pills “crushed to powder” hier
milk.” Brenda Maddox callSons and Lover&a story of
matricide. Paul Morel kills his mothef.Maddox writes that
in ‘real life’ Lawrence begged the family doctordive his
mother “something to end it. The doctor left behitng
sedative bottle and Lawrence and his sister fed thether
an overdose.”HLM. 65) Whereas Linda iBrave New
World is overdosed osoma the World State’s improved
version of morphia and cocaine. When the Savagdakas
to her bed in a Galloping Senility ward, he “shuddeas he
looked” BNW, 178). Linda was watching the semi-finals of
the South American Riemann-Surface Championships,
“vaguely and uncomprehendingly smiling. Her paleated
face wore an expression of imbecile happine&NW178).

Jerome Meckier observed that whereas “Gertrude
Morel's agonies are pitiful: Huxley makes Lindai®tgsque”
(Death 186). Meckier presented an intertextual and Freudia
angle to the influence of D.H. Lawrence and Chapidf
from Sons and Loversn Huxley’'s Chapter XIV irBrave
New World

D.H. LawrenceSons and Lover®©xford, 1995 [1913]), 444.
8 Brenda MaddoxD.H. Lawrence: The Story of a Marriag®lew
York, 1994), 65. HereafteQHLM.



50 Recontextualising Huxley: Selected Papers

In Hamlet Queen Gertrude, Mrs Morel's namesake, inadvertently

poisons herself by drinking from the cup that Clasd her
husband, intends for her son. The prince susphetshis uncle
murdered his brother (Hamlet's father) and marhési brother’s
widow (Hamlet’'s mother) to become king. Deep dotva,resents
his uncle for doing what he would like to have ddmmself: kill

his father and sleep with his mother. When Paulé¥igives his
mother a fatal “sleeping draught”, Lawrence waegders to think
that Paul's Oedipus complex is on a par with thénder of
Denmark’s mother-fixation Oeath 186)

When John the Savage lived with his mother at Malpa
(in the Reservation located by Huxley in the aneahe
south-west of the U.S.A inhabited by Pueblo Indjiass
prominent in Lawrence’s fictional and non-fictional
writings), he was given by Popé, his mother’s Ipwecopy
of The Complete Works of William Shakespeatehn
learned the book by heart and followed the advicenf
Hamlet he waited till the mother’s lover was “drunk agie
[...]in the incestuous pleasure of his bed”, anchthebbed
the meat knife and stabbed Popé.

At the climax of Shakespeare’s revenge tragedy, doygpses litter
the stage; “two cuts on Popé’s left shoulder” aleJahn can
inflict. Huxley undercuts Lawrence’s tragic condept of Paul
Morel as a modern Hamlet with John’s childish afieto imitate
the pensive princeDeath 186-187)

In a Galloping Senility ward the dying, hallucimayi

Linda thinks she is in bed with Popé. “Popé!’ She

murmured, and closed her eyes. Oh, | do so liké @

[...]” (BNW, 182). John tries to explain to his mother who
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he really is, but she repeats: “PopBNW, 182). It is then
that:

Anger suddenly boiled up in him. Balked for the®t time, the
passion of his grief had found another outlet, wassformed into
a passion of agonized rage.

“But I'm John!” he shouted. “I'm John!” And in hifurious
misery he actually caught her by the shoulder amabls her.
(BNW, 182)

At this moment Linda recognized him, uttered thedvo
“John!” (BNW, 182). And a bit later:

Her voice suddenly died into an almost inaudiblealinless
croaking: her mouth fell open; she made a despeféoet to fill
her lungs with air. But it was as though she haddtien how to
breathe. She tried to cry out—but no sound camlg:tbe terror of
her staring eyes revealed that she was sufferieg heinds went to
her throat, then clawed at the air—the air she ccod longer
breathe, the air that, for her, had ceased to.€Bis\W, 182)

John summoned the nurse shouting: “Quick! Quick!
[...] Quick! Something happened. I've killed her. [.tHen
fell on his knees beside the bed and, coverindgdus with
his hands, sobbed uncontrollablBNW, 183).

Linda’s death and John’s grief may at first glance
appear more human than the indifference of theesis of
the Brave New World with which they are surroundeugt,
in the end these two alternatives turn out to bealky
removed from thears moriendi practiced by Huxley’s
fictional perennial philosophers and, later, by Hyx
himself. Aldous Huxley died of cancer in his home i
Hollywood, California on 22 November, 1963, theywday
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on which John F. Kennedy was assassinated in Austen
Texas, and Clive Staple Lewis died in The Kilng house

on the outskirts of Oxford. Huxley’'s wife, Laurayided

him to death and later recounted this experiendeimbook
celebrating her life with Aldous:

Aldous died as he lived, doing his best to devéildly in himself
one of the essentials he recommended to otevarenesy...]
He seemed—somehow | felt he knew—we both knew wiet
were doing, and this had always been a great radiefldous. |
have seen him at times during his iliness upset batknew what
he was going to do, then, decision taken, howeegioss, he
would make a total change. This enormous feelingeléf would
come to him and he wouldn’t be worried at all abibuHe would
say let's do it, and we would do it, and he wae Bkliberated man.
And now | had the same feeling, a decision had beadle.
Suddenly he had accepted the fact of death; nowaleaken his
mokshamedicine in which he believed, Once again he vaasgd
what he had written itsland, and | had the feeling that he was
interested and relieved and quiet [...]

“Light and free you let go, darling; forward and. 0fou are
going forward and up; you are going toward the tligvillingly
and consciously you are going, willingly and coosisly, and you
are doing this beautifully; you are doing it so t&ally—you are
going toward the light—you are going toward thenhtig-you are
going toward the greater love—you are going forwamd up. It is
so easy—it is so beautiful. You are doing it soubéaly, so
easily. Light and free. Forward and up. You arengoioward
Maria’'s love with my love. You are going toward eegter love
than you have ever known. You are going toward libst, the
greatest love, and it is easy, it is easy and yeudming it so

beautifully”.?

°® Laura Huxley,This Timeless Moment: A Personal View of Aldous

Huxley(Berkeley, 2000), 295-306.
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Aldous Huxley’'s transformation from a Pyrrhonic
sceptic to a mystic took place over two or threargen the
middle of the 1930s. The process can be tracedisn h
novels:Eyeless in GazaAfter Many a Year Dies the Swan
and Time Must Have a Stepas well as in his non-fiction,
particularly in Ends and Meansand in Perennial
Philosophy This transformation was a long and complex
process; at the same time intellectual and spiritDantral
to it were Huxley’'s earlier experiences of the deaf
members of his family and friends; deaths that wihed
with fear, terror and grief. These experiences rguur
Huxley on in search ofars moriendi and led to his
abandoning philosophical scepticism and embarkingao
path towards his own version of perennial philogogtrom
this perspective, D.H. Lawrence’s experiment witie t
‘philosophy of blood’ may be seen as one of thedtlypses
explored by Huxley—albeit only in the intellectual
dimension—but eventually found severely wantingt no
least because of his, and his wife Maria’s, assigtaat
Lawrence’s deathbed in Vance.






From Centrifugal Bumble-puppy
to Free Climbing:
Representations of Sport in
Brave New World, Eyeless in Gaza and Island

Aldous Huxley’s life-long quest for ‘the Godheatihe
Ground’ made him concentrate much more on thetsalri
than the corporeal. But, as he wrotelgeless in Gaza
“mind-body is indivisible except in thougHhtiand in his
fiction as well as non-fiction we are offered nuoes
representations of the human body in action. Welgeh in
“realistic” novels set in Britain before the Greatar or
between the wars, like i@rome Yellowor Eyeless in Gaza
sport is also an integral part of the ‘non-reatistiystopian
society presented iBrave New Worldas well as in the
‘utopian’ Pala depicted itsland

As one of Huxley's biographers, Dana Sawyer,
observed, the marriage of Aldous Huxley’'s parergsriard
and Julia “was more than a marriage of two peopleras
the marriage of two great Victorian families, thexieys
and the Arnolds; [...] who though not of the ‘nolbleod’;

! Aldous Huxley,Eyeless in GazéNew York, 1964), 255. Hereafter,
EG.
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nonetheless constituted the intellectual aristgcraft the
British Empire.® Being born at that time and that place
meant that he entered the system of British puigiwools,
with its emphasis on the role of sports and pddity team
games in the education of the new generationseoBtitish
Empire élite. Aldous Huxley went first to Hillsidgchool
and then to Eton. This was the heyday of publicosth
games, whose role in élite education had been ggpwi
steadily since the 1850s. By Edwardian times theyewso
pivotal in the system that as Richard Holt observe8iport
and the British

Although in principle sport was not supposed tacbmpulsory, in
practice it was. Refusing to play took even morerage than
participating. Games were the core of a kind ofusige culture
that sociologists nowadays identify with ‘total fitigtions’ like

army barracks or prisons from which there is n@apscand where
an individual eats and sleeps, works and plays dleative

isolation®

Huxley was not much of a sportsman, and most people
familiar, or vaguely familiar with his biography, owld
probably put it down to problems with his eyes tleat to
his near blindness in the summer of 1911; problémas
continued to trouble him for the rest of his litgut these
problems apparently did not begin till the wintdrl®11,
when Aldous was 17, and long past his Hillside dagstry
to explain Huxley’s lack of success in sport | wblike to
turn to the theory of personality and its correativith the

2 Dana SawyerAldous Huxley: A BiographfNew York, 2002), 22.
® Richard Holt,Sport and the British: The Modern Histo(@xford,
1997), 97. HereafteBB.
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corporeal constitution which was presented by Dillidkh
Sheldon, and which Aldous Huxley took extremely
seriously and wrote about copiously, mostly in himn-
fiction, to explain such diverse phenomena as @®pl
inability to communicate with one another due tdrexe
somatotonia or different religious dispositiorsSheldon’s
theory also seemed to be able to explain why mbstso
have no chance at all of success at the competédixad in
most sports. In his article published Harper's Magazine
Huxley wrote: “For example, less than ten out otrgv
hundred are sufficiently mesomorphic to engage withn
moderate success in the more strenuous forms tiath
Hence the almost criminal folly of encouraging hdys,
whatever their hereditary make-up, to develop &thle
ambitions.® Sports physiologists today use terms like slow
or fast twitch muscle predominance and/or kinegsthet
intelligence to explain why most of us have no aeaof
becoming top athletes no matter how much we drefait o
try, or are pushed to do so.

Let me start witlBBrave New World1932). Sport there
is not such an important part of the educationbgracter
and team spirit formation process as it was, ha and
still is perceived by most nineteenth, twentietll &nventy-
first century British, American or Australian edums; it is
reduced to the role of entertainment; a distractimm

4 See Aldous HuxleyThe Doors of PerceptiofNew York, 1990), 14.

> See Aldous HuxleyThe Perennial PhilosophgNew York, 1945),
150-151.

¢ Aldous Huxley, “Who Are You?” itHarper's Magazine 1891944),
515.
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reality. Aldous Huxley, in hiBrave New World Revisited
(1958), states:

A society, most of whose members spend a greaipdneir time
not on the spot, not here and now and in the calbteillfuture, but
somewhere else, in the irrelevant other worldspafrtsand soap
opera, of mythology and metaphysical fantasy, fiildl it hard to
resist the encroachments of those who would maaipuind
control it.

And a little earlier in the same paragraph the japu
game World State Centrifugal Bumble-puppy is rexhll
together with Huxley’'s other coinages for popular
entertainment:

In Brave New Worlchon-stop distractions of the most fascinating
nature (the feelies, orgy-porgy, centrifugal Bumpigpy) are
deliberately used as instruments of policy, for fh&pose of
preventing people from paying too much attentiorthi® realities
of the social and political situation BNWR 280)

Sport is a distraction and an entertainment, bst al
part of the World State capitalist economy. Wheme th
Director of the Central London Hatchery and Codiitng
Centre takes his students to the Infant Nurserdsn-
Pavlovian Conditioning Rooms and shows them babies
treated with electric shocks while being shown yies of
books and flowers, he concludes: “We conditionrtiesses
to hate the country [...] But simultaneously we dition
them to love all country sports. At the same time,see to
it that all country sports shall entail the useetdborate

" Aldous Huxley,Brave New World Revisited.ondon, 1987), 280.
Hereafter BNWR.
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apparatus. So that they consume manufactured esrtacs
well as transport. Hence those electric sho€ksater on,
while watching a game of Centrifugal Bumble-pupibe t
Director says:

“Strange to think that even in Our Ford’'s day mgames were
played without more apparatus than a ball or twa ariew sticks
and perhaps a bit of netting. Imagine the follyalbwing people
to play elaborate games which do nothing whateweintrease
consumption. It's madness. Nowadays the Controllen’t

approve of any new games unless it can be showtit tieguires at
least as much apparatus as the most complicatedxisfing

games.” BNW,35)

That is the view of the capitalist theory of ecommsn
but it seems that Huxley’s creativity in presentifige
consumer sports’ in practice was restricted mogdy
linguistic coinages: thus, golf becomes “ObstactdfGand
“Electro-magnetic Golf”; tennis is “Riesman Surface
Tennis”, squash becomes “Escalator Squash”, cricket
becomes simplified to “Centrifugal Bumble-puppy’e\are
not given the exact rules or see characters agtuall
participating in any of these sports. The ideapdrsas a
spinning wheel for the transport industry as wedl the
manufacturing industry is perhaps envisaged jusepin
the fragment when Lenina Crowne is flying with Hefor
a round of Obstacle Golf:

Lenina looked down through the window in the fli@tween her
feet. They were flying over the six kilometre zasfgparkland that

8 Aldous Huxley, Brave New World(Harmondsworth, 1972), 30.
Hereafter BNW.
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separated Central London from its first ring ofeidé suburbs.
The green was maggoty with foreshortened life. $tsreof
Centrifugal Bumble—puppy towers gleamed between ttees.
Near Shepherd’s Bush two thousand Beta-Minus mueables
were playing Riesman-surface tennis. A double révEscalator-
Fives Courts lined the main road from Notting allWillesden. In
the Ealing stadium a Delta gymnastic display angroonity sing
was in progressBNW, 58)

Looking at this problem from the perspective of the
beginning of the twenty-first century, it should be
acknowledged that tennis, golf and squash arepstpular,
and in some cases even more popular in Westeretssci
and keep sports gear manufacturers busy. But in the
meantime other sports have appeared that are nhosdr ¢o
the World Inspectors’ ideals of consumption, nansggrts
like windsurfing, mountain biking and, more tharyt#ing
else, alpine skiing—a sport that is popular witlogde from
all layers of society, be they members of Royal ifi@s
celebrities, executives and top politicians or danp
working-class people. They buy or rent expensivarge
which is outdated technologically after two or #heasons,
although it is often still in mint condition. Aparom skiing
equipment it requires skiing clothes and accesspag well
as lifts, pistes pensions, hotels, restaurants, discos, air-
planes or motorways and petrol. In 2002 Austrianalmade
around ten billion euro from the skiing industry.

In Britain, A. Adonis and S. Pollard tell us A Class
Act

Every sport has its class labels. Ascot is forstothe Grand
National for ‘the people”; Cowes is for debs, rugleague for
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miners [...] Next are sports such as cricket anifl \gbich attract
‘all sorts’. Although the ‘sorts’ are segregatedvimen municipal
golf courses and Wentworth Golf Club, for instanaghen they
do mix there can be trouble.

They do not mix in the Brave New World, either:
“Beneath them lay the buildings of the Golf Club-e-thuge
lower-caste barracks and, on the other side ofvalidg
wall, the smaller houses reserved for Alpha andaBet
members” BNW, 65); so that they can enjoy their social,
nineteenth hole, separately. It seems that ther@islass
distinction in the two types of golf: Obstacle aBbkctro-
magnetic; “What were you playing this afternoonstable
or Electro-magnetic?’BNW,70), Bernard Marx is asked by
Morgana Rothschild and “blushingly he had to adimt he
had been playing neitherBNW, 70). Golf in the Brave
New World is played by men and women together.

So is tennis, as we have seen in the fragment duote
above: “two thousand Beta-Minus mixed doubles were
playing Riesman-surface tennis”; and the impressieated
by “two thousand Beta-Minus mixed doubles” is tbathe
popular lower middle class; while in Britain fodang time
mixed doubles was the only game in which men anchevo
participated together and tennis as such was a dhate
“bridged the upper and middle classes together’ingo
down the social ladder we had in the same fragnaent
“Delta gymnastics display” in “the Ealing stadiunthis is
the only activity/sport for the bottom classes osaB New
World society; and it seems to reflect the socidby

® Andrew Adams, Stephen Pollardl,Class Act: The Myth of British
Classless SociefjHarmondsworth, 1998), 229.
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position of gymnastics in Britain at the beginniaf the
twentieth century, which is probably best summatirethe
slogan of the times: “games for the classes; gymttie
masses”$B,118).

But it seems that in the Brave New World they have
one game for the masses, or at least for the masses
children:

The Director and his students stood for a shore timatching a
game of Centrifugal Bumble-puppy. Twenty childrenera
grouped in a circle round a chrome steel toweralAthrown us so
as to land on the platform at the top of the toredled down into
the interior, fell on a rapidly revolving disk, wésirled through
one or other of the numerous apertures piercethéncylindrical
casing, and had to be caught. (BNW, 35)

Huxley takes a simple, traditional game of bumble-
puppy and converts it into Centrifugal Bumble-puppy
which becomes a sort of simplified and mechanisexket;
with the socially more prestigious aspects of aickhat is
bowling and batting, being taken over by the Céumal
Bumble-puppy towers; and catching being left foe th
entertainment of children. We do not learn if theldren
playing Centrifugal Bumble-puppy are Alphas or Bslor
Epsilons, and there is no other moment in the nthatlthis
game is played. So its low social status is naatlly stated
but only implied, as is the case in the passageéeduabove
from Brave New World Revisitedwhere Huxley puts
Centrifugal Bumble-puppy alongside other entertanm
for the masses, such as orgy-porgy and feelies.

If we jump to the other end of the social spectrum,
will find that the sport with the highest sociaktsts is



From Centrifugal Bumble-puppy to Free Climbing... 63

Elevator squash. Again, as is the situation witmt@igal
Bumble-puppy, this status is presented in a raitingticit
way. Thus, when Bernard and Lenina, on their wayhto
reserve, stay overnight in a hotel in Santa Fé,irzen
considers this hotel so posh and excellent that ishe
unwilling to go on and says “I almost wish we cosldy
here. Sixty Elevator-Squash Courts [...]” and & thoment
Bernard interrupts her with “There won’'t be any time
Reservation” BNW,85).

Bernard Marx and Watson Helmholtz are both Alpha-
Plus intellectuals; they get together because tfesi
alienated from their own class; Bernard becauséynepme
fault in his Hatchery-production, lacked ‘bone dmawn’
and is eight centimetres shorter than the averagghtfor
his caste; Watson, for very different reasons: &Thi
Escalator-Squash champion, the indefatigable I¢gveras
said the he had had six hundred and forty diffeggris in
under four years), this admirable committee man laest
mixer had realized quite suddenly that sport, women
communal activities were only, as far as he waceored
second bestsBNW, 62). This opinion about “second best”
may be a truly individual intellectual fad of Watsdut the
narrator’s list of his honours is clearly supposedeflect
the hierarchy of the Alpha-Plus values. It is nas h
intellectual skills as a committee man, and notelvis top
lover status (and we are in an ultra-promiscuousesg,
but his being the Escalator-Squash champion thateso
first on the list. And somehow, his status of gleaer and
committee man may be seen as a result of his squash
mastery, a game requiring more ‘bone and brawni thast



64 Recontextualising Huxley: Selected Papers

ball games; a game, to use Sheldon’s terminologyiHe
extreme mesomorphic somatotonics to win, and fa& th
Alphas (and maybe Betas) to play.

There are two distinct, if short, representatiorfs o
spectator sports iBrave New Worldin the first, the Savage
visits his dying mother Linda in the hospital.

Linda was lying in the last of the long row of bedext to the
wall. She was watching the Semi-Finals of the SoMtherican

Riemann-Surface Tennis Championship, which weradoplayed

in silent and diminished reproduction on the scra®nthe

television box at the foot of the bed. Hither ahithier across their
square of illuminated glass the little figures etéssly darted, like
fish in an aquarium—the silent but agitated inheatis of another
world. BNW,157)

Nowadays, when the All England Cricket and Lawn
Tennis Club has just announced that it is goinggend
millions of pounds on building sliding roofs ovewnse of
the Wimbledon courts in order to please TV broatiras
unhappy with frequent coverage distractions dueaia,
Huxley’s predictive, almost prophetic skills shoulsk
stressed. But it can be argued whether the secasshpge
representing sport is even more prophetic, ordfdairdonic
jibe at masculine hegemony in the English upperdieid
class backfired and has become true now, with women
competing in world championships in sports like ibgx
kick-boxing, weight-lifting and wrestling. After lalthere is
quite a long discussion between Lenina Crowne arddd
Marx on where to go on their first date: “In thedeshe
persuaded him, much against his will, to fly over t
Amsterdam to see the Semi-Demi-Finals of the Women’



From Centrifugal Bumble-puppy to Free Climbing... 65

Heavyweight Wrestling ChampionshipBNW, 77). This
episode could be traced to Nicholas Murray’s bipgsa
where he writes: “The Huxleys were starting to griparis,
however, and sampling some of its pleasures, which
included a Lesbian bar featuring ‘a wrestling matebween
two gigantic wrestlers’*

Sport in the Brave New World may look trivial and
childish (Centrifugal Bumble-puppy), and yet be@aus
distracts people from living in the here and now aands a
considerable part of the economy spinning, it impolsory
and can lead to very ominous consequences. Bevarxl
considers Electro-magnetic golf a waste of times partner
Lenina Crowne finds it even difficult to conceivehat is
meant by this, “Then what's time for? asked Lenmaome
astonishment” BNW, 77) and he prefers walking in the
Lake District, which is one of the reasons the Eiwe of the
Central London Hatchery and Conditioning Centre
exclaims:

By his heretical views on sport arsbma by the scandalous
unorthodoxy of his sex-life [...] he has proved béii an enemy of
Society, a subverter, ladies and gentlemen of alie© and
Stability, a conspirator against Civilization itsétor this | propose
to dismiss him with ignominy from the post he haddhin this
Centre; | propose forthwith to apply for his trasreince to a Sub-
Centre of the lowest ordeBRW, 121)

Extreme mesamorphs became captains of their English
public schools’ First Elevens, as did Mark Staithias
Huxley’s Eyeless in Gazar champions in Elevator Squash,

9 Nicholas MurrayAldous Huxley: An English Intellectuéllondon,
2003), 218.
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as did Watson Helmholts iBrave New World which
elevated their positions within their own class sidarably.
Weak ectamorphs and endomorphs, preferring walkben
Lake Districts, as did Brian Foxe iByeless in Gazar
Bernard Marx inBrave New World found it extremely
difficult to make their way in their respective sgites.

In Eyeless in Gazthere are no direct representations of
sports, but many passages show how the centrabfsleort
in the British public school system affects key releéers
like Anthony Beavis, Mark Staithes or Hugh Ledgwadg
Anthony Beavis, who is usually assumed to be, targe
extent, aporte-parole of Huxley himself, reports to his
father in a letter from Bulstrode dated 26 June319We
had two matches yesterday, first eleven v. SunngkBa
second v. Mumbridge, we won both which was rather
ripping. | was playing in the second eleven and ensigl not
out” (EG, 134).This passage corresponds quite well with the
account of Aldous’s cousin, Gervas Huxley from side:
“By 1905 or 6 he was quite as strong as | was. He mever
an athlete but enjoyed games—he was scorer focrozket
eleven and in our last year he and | helped to make
highly unprofessional halfback line in the soceam—and
he was a tremendous walker and climber and verg kee
it.”** But making six not out for the second team wab asti
long way from Mark Staithes, a mesomorphic captditne
first eleven, whose thoughts about Anthony Beawvis a
reported by the narrator in this way:

1 sybille Bedford Aldous Huxley: A BiographgNew York, 1975), 54.
Hereafter Bedford.
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Looking round the table, Mark Staithes saw that theetched,
baby-faced Benger Beavis wasn't laughing with t&t,rand for a
second was filled with a passionate resentmennagtiis person
who had dared not to be amused by his joke. Whaerttze insult
more intolerable was the fact that Benger was sterlut
insignificant. Bad at football, not much use atcket. The only
thing that he was good at was work. WorkEQ, 40)

Many years later, long after their school days Mamnkl
Anthony become friends. When their common ladynfilie
Miss Pendle, learns that they were at school tagethe
asks Anthony what sort of boy Mark was then, Anthon
answers: “He bullied me a good dedEQ, 219), and then
adds “Being so good at football he had a rightutlyome”
(EG, 220). Now, Anthony can afford to be clearly ironic
about this sport/bullying syndrome, but lyeless in Gaza
we can also see real trauma caused by it. Even dfteg
schooldays Hugh Ledwidge, who was much worse atspo
than Anthony, cannot bear to face “their reminigesnof
how he had funked at football; of how he had ciduen it
was his turn, at fire-drill, to slide down the ropé how he
had sneaked to Jimbug and had then been made tiheun
gauntlet between two lines of them, armed with tegtels
rolled up into truncheons’EHG, 121).

However, sport inEyeless in Gazas shown to have
some positive potential as well. Football may bmuese for
non-mesomorphic students at public schools at houneat
the same time it is seen by Dr. Miller as the H&stish
export. Games, he claims, “are the greatest English
contribution to civilization [...] much more imparit than
parliamentary government, or steam engines, or bl@wt
Principia. More important even than English poeRgetry
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can never be a substitute for war and murder. Vésere
games can be. A complete and genuine substitl#e), (
389-390). And although Mark Staithes derides theaidf
substitutes as such, Dr.Miller insists on teacHowball to
the Indians and organizing matches between villages
substitute for vendettas. (SES, 380)

Yet, it is not through games or competitive spaointst
Huxley’s characters are allowed to attain bliss.Helen
Amberley’s case it is achieved through dancing:

Dancing she lost her life in order to save it; lbst identity and

became something greater than herself, lost heylgdties and

self-hatreds in a bright harmonious certitude; et bad character
and was made perfect; lost the regretted pastapprehended
future and gained a timeless present of consumhagipiness. She
who could not paint, could not write, could not ewng in tune,

became while she danced an artist; more than &t; dxécame a
god, the creator of a new heaven and a new earttreator

rejoicing in his creation and finding it good G, 166-167)

Similarly, Anthony Beavis, who takes Helen on atboa
ride, displays grace and mastery: “He lifted haslitng punt
pole and swung it forward with a movement of easace,
of unhurried and accomplished power [...] trailext &
moment, then gracefully once more, easily, madtgrivas
swung forward” EG, 153). Much later, in his diary,
Anthony stresses awareness and control, causingitie-
body dichotomy to collapse: “Skill acquired to gaft to
know the muscular aspect of mind-body can be choieer
to the exploration of other aspects. There is msirg
ability to detect for any given piece of behavigur Re-
educate. Give back correct physical ugeG(223). Huxley
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then was clearly walking briskly on the path legdin The
Perennial Philosophgndisland

In Island there are no games. Sports, or to be more
precise, physical activities that are supposecapkus sane,
fit and healthy are gardening and mountain climping
incidentally both stereotypically perceived as egiely
British. Mountain climbing was the favourite outdoo
activity of Victorian and post-Victorian intellecls and
gentlemen. It has a wide range of forms; from watkghe
Lake District, via the climbing of Snowdon and the
Matterhorn, to George Leigh Mallory’s three Mourvelest
expeditions dressed in tweeds and home-knits, enddath
there so near its summit in 1924. Huxley, in a 1B6fdon
interview, admitted that after the problems witls leyes
“many things that | liked doing, like mountain clng and
so on, became difficult or impossible to m&efford, 15).
In Those Barren Leavdsancis Chelifer describes an Easter
Sunday climb of Snowdon with his agnostic fathehow
“considered a walk among the mountains as the atpnt/
of church going*® peaking (pun intended) during the
recitation of the passage from Wordsworth’s Brelude In
Island “climbing is an integral part of the school
curriculum.™ One of its goals is to channel the excessive
energy of extreme mesomorphs, but the main oneoitiee
that makes it as crucial part of Pala’s initiatiate, is
beautifully described in this way:

12 Aldous Huxley,Those Barren Leavéslew York, 1925), 125.
13 Aldous Huxley Island (New York, 2002), 91. Hereaftésland.
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Danger deliberately and yet lightly accepted. Darsfpared with a
friend, shared consciously, shared to the limitawéreness so that
the sharing and a danger become a yoga. Two frieaded
together on a rock face. Sometimes three friend$owr. Each
totally aware of his own straining muscles, his osiall, his own
fear, and his own spirit transcending the fear. &adh, of course,
aware at the same time of all others, concerneth&m, doing the
right things to make sure that they'll be safe.eL#t its highest
pitch of bodily and mental tension, life more abamg more
inestimably precious, because of the ever-presertt of death.
But after the yoga of danger there’s the yoga ef shmmit, the
yoga of rest and letting go, the yoga of completal dotal
receptiveness, the yoga that consists in consgi@eslepting what
is given as it is given, without censorship by ybusy moralistic
mind, without any additions from your stock of seddrand
ideals, your even larger stock of wishful fantasi¥su just sit
there with muscles relaxed and a mind open to uhéght and the
clouds, open to the distance and the horizon, ap#re end to that
formless, wordless Not-Thought which the stillne$the summit
permits you to divine, profound and enduring, witthie twittering
flux of your everyday thinking [...] And now it'$nte for a second
bout of the yoga danger, time for a renewal of imn&and the
awareness of life in its glowing plenitude as yaundp precariously
on the brink of destruction. Then at the foot of firecipice you
unrope, you go striding down the rocky path towtel first trees.
And suddenly you're in the forest, and another kafdyoga is
called for—the yoga of the jungle [..lkland 202-203)

And Huxley ends this memorable paragraph with the
words:

And not merely a reconciliation. A fusion, an idgnt Beauty
made one with horror in the yoga of the jungle.eLiEconciled
with the perpetual imminence of death in the yodadanger.
Emptiness identified with self-hood in the Sabbgtiya of the
summit. (sland,203)
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Island is often perceived as Huxley’s utopian vision
merging philosophies of East and West; nowherkink{ is
this blend more apparent than in the passage qabi@ek.

From the yoga of mountain climbing one may
profitably turn to another extremely importantndt equally
epiphanic yoga, the yoga of gardening. The Palanese
concept of the advantages of gardening are explaioe
Will jointly by Vivaja and Dr. Robert in Chapter ®Vhen
Will comments that they “dig and delve” (signifidgn the
Chaucerian phrase used here by Huxley) in the fofra
“Tolstoy act” Vivaja replies “Certainly not. | do uscular
work, because | have muscles; and if | don’t usenmigcles
| shall become a bad-tempered sitting addidlagd 173).
To which Dr. Robert adds:

With nothing between the cortex and buttocks Dr]rather with
everything—but in a condition of complete unconasitess and
toxic stagnation. Western intellectuals are afirgitaddicts. That's
why most of you are so repulsively unwholesomehmpast even
a duke had to do a lot of walking, even a moneyendven a
metaphysiciani§land, 173)

And when asked by Will if they treat it as a forrh o
therapy, Dr. Robert answers: “As prevention—to make
therapy unnecessary. In Pala even a professor, aven
government official, generally puts in two hoursdigging
and delving each daysland,174).

Seen from today’s perspective of keeping fit, the
Palanese recipe for physical wellness leading tlistio
wellness more than fulfils the 1970s sports physjits’
famous formula 3x30x130, which tells us that inesrdo
keep our cardio-vascular systems in shape we skauttb
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three times a week for 30 minutes physical exertise
elevates our heart rates to approximately 130 bpats
minute. | checked my heart beat with a heart monitioile
digging my mother’s garden; hard digging does tbat, |
have foreseen two problems here: one is that in the
temperate zone digging and delving are very sehsona
activities which cannot be performed over long lspef
time; the other was presented in the letter of M&tuxley
written on 4 May 1935 from France: “But what is mor
comic still is that Aldous has decided to take el
exercise for the sake of his health and that thatogse is

the most concisely found in the form of gardeniBg. he
digs every spare inch of the ground and causeschallo
round him to the despair of the garden@&édford 298).



Culture and Literature
as Inter-disciplinary and Holistic Concepts
in Matthew Arnold’s Culture and Anarchy
and Aldous Huxley’s The Perennial Philosophy

This text attempts to probe into the inter-discigtiy,
holistic philosophy of culture and literature thean be
traced during the first period of teaching Englisterature
as an academic discipline at the end of the ninétee
century, particularly as it is presented in a saintext by
Matthew Arnold—Culture and Anarchy(1869). The inter-
disciplinary, holistic aspect of this text is comg@ with
another important text and anothemmma—with Aldous
Huxley’s The Perennial Philosoph1945).

Ever since | started teaching English Literature to
trainee teachers of English, | have been interestethe
history of the teaching of it as an academic suppetd also
in its role, position and relationships with otltksciplines
that are and have been part of the curricula of the
departments of English and teacher training coflege
Poland and many other countries. The immediatersismn
for writing this paper came when | was reading akbloy an
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American professor of English Literature, Roberh@&es.
The book is entittedThe Rise and Fall of English
Reconstructing English as a Disciplif@998) and it is a
fascinating history of teaching English Literatuas an
academic discipline, mostly in the USA. In this koo
Scholes quotes a passage from William Lyon Phelps’s
Autobiography with Lettergublished in 1939. This passage
was so crucial to the book that it is inscribedtos cover of
the first edition. Phelps is the epitome of an kgl
Literature teacher. He taught at Yale from 18921932.
The gquoted passage reads:

I shall never forget the afternoon in my fathergise when | read
Maudfor the first time. | entered the room one kinchtdn and left
it another kind of man [...] | shall always be gfat to this poem,
for it was the means of my conversion; | escapethfthe gall of
bitterness and the bond of Philistine iniquityoithe kingdom of
light. And after all, it is a great poe.

“Philistine iniquity” and “kingdom of light"—I knew
that these phrases came from the writings of Matthe
Arnold. So | started to inquire about the role Achplayed
in these ‘conversions’ of the early generationpraffessors
of English Literature.

If one were to order the computer to run the highes
frequency word check on the texts dealing withtdaehing
of English literature, one could expect the namdtiéay
Arnold, with the derivative adjective Arnoldian, be in one
of the top positions on the list. Matthew Arnol@22—-1888)

! Quoted by Robert Scholes ifhe Rise and Fall of English.
Reconstructing English as a Discipliffslew Haven and London,
1998), 12.
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was a Victorian man of letters, a poet, an essayist a
literary critic, and although he died before Englis
Literature was established as an academic diseipéh
British or American universities, his influence e ways it
has been taught ever since can be clearly seditie great
debates and controversies in the field; starting wie first
one, the contest between the so called amateursq@lists
who tended to turn to Mathew Arnold as their mgséed
the so called professionals (or philologists). Thatest was
fought at universities on both sides of the Atlasmti the turn
of the twentieth century and ended with a draw riefican
universities and with a clear win of amateurs ati8r ones
as their opponents, the philologists, were disedlifor
being far too Teutonic in origin for the dominardcl
mood of the Great War.

Culture and Anarchyas first published in book form
early in 1869, although its parts/chapters/essags heen
published earlier in periodicals. The first of them
“Sweetness and Light”, was the farewell lectureAafold
as the Professor of Poetry at Oxford Universiti&67 after
two terms in office at Oxford University. J.D. Jump
Arnold’s biographer, rightly calls the book “a lagrmon on
the disadvantages of ‘doing as one likés*Doing As one
Likes” happens to be the title of the second chaptahe
book. The third one is entitled “Barbarians, Phiitiss,
Populace”, and contains Arnold’s critical divisiohEnglish
Victorian society into three layers: the aristogragrnold’s
own middle class, and the working class. Arnold deth
had imported the term ‘Philistines’ from German,end it

2 J.D. JumpMatthew ArnoldLondon, 1977 [1955]), 377.
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had been used for the first time in Jena in 163Bafuneral
of a student killed in a skirmish between ‘town aywivn’,
and the ‘gown’ speaker based his sermon on a plfirase
the Book of Judges, which is repeated four timdslifRer,
uber dir Simson,” Philistines over You, Sam3dfhe term
‘Philistines’ is still sometimes used these daysnrethough
the class system in Britain has evolved so much theslast
one hundred fifty years; the other two have beess le
successful in the meanings Arnold attached to tteamd,the
term “Barbarians” is in fact deceptively misleading, a
misnomer expressing Arnold’s contempt for ‘the neass

There are three more chapterdQulture and Anarchy
but it is the first one, “Sweetness and Light”,tthavould
like to concentrate on. Arnold devotes it to cudtubut his
understanding of the term is extremely idiosyncrafs
Trilling and Bloom point out:

He does not use it, as anthropologists and sodgitolater came to
do, to refer to the totality of a society’s institins, beliefs, arts
and modes of behaviour. Nor does he use it in tbeenrestricted
sense in which it signifies the general intellettaad artistic
activity of a society’.

Arnold himself tells us that the term ‘culture’ was
misnomer in Victorian Britain:

® See, e.g., Wiadystaw Kopadiki, Stowniki mitéw i tradycji kultury
(Warszawa, 1985), 284.

4 Lionel Trilling and Harold BloomThe Oxford Anthology of English
Literature; Volume V: Victorian Poetry and Progélew York,
1973), 203.
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The culture which is supposed to plume itself osnattering of
Greek and Latin is a culture which is begotten lmthing so
intellectual as curiosity; it is valued either mftsheer vanity or
ignorance, or else as an engine of social and dasiction,
separating its holder, like a badge or title, frother people who
have not got it. No serious man would call thidture or attach
any value to it, as culture at all.

Culture, according to Matthew Arnold, is: “a study
perfection” CaA 45), and the whole lecture/chapter
“Sweetness and Light” is his elaboration of thigirdgon.
While reading it, | discovered quite a few striking
similarities (and some differences as well) betwasmld’s
Culture and Anarchyand Aldous Huxley’'sThe Perennial
Philosophy published in 1945, seventy-six years later. It
should be added here that apart from the ‘spititual
connection between Aldous Huxley and Matthew Arpold
there was also a familial one. The marriage of Akle
parents Julia Arnold and Leonard Huxley was, adogrtb
Aldous’s biographer Dana Sawyer, “more than a ragei
of two people; it was the marriage of two greatifeas; the
Arnolds and the Huxleys” Matthew Arnold was Julia
Arnold’s uncle and thus Aldous’s great-uncle; Matth
Arnold died six years before Aldous’s birth.

Arnold was extremely critical of the ‘mechanicahc
‘utilitarian’ Victorian Britain and its institutios; and so was
Huxley of what became of it seven decades lated; fan
both of them it is the de-humanising pressure a$ th
civilisation on the individual self that is mostragerous; its

> Matthew Arnold,Culture and AnarchyCambridge, 1990 [1869]),
43. HereafterCaA.
® Dana SawyerAldous Huxley: A BiographfNew York, 2002).
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pop music and pop literature that bombard our suoutls
empty words and ‘muzak’ and make it so much hatder
embark on a voyage to perfection. Arnold wrote:

The idea of perfection as a@nward condition of the mind and
spirit is at variance with the mechanical and malkeivilization in
esteem with us, and nowhere, as | have said, st inuesteem as
with us. CaA,49)

Both Arnold and Huxley were very critical of orgaed
religions in general and organised Christian denations
in particular as vessels on which one might emhmarka
voyage to perfection.

And when we rely as we do on our religious orgdisa, which
in themselves do not and cannot give us this iddabéauty,
harmony and complete human perfection) and thinkhexe not
enough if we make them spread and prevail, then,vea fall into
our common fault of over-valuing machinerZaA,55)

These words by Arnold may be matched with Huxley’s

guote in The Perennial Philosophyfrom his favourite
religious reformer, William Law:

Now religion in the hands of self, or corrupt natuserves only to
discover vices of a worse kind than in nature tefitself. Hence
are all the disorderly passions of religious menictvtburn in

worse flame than passions only employed about \yorithtters;

pride, self-exaltation, hatred and persecution,euna cloak of
religious zeal, will sanctify actions which natuteft to itself, be

ashamed to owh.

" Quoted by Aldous Huxley infhe Perennial Philosopiiew York,

1945), 243. HereaftePP.
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Yet, they both look back with strong nostalgia e t
early days of the English Reformation; “Renascenses’
Arnold calls it, and both are deeply critical abthe ways
which it had turned out ever since. Arnold insistéthe
Reformation was strong, in that it was an earnestrm to
the Bible and to doing from the heart the will obd>as
there written” CaA 140). But he quickly added that “the
attitude of mind of Protestantism towards the Bilsleno
respect differs from the attitude of mind of Catbtisin
towards the Church’GaA 140). While Huxley wrote in
1945:

Choosing Luther and Calvin instead of the spiritedibrmers who
were their contemporaries, Protestant Europe get Kimd of
theology it liked. But it also got, along with othenanticipated by-
products, the Thirty Years’ War, capitalism and fin&t rudiments
of modern GermanyRP, 249)

Both of them had, as their favourite religious kKars,
eighteenth century Englishmen. With Huxley it wasldm
Law (1686-1761), from whos8erious Call The Spirit of
Loveand The Spirit of Prayemwe get in the whole text of
The Perennial Philosophy twenty-seven different
guotations. With Arnold it was Thomas Wilson (1663—
1755), bishop of Sodor and Man, whom he quotestjig
less copiously but always as key points in his arguis. In
the opening passages of the Preface he wrote:

But Bishop Wilson’sMaximsdeserve to be circulated as a religious
book, not only by comparison with the cartloads rabbish
circulated at present under this designation, butHeir own sake.
[...] To the most sincere ardour and unction, Bskdilson unites,
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in theseMaxims that downright honesty and plain good sense
which our English race has so powerfully appliedtie divine
impossibilities of religion, by which it has brougreligion so
much into practical life, and has done its allotpedlt in promoting
upon earth the kingdom of GoC&A 4-5)

Now, | would like to turn to the central part ofeth
similarities between Huxley’'s definition of the terthe
perennial philosophy’ and Arnold’s definition ofetiterm
‘culture’. Huxley wrote in the Preface:

Philosophia perennis—the phrase was coined by izilut the
thing—the metaphysics that recognizes a divine iBeslibstantial
to the world of things and lives and minds; the gm®jogy that
finds in the soul something similar to, or evenniial with,
divine Reality; the ethic that places man’s finaldein the
knowledge of the immanent and transcendent Grouhdillo
being—the thing is immemorial and universal. Ruditseof the
Perennial Philosophy may be found among the tcatditiy lore of
primitive peoples in every religion of the worldydain its fully
developed forms it has a place in every one ohtpher religions.
(PP, :vii)

And in the first chapter he described three separat
gates leading to the perennial philosophy:

The lower gate is that preferred by strictly preaititeachers--men
who, like Gautama Buddha, have no use for speoula@ind whose
primary concern is to put out in men’s hearts tltedus fires of
greed, resentment and infatuation. Through the ugate go those
whose vocation it is to think and speculate—thenljgtilosophers
and theologians. The middle gate gives entrandbeaexponents
of what has been called “spiritual religion"— theevdut
contemplatives of India, the Sufis of Islam, thal@tic mystics of
the later Middle Ages, and, in the Protestant tiailj such men as
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Denk and Franck and Castellio, as Everard and Jofith and the
first Quakers and William LawP@, 1)

And then he proposed to describe in detail the haidd
gate, “the central” one as he called it later. lidwe that
Arnold’s ‘culture’ has, in his system, the same tcan
pivotal function as Huxley’s middle gate. As hasetbe
mentioned earlier, ‘culture’ was for Arnold “a sjuaf
perfection”, and he added that there was no bettdto for
it than the one taken from Bishop Wilsor¥4axims “To
make reason and the will of God prevaiCaA, 45). What
followed was Arnold’'s key comparison of culture and
religion:

And religion, the greatest and most important of #iforts by
which the human race has manifested its impulgetfect itself—
religion, that voice of the deepest human expedendoes not
only enjoin and sanction the aim which is the gesat of culture,
the aim of setting ourselves to ascertain whateptidn is and to
make it prevail; but also, in determining generatlywhat human
perfection consists, religion comes to a conclusdentical with
that which culture—culture seeking the determimatiof this
question througlall the voices of human experience which have
been heard upon it, of art, science, poetry, pbphg, history as
well as of religion, in order to give a greaterrieks and certainty
to its solution— likewise reaches. Religion sajhe Kingdom of
God is within you and culture, in like manner, places human
perfection in an internal condition, in the growth and
predominance of our humanity proper, as distingedsfrom our
animality. CaA,47)

Similarly to Huxley, Arnold comes to the conclusion
that the perennial philosophy/culture with its sren the
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‘internal condition’, on the fact that the Kingdarh God is
within us, goes beyond religion as we usually peec:

But, finally, perfection—as culture, from a thordudisinterested
study of human nature and human experience learm®riceive
it—is a harmonious expansion afi the powers which make the
beauty and worth of human nature, and is not ctargisvith the
over-development of any one power at the expensthefrest.
Here culture goes beyond religion, as religion isnagally
conceived by usGaA 48)

Both Huxley and Arnold first went ‘inward’, to lodior
the Kingdom of God within us; but with both of thethe
ultimate movement was the social one. Huxley sfaviigh
contemplation and ended up with the chapter edtitle
“Contemplation, Action and Social Utility”; Arnoldtarted
with “reading, thinking, observing” and ended ughwi

The great men of culture are those who have hadsaign for
diffusing, for making prevail, from carrying fromne end of
society to another, the best knowledge, the bestsiof their time;
who have laboured to divest knowledge of all thaswvharsh,
uncouth, difficult, abstract, professional, exclgsito humanise it,
to make it efficient outside the clique of the adted and learned,
yet still remaining théestknowledge and thought of the time, and
a true source, therefore, of sweetness and lighttifiey worked
powerfully to diffuse sweetness and light, to ma&ason and the
will of God prevail. CaA 70-71)

“Sweetness and Light” is the most idealistic, halis
and interdisciplinary chapter of the book. Lateowkver,
Arnold got so terrified of anarchy, of some nebslou
revolution generated by the populace, that he wapagoed
to hand over the supremacy, superiority of thernake
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power, to some external institutions. He was soujedvith
Englishmen doing what they liked, which is so diffet
from what Arnold would have liked them to do, thatwas
ready to hand over all the key powers to the stdeehad
travelled extensively in France and Germany to get
acquainted with the educational systems theregsysthat
he considered superior to the English one. Busti@ngest
feelings were for the state as the institution t@ild curb
the individualist, non-disinterested tendencieBafbarians,
Philistines and Populace. He believed that it wakice that
made people decide in this way:

We want an authority but we find nothing but jealotlasses,
check and a deadlock; culture suggdisesStateWe find no basis
for a firm State-power in our ordinary selves; otdt suggests one
to us in outbest sel{CaA 95-96).

Arnold also suggested introducing one more
‘continental’, external institution—that of Acadeami to
wield power and pass judgements in the spherdeshture,
just as the State should be doing elsewhere. These
institutions, the State and Academia, were extrgmein-
perennial, and here Arnold diverged from Huxleyowias
far more sceptical about the susceptibility of such
institutions to corruption, and he found the santwith his
favourite perennial, William Law:

In all the possibility of things there is and canbut one happiness
and misery. The one misery is nature and creaéfired itself, the
one happiness is the Life, the Light, the SpiritGafd, manifested
in nature and creature. This is the true meanirtgefvords of Our
Lord. There is but one that is good and that is.@@B, 181)
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The holistic, inter-disciplinary, quasi-religiousnda
guasi-philosophical approach to English Literature
characteristic of Matthew Arnold and the first gexton of
English Literature professors started to be replacethe
1920s and 1930s by more and more ‘rigid’, ‘methodmal’,
‘technical’ and ‘academic’ ways of teaching the jeab Its
philosophical universality was finally questioned the
1960s by scholars perceiving literature from theioues
‘ideological’ perspectives of psychoanalysis, Mamj
feminism, structuralism and some other ‘isms’. Aesult,
English Literature lost its central position in t@ucation of
students of English; while literature and literatydies have
been perceived more and more as a sub-discipligaiakly
growing (and much more inter-disciplinary) depantitseof
cultural studies. From this perspective both MattiAenold
and Aldous Huxley, with their holistic and idealist
concepts of Culture and Literature—as explainedeits
like Culture and Anarchyand The Perennial Philosophy—
remain two important British men-of-letters reprasey the
high standards of the literary discourse in thegoebefore
‘Theory’ and ‘isms’; the period now retrospectivebferred
to as ‘Liberal Humanisn?.

8 See, e.g., Peter BarfBeginning Theory: An Introduction to Literary

and Cultural TheorfManchester, 1995).



From a Theodrome
to the Dance of Shiva-Nataraja:
Recycling Aldous Huxley’s Views
on Circularity in Nature and Culture

| would like to begin re-cycling Aldous Huxley’'sews
on circularity in nature and culture with two castive
images from two of his novels, one written at tlegihning
and the other at the end of his career as a navetiic Hay
is his second novel and was published in 1923 Isladdis
his final novel, published a year before his daatii962.
Antic Hayopens in this way:

Gumbril, Theodore Gumbril Junior, B.A. Oxon, sathis oaken
stall on the north side of the School Chapel anddeoed, as he
listened through the uneasy silence of half a thndsschoolboys
to the First Lesson, pondered, as he looked upeavast window
opposite, all blue and jaundiced and bloody with tlineteenth
century glass, speculated in his rapid and rumblmag about the
existence and the nature of God.

Gumbril is the second, after Denis Stone fr@@nome
Yellow, in the long succession of Huxley's characters
portrayed in a usually more than less denigratiranmer

1 Aldous HuxleyAntic Hay(New York, 1965 [1923]), 3. HereaftekH.
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bearing more or less direct similarities with Hyxlemself.
Gumbril is a disheartened and disgruntled publibost
teacher, as Huxley was at Eton from September 1618
February 1919. But what is more important is thatr®ril
iSs a sceptic and an agnostic. So, when Reverendeyel
booms that “the Lord our God is one Lord,” we emndeu
this flippant, theologically philological free irréict speech:

Our Lord; Mr Pelvey knew, he had studied theolo@®ut if

theology and theosophy, then why not theographythadmetry,
why not theognomy, theotrophy, theotomy, theogamyfy not

theo-physics and theo-chemistry? Why not the irgenitoy,the

theotrope or wheel of gods#hy nota monumental theodrorde
(AH, 3) (my italics)

Gumbril’'s long, ‘in service’ speculations about éth
existence and the nature of God,” which meandeoiy
good and evil or “merely below them,” through thenul
memories of the death of his mother who was goaodi
nice, not merelymolto simpéatico [...]Jbut good,” end with
the conclusion: “But this was nonsense, all nonse@ne
must think of something better than thi&H, 4-6). And so
he does; the hardness of oaken benches, combirledhsi
length of Reverend Pelvey’s service and Gumbrikgno
inborn ‘boniness’ bring about the realization thahe real
remedy, it suddenly flashed across his mind, wolokd
trousers with pneumatic seats. For all occasioosnrerely
for church going(AH. 7).

On the strength of the hope in the commercial sgce
for what becomes known as “Gumbril's Patent Small
Clothes” Gumbril Junior quits his history teachijop and
goes to London. He fails to make any money onrbissers,
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which is by no means the only failure in the nowehovel
about which Keith May observed:

The shape oAntic Haysuggests a diagram of futility, a wheel at
whose centre the hero cannot stay. Gumbril begins the
circumference, and the wheel is moving very slowlyreadmil?

The futility of modem life after the Great War, its
‘waste land’ aspect, is highlighted again in theafichapter
of the novel, with the recurring motif of Shearwata
scientist pedalling on his stationary bicycle. Typdahen
pedalling on a stationary bike, at home or in sditness or
wellness centre, is generally considered to beobtiee best
cardio-vascular aerobic exercises, pursued byansgliand
regularly included in New Year resolutions by many
millions more, the ‘vicious circular’ aspect ofist probably
not so obvious and clear to us, but this is how lejx
represented it in the final chapter of his book.

This may also be viewed as one more propheticloyue
Huxley, alongside the genetic engineering or virteality
entertainment oBrave New WorldShearwater’s stationary
bike ride with instruments to gauge different pbysgical
indicators presages our modern stationary bikesctwhi
calculate virtual speed, distance, calorie exparglitvattage
and other vital data:

On the nightmare road he remained stationary. Tddalp went
round and round under his driving feet, the swaataff him. He
was escaping and yet he was also drawing nedidr 280-281)

Forty years later, long after his rejection of taaem
and Pyrrhonism, and after becoming a devout pacifid a

2 Keith May,Aldous HuxleyLondon, 1972), 48.
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‘perennial philosopher’, Huxley wrote his final redy
Island, a ‘positive utopia’, as it is usually known, to
distinguish it from (his) ‘negative utopias’ or ‘sippias’—
Brave New Worldand Ape and Essence. Islafuesents an
‘ideal’ society living on the island of Pala in tHedian
Ocean, a society based upon a happy blend of whaeiA
considered to be the best in European empiricisbgdphy,
with various strands taken from Eastern religiousl a
Eastern philosophical tradition.

As far as the Eastern tradition is concerned, rabste
ideas in operation on Pala are taken from Buddhism,
particularly Mahayana Buddhism. Buddhism was closes
Huxley’s ‘perennial philosophy’ because it is theagt
assertive in its attitude to a personal God, Gadd, deities,
and closest to the ideas of an impersonal Godheddhe
divine Ground; ideas which are pivotal in Huxley's
Perennial Philosophy(1945). But in one of the crucial
scenes insland, the initiation into manhood (womanhood)
ceremony at the very centre of it, we encounteridii
God—Shiva.

Huxley’s recipe for the initiation ceremonies fdret
young boys and girls is to first take them for sofrese-
climbing and then give them four hundred milligramwis
revelation, in other words “two firsthand experiescof
reality, from which any reasonably intelligent boy girl
can derive a very good idea of what's wha&hd while
“the revelation’s,” thanokshamedicine’s, the drug’s effect
lasts, the boys and girls look at the small repriegon, an
image of Shiva-Nataraja, the Lord of the Dance:

®  Aldous Huxley,sland (New York, 2002 [1962]), 189. Hereaftér,
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Look at his image [...] look at it with these newes themoksha-
medicine has given you. See how it breathes ansepuhow it
grows out of brightness into brightness even matenise. Dancing
through time and out of time, dancing everlastinghyd in the
eternal now. Dancing and dancing in all the wodtlence. [...] In
all the worlds. And first of all in the world of mattd_ook at the
great round halo, fringed with the symbols of finéthin which the
god is dancing. It stands for Nature, for the wasfdmass and
energy. Within it Shiva-Nataraja dances the dantecrulless
becoming and passing away. It's lila, his cosmic play. Playing
for the sake of playing, like a child. But the chis the Order of
Things. His toys are galaxies, his playground fmite space and
between finger and finger every interval is a ttamas million
light-years. Look at him there on the altar. Thag®a is manmade,
a little contraption of copper only four feet higBut Shiva-
Nataraja fills the universe, is the universe |Hg dances because
he dances, and the dancing is hmaha-sukhahis infinite and
eternal bliss.l( 204-206)

In Island, mokshamnedicine, a hallucinogenic, mind-
expanding drug, is to be used sparingly, once eyesy, to
give people an hour or two of “enlightening ancetdting
grace”(, 208) so that they live full of attention, reatigiall
the time that they are part of that circular dant&hiva-
Nataraja. And Shiva becomes, in a nicely ironic way
representation of that opening concept frémic Hay, a
“theotrope,” “wheel of Gods,” of monumental “theodre.”
We have the stark contrast of two religious ceraesior
services for the young. Wntic Hay,Anglicanism, and more
generally Christianity, arpassé;a set of habits, rituals and
wisdom that permits and helps the construction ha# t
playful concept of the theodrome, a concept whish i
rejected as “nonsense”, while the real remedy besom
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pneumatic trousers. In the utopietand Shiva-Nataraja as
a theodrome, a circular, eternal dance, remainsoa g
towards understanding which, towards the realinatid
which, all the Palanese social arrangements, tquaksiand
opportunities are directed.

To trace the utopian ideas Isfandit is useful to return
to the origin of some of the (strangely similar)bdgstopian
ideas ofBrave New WorldThroughout the 1920s and early
1930s, Huxley’s sceptical and gloomy views on aeltand
civilization grew even more sceptical and gloomyhisT
process, discerned both in Huxley’s fiction anchig non-
fiction, is traced in detail in Robert S. Bakeiffie Dark
Historic Page: Social Satire and Historicism in thNevels
of Aldous Huxley 1921-193R.is perhaps best summarized
in the following passage:

He [Huxley] came to regard the post-war societythaf twenties
and thirties as a fundamentally historicist cultuie which

Hegelian notions of idealist history, Wellsian gBlelleyan ideas
of historical progress, and what Huxley regarded Marxist

“modern” romanticism combined to create a bewildgri
ideological landscape, one that he traced bacleoiritellectual
excesses of the romantic period. All of these thenmategories
intersect in Huxley's exploration of ideologicalstaricism, an
analysis of a set of interrelated ideas such astdtical process,”
or more fundamentally, the prevailing tendency ‘“tegard

historicalness as a valug.”

Although overtly debunking ‘the grand historical
narratives’, especially those with the ideas oftdmisal,

4 Robert S. Baker,The Dark Historic Page: Social Satire and

Historicism in the Novels of Aldous Huxley, 192139 8Madison,
1982), 5. HereafteDHP.
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linear progress, Huxley occasionally returned tcatwhe
referred to as “historical undulations”, wavelikatgern(s) of
development, with “troughs” and “crests” or, ashamcter
from Point Counter Point,Mark Rampion, saw it, with
“peaks” and “declines” HP, 137). Most of Huxley’s
critics agree thaBrave New Worlds a projection into the
future of the trends and “undulations” that he saWurope
and America at that time. The problem of historyBiave
New Worldis solved in a simple way: Henry Ford’s slogan
‘history is bunk’ is adhered to, history is banidhand the
historical process is halted. “Carefully controllsdciety
involves an immersion in the present in which Panin
conditioning, Marxist collectivism, Fordean techogy, and
a calculated indulgence of Freudian infantile apipeness
combine to rigidly stabilize society and undermitiee
concept of linear progressDAP, 139). The ‘here and now’
of Brave New Worlds a sort of stupefying limbo, not the
blissful eternity of the ‘mysticlsland,and the reality of it is
to be escaped from, numbed by a daily dose of g cllled
soma, which is, in turn, so different and yet also so
ironically similar to the positive, mind expandimgoksha
medicine of the utopialsland.

In order to discover some of the reasons for twkcal
shift in attitude to the problem of ‘here and noand
timelessness, let us now examine an essay on hateig
part of Huxley's travel bookBeyond the Mexique Bay
(1933). The genre of the travel book, with its eand
episodic structure which encourages digressiorsjited to
Huxley’s erudite essayistic style, and the essayioe is
just one of quite a few, but one which is particyla
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important from our time-oriented perspective. \fngjt
Copan—the ruins of the ancient Maya culture—enables
Huxley to discourse on the time cycles Maya priestated,
and this fosters a series of more general remdr&@stahe
nature of time and the human perception of it.

The temples, pyramids and stairways in Copan were
erected and enlarged to celebrate the elapse oifisant
spans of time. The Mayas had a sacred ‘year’ of @8,
but they also used much longer cycles; Katun, decgt
7200 days and even 144,000 days. It is also prebthiait
they used larger units of 288,000 days, and evemarie
than 1800 million days. Huxley believed that suclpra-
occupation with time must have been the resultsérées of
personal accidents. A man is born to whom, for ettt
reason, time is an obsession. He has the intetlentastery
to transform time into comprehensible quantitatieems.
He is also in a position to influence others andkena
disciples. A tradition is formed, as was the castn \the
Maya; but in some other cultures, such as the anhcie
Greeks, despite its plethora of accomplished madiierans
and philosophers, it was equally ‘natural’ to igaahe
subject.

But at the core of the problem is the psychologia#h
that time as such is unbearable:

Any possible conception of time must be depresskg. any
possible conception of time entails the recognitiord intimate
realization of the flux of perpetual perishing; ane made aware
of the flux—the flux in relation to one’s own beingiorse, as a
treacherous and destructive element of that beisgirtolerable.
Regular, one, undifferentiated, time goes slidingndath and
through life, beneath and through its various paind pleasures,
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its boredoms and enlightenments and seemingly eissel
ecstasies—always the same mysterious lapse intoingotThe

realization of it is, | repeat, intolerable. Nottie borne [...] Time is
unbearable. To make it bearable, men transformtdt $omething
that is not time, something that has the qualitfespace.

Then Huxley discusses at some length the techniques
we use to spatialize time. He lists nature, wign tfarching
of heavenly bodies, the regular recurrence of hyrdgsire,
sleep, days, nights, and seasons onto which mee hav
grafted all kinds of arbitrary systems of their ovNext he
moves to artistic techniques “for parcelling up the
continuous flux” and “bending the irreversible fluxo the
semblance of a circle”, and also “those biologarad social
devices for dulling men’s awareness of the flux—hahd
its social equivalent, routine”CE, 558). Huxley then
tackles religion, which exploits the calendar wiith feasts
and ceremonies, as well as the time-transmuting ait
music, poetry and dance. And finally he moves te th
philosophical and mystical concept that time isilarsion
and eternity the only reality. In 1933, at the tinfewriting
Beyond Mexique Bayje does not accept this doctrine as
true:

But even if true—and personally | should like it he true—the
doctrine is not very efficacious against the obisessonsciousness
of duration. For an illusion which is shared bylaling beings, at
any rate on our planet, is for all practical pugsomdistinguishable
from reality [...] In the mind of the chronologishe musician, the
common creature of habit and routine, time has tesrsformed,
by a variety of different processes into the likenef a circle. The

® Aldous Huxley,Complete Essays: Volume (Chicago, 2001), 556-

557. HereafterCE.
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mystic goes one further and contracts the circla tpoint. The
whole of existence is reduced for himhtere, now.Time has been
spatialized to the extreme limit. But, alas, whendmerges from
his ecstasy, he finds the current still flowing—hzss that it has
been flowing even while he imagined that he haagaither
abolished it. The flux may be an illusion, but ¢ &n illusion
always and inescapably ther€H, 560)

As we have seen iBeyond the Mexique Bakuxley’s
attitude to mysticism is sympathetic, but he cledistances
himself from it. In the quoted fragment, “he sholike it to
be true”,while in a different fragment, when discussing the
dangers inherent in the rise of nationalism in daly
1930s, he advises world educators to introduce Holggy
and a world viewwhich shall be as acceptable to the New
Stupid as nationalism and as beneficial as the tkeghe
transcendental religion¢CE, 502).

Huxley theorized the human inability to bear thexfof
time and the desire to convert it into space; R@anation
also included the ‘mystic leap’ he was to takerl&tienself.
Looking at this problem from a different perspeetiand
relying on different notions, we could well expldtuxley’s
wrestling with the notion of time in terms of ‘nafgia’. As
Svetlana Boym informs us:

In a broader sense nostalgia is a rebellion agtiestodem idea
of time, the time of history and progress. The algit desires to
obliterate history and turn it into private andleotive mythology,
to revisit time like space, refusing to surrendethie irreversability
of time that plagues the human conditfon.

¢ Svetlana BoymThe Future of NostalgiéNew York, 2001), XV.
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That Huxley was, however, already undergoing agssc
of ‘mystical’ conversion can be deduced implicitly from his
later fiction. The conversion from Pyrrhonism tostigism is
best described in fiction in the nou&yeless in Gaz&1936).
There, another Huxley-like main character, Anth@®savis,
undergoes such a change as a result of a veryskemgence
of events, and one of the culminating stages otdersion
is meeting the first of Huxley's fictitious ‘pereiah
philosophers’, Dr Miller, while trekking in Centrédlmerica
around 1933 (his origins could be traced to Dr Nrdail
from Beyond the Mexique Bpithe head of the United Fruit
Company’s hospital [...] (whose) professional refiah
stands very high, but it is his kindness and hisdain that
have made of him the universal godfather of Gual@ma
(CE, 471).

The new Huxley was preaching pacifism at the social
level, and became an active member of the Peadgéle
Union. He wrote, among other things, a collectibegsays
entitled Ends and Mean$1937), warning in vain that it is
impossible to achieve good ends on all levelsyiddal and
social, while using bad means. On an individuakleve
became an advocate of the mystic eternal ‘here ramd
against the temporal flux. This conviction is clgafepicted
even in his titles, but also, to a much greateemxtin the
themes of the books he was to write during the ogmi
years.

In the novelsAfter Many a Summer Dies the Swan
(1939) andTime Must Have a Stafi944), as well as in his
non-fictional summarhe Perennial Philosophyhe began
contrasting the pathetic attempts of unregenerar and
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women to prolong their lives in fear-ridden tempdtax
with the blissful contemplation of the eternal ‘@end now’
experienced by his fictitious mystics: John Propsed
Bruno Rontini, as well as by the historical mystiasd
saints of all the religious traditions quoted amélgsed in
The Perennial Philosophylhe importance of the eternal,
blissful ‘here and now’ for Aldous Huxley after his
‘conversion’ in the mid-1930s was described in gctail
much later by his second wife, Laura Archera, lafigr the
death of Huxley.This Timeless Momenthat is how she
titted her book about their life together.

Summing up, it should be emphasized that in Aldous
Huxley’s writings, both in his fiction and non-fich, we
can detect a clear, complete turn in his views atitldes.
Most central and most astonishing is the radicdt shhis
views on circularity in nature and culture. The ggu
flippant, witty, erudite Huxley toyed and juggledthvmany
Western and Eastern philosophical ideas; among tam
the mystical idea of the bliss of ‘here and now, tbe
circularity of time, and of the convergence of ttygle to a
single point. At that time it was just an idea likeany
others, to play with both philologically and idegically, to
have sympathy for but to reject it as a Pyrrhoait,ultra
sceptic, should reject all non-sceptical ideas.eAfhis
‘conversion’ in the mid-1930s it became, to userautar
metaphor, a hub in the wheel around which Huxley’'s
‘perennial philosophy’ revolved.



William Sheldon’s Varieties
of Human Physiques and Temperaments
in the Writings of Aldous Huxley

Throughout his life Aldous Huxley read voraciously
and widely. Huxley’s biographer, Nicholas Murragtalls
the joke Bertrand Russell used to crack that oneldco
predict Huxley’s subjects of conversation providedt one
knew which alphabetical section of the Encyclopaedi
Britannica he happened to be reading at the tiiae
breadth of his reading found its numerous refleion his
writings: in his letters, newspaper articles, essaghort
stories, plays and novels. In the late 1920s arila@ril930s
one of the key areas of his interest was psycho@gy its
recent developments. He was generally critical and
suspicious of psychoanalysis, of Sigmund Freudddr@arl
Gustav Jung. It was the research of the Germarhpgygist
Ernst Kretschmer that convinced him much more, ahd
whose fundamental bodkhysique and Charact€f921) he
wrote in one of his letters: “very interesting atwjudge by

! Nicholas MurrayAldous Huxley: An English Intellectuéllondon,

2002), 174-175.
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one’s own casual experience, full of truthifut it was the
influence of an American psychologist, William Heddon,
that proved to be much more profound and longrigsti
Aldous Huxley became extremely enthusiastic of
Sheldon’s theory, and he would return to it in flesion as
well as non-fiction in various contexts and for ivas
purposes. This theory features in most of Huxleytsks
betweenEnds and Mean$§1937) and his final novedsland
(1962). In “Religion and Temperament” his contribatto
Vedanta for the Western Worl948), a collection of
essays published by Christopher Isherwood, Huxletey

In our own day a number of new essays in classificehave been
attempted—those of Stockard, of Kretschmer, of &ji@nd more
satisfactory and better-documented than all thig oé®r. William
Sheldon, whose two volumes @he Varieties of Human Physique
and The Varieties of Temperameaite among the most important
of recent contributions to the science of Man.

In an article written folEsquire (May 1956) he wrote
even more emphatically,

“The proper study of mankind is man”. And yet, thougen have
been studying themselves since the dawn of cititina it has
remained for Dr. Sheldon and his fellow workergrake the first
genuinely scientific classification of human ditfeces. The earlier
attempts in this field were either fantasies like pseudo-sciences
of physiognomy and phrenology, or inadequate liteertineteenth-

Aldous Huxley Letters of Aldous Huxlewd. by Grover Smith (New
York, 1969), 390.

Aldous Huxley.Complete Essays \Wd. Robert S. Baker and James
Saxton (Chicago, 2002 [1948]), 283. HereaftEV!|.
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century anthropometry or the rough-and-ready diaasions of
Kretschmer, Jung and Stockar@EVI,174)

With his zeal for “the science of Man”, convictiom
the underlying truth of Sheldon’s theories, and inigster
skills in essay writing, Huxley became an even drett
mouth-piece of Sheldon’s theories than Sheldon d&liins
and one can find numerous proofs for such a stateme
his articles, essays, longer non-fictiomhé Perennial
Philosophy, Vedanta for the Western Wrdd well as in
his fiction (Time Must Have a Stofsland.

Sheldon’s theories were the result of fifteen yeairs
research carried out on several thousand men. Wesg
presented in two classical studi@e Varieties of Human
Physique(1940) andThe Varieties of Temperamegi942).
In the former he posited three main bodily consthal
traits, which he named: endomorphy, mesomorphy and
ectomorphy. In the latter he posited three mairptzamental
traits: viscerotonia, somatotonia and cerebrotoraad
presented a highly positive correlational analysfsthe
relationship between physiques and temperamera#s.tr
Barbara Engler, in her boolersonality Theories thus
evaluated Sheldon’s achievement:

Sheldon’s research is firmly grounded in empirisaldies and
validating evidence. His introduction of continuosiables rather
than discrete categories represents a distinct nedvaver the
earlier typologies [...] but [...] neverthelesser\f we agree that
there is a correlation between physique and temperg we have
no causal relationship between the two. A correfais a measure
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of covariance; it does not inform us about causeb effects [...]
This is one reason why his theory has not beenlyvatopted:

Huxley, however, as has been shown in earlier guote
believed Sheldon’s theories to be not only fundaalgn
true, but, as his first biographer Sybille Bedfavibte, he
always regarded Sheldon’s research as “the firsbise
advance in the science of Man since Aristotle.”

Huxley gave the fullest account of Sheldon’s theoin
a long article published in “Harper’'s Magazine”1@44. It
was entitled “Who Are You?” and was published with
pictorial comments by James Thurber. Huxley thus
summarized Sheldon’s three main traits of physique:

Endomorphy is a factor which, when predominantresges itself
in a tendency for anabolism to predominate ovealeaism, which
often results in soft and comfortable roundnesplofsique. At
school the extreme endomorph is called Slob oryFBY middle
life he or she may be so enormously heavy as tprhetically
incapable of walking. The endomorphic physiqueamihated by
its digestive tract. Autopsies show that the endpimic gut is
often more than twice as long and weighs more #samuch as the
intestine of a person in whom there is an extrered@minance of
the ectomorphic constituent.

Predominant mesomorphy expresses itself in a phgdigat
is hard and muscular. The body is built aroundrgtroeavy bones
and is dominated by the extraordinarily powerfulselas [...] It is
from the ranks of extreme mesomorphs that sucdessixers,
football players, military leaders and the cenfigures of the more
heroic comic strips are drawn.

4 Barbara EnglerPersonality Theories: An IntroductiofiBoston,
1985), 252-253.

® Sybille Bedford,Aldous Huxley: A BiographyNew York, 1975),
427.
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The extreme ectomorph is neither comfortably rounmdt
compactly hard. His is a linear physique with skmdbones,
stringy unemphatic muscles, a short and thin-walled. The
ectomorph is a lightweight, has little muscularestth [...] His
body is built around [...] a relatively predominamtd unprotected
nervous syster.

Then Huxley presents the connection that Sheldon
made between physique and temperament:

Endomorphy, mesomorphy and ectomorphy are corcelatgy
closely with specific patterns of temperament—endamphy with
the temperamental pattern to which Sheldon givesrnhme of
viscerotonia mesomorphy witlsomatotoniaand ectomorphy with
cerebrotonid...]

Conspicuous among elements of the viscerotoniepatf
temperament are relaxation in posture and movemsioty
reaction, profound sleep, love of physical comfand love of
food. With this love of food for its own sake consegreat love of
eating in company, an almost religious feeling tfoe social meal
as a kind of sacrament. Another conspicuous sdibve of polite
ceremony, with which goes a love of company, togetith
indiscriminate amiability and marked dependence ang desire
for, the affection and approval of other peopl# [..

The somatotonic individual stands and moves insaerdive
way, loves physical adventure, enjoys risk and dote take a
chance. He feels a strong need for physical exereidich he
hugely enjoys and often makes a fetish of [...] ldees to
dominate [...] and since he is congenitally ins@resito other
people’s feelings [...] he can easily become alesthbully and
tyrant [...]

The cerebrotonic is the over-alert, over-sensiiivieovert,
who is more concerned with the inner universe sfdwn thoughts

®  Aldous Huxley, “Who Are You?Harper's Magazine189 (Nov.

1944), 514-515. HereaftalWAY.
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and feelings and imagination than with the extematld [...] In
posture and movements, the cerebrotonic persoreniset and
restrained [...] Cerebrotonics are extremely semsib pain, sleep
poorly, and suffer from chronic fatigue [...] Alaglh which
increases the relaxed amiability of viscerotonied heightens the
aggressiveness of the somatotonic, merely depréssesrebrotonic
and makes him feel thoroughly iIMAY, 517-519)

Huxley knew, of course, that Sheldon’s constitudion
and temperamental traits are in the great majooty
individuals combined fairly evenly, and “that extre and
unbalanced predominance of any one factor is velgti
uncommon” WAY, 515). Yet, while introducing Sheldonian
views in his fiction and non-fiction, Huxley almost
exclusively presented the extreme constitutionald an
temperamental types with their extreme differendess
important, | believe, to have in mind that Aldousniey
was an extreme cerebrotonic ectomorph himself. Was
clearly one of the key factors for Huxley’'s entlassn for
Sheldon’s theories. When reading and writing abitt
features of extreme cerebrotonia and/or ectomohghmust
have found them true and convincing for himself.

In the same year, 1944, when “Who Are You?” was
published, Huxley’s novelime Must Have a Stggppeared.
William Sheldon is not mentioned by name, but hisories
can be clearly recognized in the ways Huxley pressére
three main characters of the novel: Eustace, Sabaand
John Barnack. They are portrayed as a viscerotonic
endomorph, a cerebrotonic ectomorph and a somatoton
mesomorph, respectively. In this paper | would lite
concentrate on only one of them, Eustace, andddums as
an example of Huxley’s application of Sheldon’satein
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his fiction. Sheldon used twenty most importanitsgrdo
characterize each of his types. Sheldon wrote about
viscerotonics:

There is the strong suggestion of a certain fladd®nor lack of
intensity in the mental and moral outlook [...] Thersonality
suggests lack of purpose beyond the elementaryodiaall
purposes. The relaxed protrusion of the lips (\6ft&n brings to
mind the picture of infantilism.

Alice, Eustace’s sister, sees him in this way:

And the face was like a loose rubber mask saggimg the bones,
flabby and soft and unwholesomely blotched [...Je THamp,
mobile looseness of that mouth, its combinationseiility and
babyishness, of the infantile with the epicurdan.

One of the key features of an extreme viscerotonic,
according to SheldoV, 43) is connected with sleep:

The Deep Sleep CharacteristiSleep is deep, easy, undisturbed
[...] There is a great love of sleep, and the imigl frequently
becomes a sleep glutton, indulging in more thandesls. T, 43)

An appropriate fragment iTime Must Have a Stop
about Eustace runs as follows:

Eustace woke up, that Saturday morning, at a femutes before
nine, after a night of dreamless sleep, induceddiiting stronger
in the way of narcotics than a pint of stout talrmidnight [...]
Waking was painful, of courseTiMHS 63)

" William Sheldon,The Varieties of Temperamgihtew York, 1942),
42. HereafteryT.

8 Aldous Huxley, Time Must Have a StofNew York, 1944), 39.
Hereafter, TMHS



104 Recontextualising Huxley: Selected Papers

Sheldon finds the specific attitude to death t@bether
key feature of extreme viscerotonic endomorphs:

People in whom this trait is predominant usually roui like to
contemplate the idea of death. They have a stramgsian to
death, and are nearly always found not to have rpadee with it.
(VT, 48)

Eustace, when confronted with death, is deeply
troubled; the only way he can deal with it is apzate
attempt at rationalising it:

No less silly was thinking about death. So longpas was alive,
death didn't exist, except for other people. Andewlone was
dead, nothing existed, not even death. So why batEMHS
128)

There are quite a few more of Sheldon’s visceratoni
traits, such as “Love of Physical Comfort” or “Need
People When Troubled” which are very distinctlyribtited
to Eustace, but Sheldon’s influence Time Must Have a
Stopextends far beyond the physiques and temperaroénts
its characters. Similarly to Sheldon, Huxley udssltraits to
explain sociological phenomena of great impactgitea
with Matej Muzina’s remark about Eustace Barnack tie
is one of quite a few of Huxley’s characters “whe aither
made fun of or even caricatured to express the svibey
[Huxley] himself holds true to all seriousneSsEustace
makes quasi-humorous images of viscerotonia, sdorato

® Matej Muzina, “Aldous Huxley and W.H. Sheldon’syBsology of

Constitutional Differences”, Studia Romanica et Anglicana
Zagrebiensé0 (1975). 101.
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and cerebrotonia in terms of an Old Man of Moldaaa
Old Man of Corsica and an Old Man of Port Royak th
historical paradigms for them are Confucius, Napoland
Pascal. Eustace elaborates in this way:

If I had the knowledge [...] I'd write an outlind world history.
Not in terms of geography, or climate, or economarspolitics.
None of these is fundamental. In terms of temperdnie terms of
the eternal three-cornered struggle between the @h of
Moldavia, the Old Man of Corsica and the Old MarPoft Royal.
(TMHS 123)

Eustace’s evaluation of European history over #st |
few centuries closely resembles Huxley’s diagnésim a
book published a year lateithe Perennial Philosophy
Meanwhile, in Time Must Have a Stojustace’s (and
presumably Huxley’'s own) brief account of the lasb
centuries is presented in this way:

And recently the Old Men of Port Royal had begubéddreated as
badly as those of Moldavia. Nobody read Benthanmamg; but

equally nobody now read a Kempis. Traditional Graisty was in

the process of becoming almost as discreditabEpésureanism.
The philosophy of action for action, power for geke of power,
had become an established orthodoxy. “Thou hastju=red, O

go-getting Babbitt”. TMHS 123-124)

The Perennial Philosoph{1945) is Huxley’ssummaof
the major world's religions’ mystical aspects. Hele
compared and showed fundamental similarities betvtiee
ways in which the mystics of Hinduism, BuddhismgiEm,
Christianity and Islam wrote and spoke about their
experiences and their effects upon themselvestendorld
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at large. Huxley applied Sheldon’s concepts to slhbev
differences of our religious experiences as a tesfl
constitutional/temperamental differences. In theaptér
entitled “Religion and Temperament” he explainecgdvad
Gita’s classification of paths to salvation in thésrms:

The path of devotion is a path naturally followedtbe person in
whom the viscerotonic component is high. His inbndency to
externalize the emotions he spontaneously feelgegard to
persons can be disciplined and canalized, so tima¢raly animal
gregariousness and a merely human kindliness betramsformed
in charity—devotion to the personal God and uniakgood will

and compassion towards all sentient beings.

The path of works is for those whose extroversiorofi the
somatotonic kind, those who in all circumstanced fhe need to
“do something”. In the unregenerate somatotonis thaving for
action is always associated with aggressiveneffsassertion and
the lust for power. For the boitshatriya warrior-ruler, the task
[...] is to get rid of these fatal accompanimentshie love of action
and to work without regard to the fruits of work, the state of
complete non-attachment to self [...]

Finally, there is the way of knowledge, through thedification
of consciousness, until it ceases to be ego-ceranellbecomes
centred in and united with the divine Ground. Tisithe way to
which the extreme cerebrotonic is naturally shdn.

Huxley makes it clear that these are ideals, sd had
rarely to be achieved. Then, he claims that thk tdshe
construction of an

all-embracing system of metaphysics, ethics anchpdpgy is a
task that can never be accomplished by any simgleidual with
one particular kind of constitution and temperamemd therefore

10 Aldous Huxley,The Perennial PhilosophgNew York, 1945) 152-
153. HereafterPP.
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capable of knowing only according to the mode af dwvn being.
Hence the advantages inherent in what may be cahed
anthological approach to truttP®, 153)

In his last book, the utopiadsland published in 1962,
twenty-seven years afterThe Perennial Philosophy
Sheldonian typology becomes even more cruciakebmes
one of the cornerstones of education. Mr Menona’Bal
Under-Secretary of Education, explains:

“We begin,” said Mr. Menon, “by assessing the dédfeces.
Precisely who or what, anatomically, biochemicallsgnd

psychologically, is this child? In the organic kiethy, which takes
precedence—his gut, his muscles, or his nervousrasHow near
does he stand to the three polar extremes? [.\} Hieat is his
inborn wish to dominate, or to be sociable, ortoeat into his inner
world?™!

And then comes the practical application of Sheklon
typology in Pala’s utopian educational system:

When we have the answers, we sort out all the shgesest, most
over-responsive and introverted children and askeittitem in a
single group. Then, little by little, the groupeslarged. First, a few
children with tendencies towards indiscriminate iaoility are
introduced. Then one or two little muscle men angecte women—
children with tendencies towards aggressivenesdouadof power.
It's the best method we've found, for getting ditthoys and girls at
the three polar extremes to understand one an@th2b3)

In Time Must Have a Stomnd The Perennial
Philosophythe major world calamities and conflicts of the

1 Aldous Huxley, Island (New York, 2002 [1962]), 249-250.
Hereafter].



108 Recontextualising Huxley: Selected Papers

last two centuries are blamed, to a large extent,the
increased role the mesomorphic Babbitts and Stdlae
been recently playing in history. Itsland their driving
aggressiveness is transformed into what Huxleys cttlie
Way of Disinterested Action’, the redirection of vper,
which in the case of extreme mesomorphs means, @gmon
many other measures, more wood chopping and rock
climbing.

Huxley presented the outline of Sheldon’s typolagy
Ends and Meang 1937, three years earlier than Sheldon
presented it in print himself. As we have just seemvas
still extremely crucial for him in 1962, the yea published
his last novellsland.The influence of Sheldon’s theories on
Aldous Huxley as a novelist, as an essayist aral tainker
can also be discerned on other levels. Sheldoiifgeimce
started at the end of the 1930s, and it coincidéet the
long process of Huxley’'s conversion from the witty,
agnostic Pyrrhonist of the early novels (fr@mme Yellow
to Brave New Worlgto the more and more devout mystic
(the first traits of whom may be found Eyeless in Gaza
and then all the way fromAfter Many a Summer Dies the
Swanto Island). Huxley, an extreme cerebrotonic ectomorph
himself, was convinced and reinforced by Sheldon’s
typology (and also by Hindu and Buddhist ones), clvhi
predicated that, in religious terms, his path &m$cendence
led through contemplation. And he followed thishpatore
rather than less eagerly for the rest of his life.

From the perspective of an extreme cerebrotonic
ectomorph, the idea of thabula rasaof John Locke and
J.B. Watson was totally ridiculous and incredilale,Huxley
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argued, for example, in the essay “Where Do Youweliv
Disregarding psycho-physical heredity was to Huxéy
elegant oversimplification of very learned intetlgals
“determined [...] to force the rich confusion of/gn reality
into the pigeonholes of a tidy and elegant simpleoty”
(CEVI, 175). People, or at least, people showing extreme
traits in any of the three triangular points of idoa, are
viewed by Huxley as islands. “Between the islani/ense,
inhabited by individuals at the extremes of humariation
there is almost no communication [...JCEVI, 175). The
hereditary psycho-physical differences were for ldyxa
fundamental fact, yet his post-war writings maysieen as
attempts to bridge the gaps between people perteage
islands and archipelagos of islands. This is pagity well
seen insland his final novel.

Finally, Sheldon’s influence on Huxley may also be
viewed as an instance of the latter's fascinatiord a
intellectual curiosity with the radical and nonfatiox
theories and experiments on mind/body relationships a
grand scale, the whole mystical aspect of Huxléyisking
and writings might and should be viewed as suclt.tBere
are also other examples. In the mid-thirties Huxi@yned
hard under F.M. Alexander to differentiate betweabe
proper and improper habits of using our bodies;gesa
which, according to F.M. Alexander (and Huxley),
condition our minds in very direct ways. Then, e &nd of
the thirties, in California, he trained his extrdyn@oor
eyesight according to the very unconventional netbd
Dr. W.H. Bates. This method was also strongly basethe
assumption of a strong body/mind relationship. Assult,
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he was able not only to go around, but even to vattbut
glasses for the rest of his life, and Bates’ methsd
described in detail in Huxley's only ‘scientific’obk The
Art Of Seeing(1943). His famous (notorious?) experiments
with mescaline in the fifties, which he describedTihe
Doors of Perceptiongrew out of the same conviction of the
strength of psycho-physical relationships.



Good or Evil?
The Semantics of the Body in
After Many a Summer Dies the Swan

After Many a Summer Dies the Swamften accused of
being a weak novel because it is so strongly dicaatith
unequivocal distinctions into black and white, gaodi evil.
Good equates with eternity, timelessness, wheredls e
equates with time. Time is described by Mr. Prgptee
perennial sage of the novel, as “the medium in wheuil
propagates itself, the element in which evil liaesl outside
of which it dies [...] time is evil®” Mr. Propter is eternity’s
advocate in the novel. As Keith May observed:

Nearly a quarter of the novel provides both an yamislof the
various stupidities and wickednesses which are festeid in the
other three quarters, and positive recommenda@sn® how to
improve the quality of lifé.

In this paper | would like to look into the wayswimich
the human body is represented in the ‘perennial plthe

1 Aldous Huxley,After Many a Summer Dies the Swiew York,
1965 [1939]), 82. HereafteAMS
2 Keith May,Aldous HuxleyLondon, 1972), 143. HereaftexH.
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novel (which, as May rightly noted, comprises “rigaa

quarter of the novel”); to look into the troubledrbter

between body and mind, or to use Huxley’s termigglo
between animal and human levels of existence. Becat
space limits | will refer to the “stupidities andckednesses”
described by Huxley in “the other three quarter§’tize

novel only to the extent that they are closely emted with
the body/mind dilemma. | hope to explore more fulne

fear of death/longevity parable that is the centinaime of
After Many a Summer Dies the Swedsewhere.

Mr. Propter is not a Manichean, at least in thedry;
admits that both flesh and spirit ‘are good’, ar,be more
exact, “are capable of being good”. In his perennia
philosophy there are three levels of existence,goutl can
exist only on the lower and higher levels, not loa iniddle
one, the human level.

On the lower level, good exists as the proper fonotg of the
organism in accordance with the laws of its ownmgeiOn the
higher level it exists in the form of a knowledge tbhe world
without desire or aversion; it exists as the exgere of eternity, as
the transcendence of personality, the extensionoofciousness
beyond the limits imposed by the ego. Strictly horaativities are
activities that prevent the manifestation of goadtioe other two
levels. (AMS, 93)

So it is, according to Propter, the middle, humavrel,
with our egos and personalities, desires and cgawvhere
good does not and cannot exist. And it is the huteaal
that strongly interferes with the other two. On tme hand,
with our cravings and desires we interrupt the piggical,
animal level; the level of animal grace. “We woraynd
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crave ourselves into high blood pressure, heartadks,
tuberculosis, peptic ulcer, low resistance to itifet
neurasthenia, sexual aberrations [..AMS 93). In fact,
according to Propter, whose philosophy is very if@af in
this respect, all human sexual behaviour is in trighat
way aberrant as it is mostly self-conscious and idated
by words, memories, wishes and judgements: “Thianne
that there was no one type of human sexualitydbatd be
called ‘normal’ in the sense in which one could shst
there was a normality of vision or digestion.that sense,
all kinds of human sexuality were strictly abnorim@MS
176). On the other hand, it is the same human lebel
craving that prevents us “from realizing the spaltand
timeless good that we're capable of as potentialiitants
of eternity” AMS 94).

Thus, according to Propter, the escape from theanum
level is the escape from craving and time. It s éiscape to
the levels of animals and spirits, to the level$pbiysiology
and disinterested consciousnes8MS 113).His diagnosis
and plans are succinctly presented in this way:

At present [...] the world we’ve made for oursehiesa world of
sick bodies and insane or criminal personalitieewHshall we
make this world safe for ourselves as animals anspaits? If we
can answer that question, we’ve discovered whdbtdAMS113)

Repeatedly, iPAfter Many a Summer Dies the Swan,
Huxley shows sick bodies and criminally insane
personalities, both in the California of the la®3Q@s and
historically in Europe, in the Hauberk Papers, \whleremy
Pordage brought to California to sort out. EvenpRpin
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his preaching concentrates mostly on explainingniieire
of evil. There are very few moments when he treariswer
the key question he has asked himself, and theseeas are
mostly given at the social, not individual levelropter
warns continuously about the good intentions oftio@ns,
romantics and revolutionaries who bring more ewvida
suffering than good. He himself advocates a forntooél,
Jeffersonian democracy—a system that is to makevtinkel
safe for animals and spirits. He explains the athges of
this system in this way:

You must have a system that reduces the amouetof §reed and
hatred and domineering to their minimum, which nsetrat you

must have enough economic security to get rid astlef that

source of worry. Enough personal responsibilityptevent people
from wallowing in sloth. Enough property to protebem from

being bullied by the rich, but not enough to perthém to bully.

And the same thing with political rights and authyer-enough of

the first for the protection of the many, too éttf the second for
the domination of the fewAMS 114)

Such a social and economic system, plus small] loca
workshops, plus small solar power generators afgetthe
foundations of the utopian economy presented as the
alternative to the global, corporate capitalismcdégd with
gloomy details elsewhere in the novel. But thesallsm
voluntary, local communities are presented not @asgin
themselves, but as means for the personal transcead
from the human level to that of animals and/oritpiSuch
a system is to be far more ‘transcendence frierttigh any
other existing system. Huxley was to return to ‘fhasitive
utopia’ in his last novellsland where the socio-political
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system is very similar to that of Mr. Propter frofiter
Many a Summer Dies the Swan Island however, the
whole complex system comprising of and combining
education and religion is presented at great lengtoes
not guarantee the automatic, universal transcemrderic
individuals, but it definitely solves the two mgamoblems

of human beings as presentediiter Many a Summer Dies
the Swanour sexuality and our fear of dedtm Huxley's
1939 novel we get no positive answers on the key,
individual level.

Or, rather, we get one, but it is so general that i
becomes nebulous. After discussing ‘two horns o th
dilemma’ of the impossibility to talk of eternity ithe—on
the one horn—language of everyday experiences and—o
the other—the language of philosophy, Mr. Propter
announces that there is a way out: “The practiaj.wou
can go and find out what it means for yourself ipgtfhand
experience” AMS 119). And then, warns that the way goes
up and that there are no elevators and “there’avenl lot
of stairs” AMS 119).

Mr. Propter seems to be there, at the top; he does
admit it directly and Huxley does not show the stegken.
We learn that once, a long time ago, he was “th#iaii
Propter”, the scholar and the gentleman and thboaudf
Short Studies in the Counter-Reformatiarhich happen to

® | am not concerned here with the practicabilitghar applicability of

Huxley’s ideas fromisland For an interesting discussion of these
problems see the final part of the paper by KeitiMdy: “Huxley’s
Marriage of Heaven and Hell” inNow More Than Never:
Proceedings of the Aldous Huxley Centenary SympmsMiinster
1994 ed. by Bernfried Nugel (Frankfurt am Main, 199535-346.
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be one of the favourite books of another scholad an
gentleman of the novel, the Englishman Jeremy arda
So, the starting point for both of them was simil@hey
both read “Sankara and Eckhart, the Pali textsJmioh of
the Cross, Charles de Condran and the Bardo arahjRlat
and the Pseudo-DionisiusAKS95). Jeremy had read them
“and been moved by them into wondering whether he
oughtn’'t to do something about them; and, becaeshaul
been moved in this way, he had taken elaboratespain
make fun of them, not only to other people, bub asd
above all to himself” AMS95). Jeremy is one of the main
characters of the book, and “the infinite squal@sulting—
Huxley’s readers are shown to believe to a largerdx—
from his attitude to the teachings of mystics, issgnted
with clear relish. Jeremy is clearly someone wholey
thought he might have become himself had thingsegon
slightly differently, and was thankful that theydhaot. At
the level of the body he is diagnosed personallyheyevil
and perceptive Dr. Obispo:

no more than middle-aged, but already bald, alrdady sighted
and short winded, already more or less edentatgpable of
prolonged physical exertion; chronically constightgould you
deny it?); your memory already not so good as is;wgour
digestion capricious—your potency falling off, ifiadn’t, indeed,
already disappeared for goodMS 50)

Jeremy, like all the other charactersAfter Many a
Summer Dies the Swalives imprisoned in the cage of his
egoistic desires and fears. Jeremy likes his gilchagk, his
little exquisite scholarly articles, his relationshwith his
domineering mother, his voyeuristic readings of Skde,
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and, most of all, “the infinite squalor” of his Wieekly visits
to prostitutes in Maida Vale.

Propter’s way, unlike Jeremy’s, is not shown in the
novel. Nothing between the writing 8hort Studiesind his
wish to go “the practical way” of yesteryears ahd Mr.
Propter of 1939, a sage bent on setting up his aamtyn
among the madness of a corporate capitalist wazkttigg
up towards total war. Mr Propter serves in the hagethe
antithesis to both Dr. Obispo and Jo Stoyte, two
impersonations of different aspects of madnesswbigreas
their ways down are richly illustrated, Propter'aywup is
not shown. Propter speaks as if he has gone tineahand
the spiritual ways but Huxley gives no evidencd tie has
really achieved this or if he is still on his wap many
stairs. After Many a Summer Dies the Swanly shows
what his way is not.

Mr. Propter’s way is different from the way of Modis.
Twenty-seven crates of the Hauberk Papers, whictmie
researches in Jo Stoyte’s castle, contain mosttyments
of human folly and madness, but spread among them a
also original writings of a seventeenth century riiga
guietist mystic, Manuel Molinos. When jocularly pipted
by Jeremy that Molinos’s papers are Propter’s “otipea”,
Propter replies:

My cup of tea. But not my favourite blend. Theresvemething
not quite right about poor Molinos. A strain of—hahall | put
it?—of negative sensuality. He enjoyed suffering.enthl
suffering, the dark night of the soul—he really lafed in it. No
doubt, poor fellow, he sincerely believed he wastrdying self-
will; but without his being aware of it, he was alyg turning the
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process of destruction into another affirmatiorself will. Which
was a pity [...] because he certainly did have sdirs#-hand
experience of reality AMS 120)

But Huxley never reveals what Propter's favourite
blend of tea really is and how he has happenedstmwer
it. The version of Propter’s perennial philosoplsy far
stricter and more ‘Puritan’ than the later versiomst
forward by Huxley inThe Perennial Philosophy1945).
There Huxley posits three different ‘gateways’ tereity
depending on our frame of mind. After Many a Summer
Dies the SwarPropter explains: “there are a million wrong
tracks and only one right—a million ideals, a nofii
projections of personality, and only one God anc on
beatific vision” AMS119). We are shown quite a few of
these projections, some of them in close relatiorthe
notion of the human body.

While showing the psychosomatic relationships dred t
improper use we make of our bodies, Propter elabsra

Craving even prevents us from seeing properly Thé harder we
try to see, the graver our error of accommodatind it's the

same with bodily posture; the more we worry abaing the thing
immediately ahead of us in time, the more we ieterfwith our
correct body posture and the worse, in consequérammmes the
functioning of the entire organismAS93-94)

Let us concentrate for a while not so much on the
wrong uses people make of their bodies but onahguage
that Huxley used to describe them. On the one hemd,
have “seeing properly” and “errors of accommodati@n
the other, “the correct body posture”. The firsotterms are
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crucial to the method of sight correction desigigdthe
American H. E. Bates. Huxley, at the time of wigtiAfter
Many a Summer Dies the Swdmad already started training
six times a week with the Bates method, and hisighé
was improving on an almost daily basis, and wastoain

so for the rest of his life. Sybille Bedford, Huxle friend
and ultimately a biographer, referred to it as aivdite
Miracle,” but it was an extremely hard-earned miracle: it
took Aldous “the daily hours spent on learning thegnple
practices, the vigilance, the submission, the tough
perseverance. Not to strain, not to stare, is a3 twalearn

for an urban adult as turning cart-wheels; hardgt [BAH,
375). In 1943 Huxley finished and publish@tie Art of
Seeing a book enthusiastically describing the ways and
effects of the Bates’ methddThe correct body posture’, in
turn, was a key term in F.M. Alexander’s method.a#yg
Huxley had some first-hand experience of this methae
had trained with F. M. Alexander in 1935 in Londamd
Alexander's method is described at some length and
advocated inEyeless in Gaza1936). These are quite
different methods based on different assumptioas there

is a fundamental similarity between them. They both
promote the escape from evil and craving by stiemghg
the links with the physiological, animal level ofanis

4 Sybille Bedford,Aldous Huxley: A BiographyNew York, 1975),
374-375. HereafteBAH.

During the Third International Aldous Huxley Syngoam held in
Riga in August 2004 Anthony Attenborough conductedo
extremely interesting workshops entitled “Aldousxtéty and The

Art of SeeingHis Understanding and Practice of the Bates Method”
and ‘The Art of Seeing the Classroom”.

5
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existence, which as noted before After Many a Summer
Dies the Swanis described as the level of good. Therefore,
it seems extremely strange that these methodsoaie any
way put forward in the seventy pages of Mr. Prdpter
preaching, and all we get in the novel is the faneigative,
linguistic echo of them.

There is one more interesting aspect of Huxley's
treatment of the border between the middle humeael lef
craving and evil and the lower animal level of gobdxley
shows that there are many wrong, false steps dowhe
animal level. As Keith May put it:

The signs, billboards, and buildings of Hollywoaséen in the first
chapter by a consummately un-American Jeremy Perdaffer
and crudely mix a variety of substitutes for thevaa and spiritual
spheres. Church, cemetery, restaurant and lingkdp are equated
as things to be sampled or consumed. Moreoverstipposedly
carnal offerings of the billboards [...] are as famoved from the
simply carnal as the spiritual offerings [...] drem the truly
spiritual. AMS 145-146)

In the same way, Virginia Maunciple’s life in the
present is shown as only a ‘burlesque’ versionifef ih
‘timeless eternity’; hers is a life in ‘mindlesseantity’,
which becomes a caricature of ‘upward self-trandeane’
as is her apparent lack of craving for things. &irty, her
sex with Dr. Obispo is a caricature of ‘the loweslfs
transcendence’ into the animal level. Their lovekimg,
induced by some translations from de Sadeémnt-Vingt
Jours de Sodomelo result in perfectly animal like, graceful
workings of the body and a lack of self-consciossndut
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the morning-after awakenings bring a new and midera
pain in time.

The border between the human and animal levelsas a
probed in numerous simian references in the nd<eith
May was right when he admitted that the whole pwas
not made explicit. His interpretation is that thgbumonkey
references we are shown

that man differs radically from other animals nothe great scope
of his consciousness as such, but in the factttiiigreater scope
includes the ability to be conscious of conscioasn&he man who
most exercises this ability, which points the wdyessence’ as
opposed to ‘ape’, is the man who least leans tosvaronkeyhood.
(AH, 155)

In the final scene in the vaults of Gonister, tpe-tke
fifth Earl of Gonister, two hundred and one yeddsat the
moment (thanks to a diet of carps’ guts), rapesahisost
equally old servant and partner. The earl is desdrby Dr.
Obispo as a “foetal ape”, a foetal ape which hakthmae to
grow. This scene is a contrastive extension ofemeearly
in the novel when Victoria and Pete go feeding loalson
Jo Stoyte’s Californian ‘neverland’. The old he-bab,
sexually jealous of his partner, is distracteddaninute by
carrots and potatoes; the young male quickly seeshance
and engages in copulation with the female. At th@ment:
“Virginia clapped her hands with pleasure “Arenhey
cute!” she cried “Aren’t theyhuman” (AMS 64, italics
original).

Huxley was to return to his simian parallels in laer
dystopian noveApe and Essencd 949), and there as well
“ape” stands for the opposite of “essence”, theerfel
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Nature of Things”. Also, irAfter Many a Summer Dies the
Swan apes are denied “lower animal” status and animal
grace. They are “cute”, and thus they become “htimafe
should remember here that for Mr. Propter, “humianthe
most negative of adjectives; it connotes cravind desire,
fear of death and abnormal sex. By their “cutendbsy
lose their “animality” and become “human”, and evbair
sex becomes abnormal. So apes become caricaturein@f
on the purely physiological, animal level, and st their
sexual drive in connection with their “cutenessatths
responsible for such a state of affairs. Huxleysitanical
anti-sexism has reached its height; it is not omlyman
beings that are incapable of “normal sex”; apesnstebe
incapable of it as well, at least on the level bkt
consciousness of the narrator of the novel. Andlohger
we live in time, the more like “foetal apes” we Makecome.



Aldous Huxley, the Great War
and Pacifism

Huxley and Pacifism

Aldous Huxley’s name is often associated with psitif
And there are a few reasons for this situatiorthenautumn
of 1935 Huxley joined the Reverend Dick Shephap#ace
organization, the Peace Pledge Union (establishei®34),
and on 3 December 1935 he gave his first address on
pacifism at the Friends’ House in London. Huxleydme
one of the movement’s ‘sponsors’, together withhsiacnous
pacifists as Bertrand Russell, Rose Macaulay aedfi$d
Sassoon. Huxley’s version of pacifism was reveaed
argued for in three texts, differing in length agdneric
features, but united in philosophy and argumentatio 1936
Huxley published a thirty-page-long pamphlet esditt\What
Are You Going to Do About It? A Case for Progressiv
Peace”.Ends and Meanspublished in 1937, is a book of
essays extending and elaborating on the ideas tiieri936
pamphlet. Whereagyeless in Gazgublished in 1936, is a
complex, multi-layered novel with one of its maubplots
presenting the conversion of its main characterhémy



124 Recontextualising Huxley: Selected Papers

Beavis, to a very large extent Huxleyerte-parole from a
radical, Pyrrhonic sceptic to an ardent pacifist. 1937
Huxley, together with his friend and mentor Gerbleard,
disappointed with the lack of success of the pstcfause in
Europe, went to the USA on a tour of lectures tonmte
pacifism there. Huxley did not return to Europet, $ettled in
California and continued to support pacifism foe tiest of
his life, particularly in fiction, both in the anttopian Ape
and Essencg1948) and in the utopiatsland (1962). The
Peace Pledge Union still exists, and on its welmsie may
read about Huxley’s role as one of the Union’sliettual
leaders. However, the claim made on the websiteeoPeace
Pledge Union (Peace Pledge Union 2015) that “Huxlay a
lifelong pacifist® seems to be an exaggeration, because his
views prior to his ‘pacifist conversion’ of 1935chaeen far
from pacifist orthodoxy.

In this article | am going to trace Huxley’s viems war,
pacifism and patriotism during the period of the&@rWar. |
argue that in that period, despite the fact thatléjuwas a
frequent guest and later on a lodger in Garsiniytanor, the
informal centre of British pacifism during the sadopart of
the Great War, his views on pacifism and consaesti
objectors, understanding and sympathetic as theye,we
remained intellectually detached and largely nomimittal.
The views on pacifism which Huxley had during tresans
1916-1918 will be analysed in the context of hisifg and
educational background, as well as in the lighthefconflict
between the Huxleys as members of the establishment

! peace Pledge Union. www.ppu.org.uk/people’hucteydl., retrieved

15.01.2015.
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supporting the ‘responsible middle class’ and ambes of
the intellectual elite and cutting edge intelletduaf the
British Empire.

Aldous Huxley’s Intellectual Background

Aldous Huxley was born on July 26, 1894 near
Godalming, in Surrey, England. He came from a famil
thought of as ‘intellectual aristocracy’ of the t&h Empire.
His father Leonard Huxley’'s father was Thomas Henry
Huxley, a great zoologist and comparative anatontigt
was a staunch populariser and supporter of Darvi@sry,
and was known as ‘Darwin’s bulldog’, the author of
Evidence of Man’s Place in Naturd863), and the man
who in 1869 coined the term ‘agnosticism’, being
representative not only of his own, but his felldletorian
scientists’ and thinkers’ rational doubts about tia¢ure of
religion(s). His mother Julia Arnold Huxley's fath&vas
Tom Arnold, known as Thomas Arnold the Younger, the
literary scholar and author oA Manual of English
Literature (1862) and her uncle was Matthew Arnold, the
great Victorian critic, poet and a man of lettéisth such a
lineage and the serious approach which Victoriaand for
education, it is not surprising that Aldous was caded
thoroughly: first at Preparatory School at Hillsi(fE903—
1908), then at Eton (1908-1911). In the spring 8111
Aldous had to leave Eton because of serious eyblEoHe
was diagnosed witkeratitis punctataand was nearly blind
for eighteen months. When his eyesight improveiti@tend
of 1912 he started to prepare for MatriculationQatober
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1913, Aldous entered Balliol College, Oxford in erdo
read English Literature. He spent the blissful acaid year
1913-1914 being chaperoned by his cousin Gervaseliux
and his older brother Trevenen (Trev); readingngdo not
more than two lectures a week, typing essays fortutior
R.J.E. Tiddy, staying in the room in the collegervoking
Broad street, being fascinated by the syncopatiojazz,
and playing in amateur theatricéls.

When the students in Oxford broke up for the vacati
in June 1914, they did not expect that what wasetcalled
‘the long nineteenth century’ was to come to arupbhalt
in August 1914. Garvas Huxley much later remembénat
“[wlhen we broke off for the long vacation, noneus took
the slightest interest in world politics, none sfimagined a
future with a war” (quoted inAH, 48). The initial
enthusiasm for the war in Britain, stirred by thedm, was
such that the whole generation of young, educatéoris,
the generation of Rupert Brooke (whose famous pivem
this period “The Soldier” perhaps best recreates war
enthusiasm) was “going off to war with their nolyieung
heads in the air” (quoted in AH, 53). T.S. Eliothavgot a
scholarship to Merton College, Oxford at that tinmted in
his memoirs:

The last able-bodied British undergraduates wessipg from the
O.T.C. to the trenches and beyond the Rhodes sshéiam
America and the Commonwealth there were hardlylefiyexcept
those who like Aldous were wholly unfit for militarservice.
(quoted inAH, 52)

2 Sybille Bedford,Aldous Huxley: A Biography, Vol. I, 1894-1939
(London, 1973), 43-45. HereaftéH.
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Sybille Bedford, Huxley's protégée, a friend ane th
first (and most thorough) biographer, testifiedttAddous
tried to enlist himself “but was of course rejectadevery
recruiting office” @AH, 53). Bedford also noted that at the
beginning of the Great War Aldous’ attitude to itasv
“neither original nor extreme. He easily spoke aicBes
and Huns though never without his pinch of detacttine
(AH, 53). This detachment but also irony could be aetk
in most of the letters Huxley wrote at that timeerélis an
excerpt from a letter to his brother Julian (whdhet time
was working in America) written on February 1, 1915

Quite a considerable proportion of my acquaintarineluding

Gervas and Jack Haldane are now out at the frdm, rest
anticipates going in the spring, | suppose. | sagtet the war be
over in September, in order that the relics of threay come back
for the Michaelmas term. But as | expect this isngoto be a
Thirty Years War, | regard the prospect as unlikdlis argle-
bargling about who began the damned thing is magdiguified. It

is, of course, axiomatic that the Germans are Igbgut it [...] but
still, it is for the historian of 2000 to settleathquestion, for us to
extirpate the viper$.

The Military Service Act, Conscientious Objectors,
and Garsington Manor

The initial opposition to the Great War in 19143neat
Britain was limited to small groups of syndicalists
anarchists and Marxists. The opposition to the wg@aw

®  Aldous Huxley,Letters of Aldous Huxley, ed. by Grover SniNew

York, 1969), 65-66. HereaftdrtAH.
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steadily throughout 1915 and intensified in 191@eraf
conscription was introduced. Garsington Manor, alofu
mansion with extensive gardens and a farm, a felesmi
north-west of Oxford, owned by Philip and Ottoliderrell,
became the centre of the pacifist opposition to/fae.

The British Army during the first eighteen monthis o
the Great War was a volunteer army, but after thial
‘conscription boom’ of late 1914, the number of wttkeers
started to fall, while the huge numbers of soldibesng
killed in action in 1915, especially during the @atof
Neuve Chapelle and the Second Battle of Ypresgtbtbe
British government to introduce conscription. Thditslry
Service Act of 27 January 1916 brought conscriptito
effect. Every unmarried British male subject agetineen
18 and 41 was called to arms (another act of Mai619
extended conscription to married men, and that @81
raised the recruitment age to 3IJhe Military Service Act
included a Schedule of Exceptions which specifiéd s
categories of men who did not have to enlist. Tixths
category included “Men who hold a certificate oEmption
or who have offered themselves for enlistment sidce
August 1914 but been rejected’L(T). Even though Aldous
Huxley fell into this category, he was regularlylled for
medical examinations every six months till the efdhe
war, and was deemed not fit for any military dutoes all
occasions. The Military Service Act passed on 2Tudey
1916 came into effect on 2 March 1916 7). The Act

4 The Long, Long Trail. “The Long, Long Trail: Theifish Army in

the Great War of 1914-1918.", retrieved 17.12.204/w.1914-
1918.net. Hereaftet,LT
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made it possible to make an application beforeafipointed
date of 2 March 1916 to a Local Tribunal for theuis of a
certificate of exemption. One of the four groundws f
exemption was “conscientious objection to the utadémg
of combatant service'LLT).

On 5 December 1915, during Huxley’'s third and final
year in Oxford Aldous was brought for lunch to Gagson
Manor by his friend Desmond MacCarthy and introdut®e
the hosts as the grandson of Thomas Henry Huxlea |
letter to his father Aldous reported:

| had an amusing day on Sunday—going out to Gaandpr
luncheon to the Philip Morells, who have bought tlogely
Elizabethan manor there. Lady Ottoline, Philip’fenis a quite
incredible creature—arty beyond the dreams of agadnd a
patroness of literature and the modernities. Shiatédligent but
her affectation is overwhelming. Her husband the, N¥° a
conceited ass, very amiable, but quite a buffobAH; 86)

During the Great War Garsington Manor became a
haven for two quite distinct, but at the same tipaatly
convergent groups: artists and conscientious aljecihe
former included the artists from the famous Bloourgb
Group, who usually came from London for the weelsend
This informal group included Virginia and Leonardo\f,
John Maynard Keynes, E.M. Forster and Lytton Sheyc
The ‘artistic’ group was extended by the young @gées of
Lady Ottoline: David Herbert Lawrence, Katherinerggeld
and Aldous Huxley himself. The latter group inclddine
conscientious objectors, who had been fined anengiv
sentences of forced manual agricultural labourorher to
comply with their sentences as conscientious objsdhey
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lived in separate lodgings, away from the ManoiisTroup
included Bertrand Russell, Mark Getler and ClivellBe
Mark Gertler, the painter, and Clive Bell, the aritic
‘straddled’ both groups.

Between his first visit in December 1915 and Sep&m
1916 Huxley went to Garsington Manor regularly toe
weekends, and in September 1916, following his ygpidn
from Oxford in June and a two-month spell when loeked
as a temporary schoolmaster at Repton, he moved int
Garsington and lived there till April of 1917. Feeven
months Huxley ‘sentenced’ himself to the manual kvon
the farm, work to which his friends, the conscieus
objectors, had been truly sentenced by the trilsuridixley
pruned trees and cut wood, which was later usetdating
in the Manor House. However, unlike the consciergio
objectors, Huxley lived in the Manor House, and imothe
cottages nearbyAH, 73-84)

Huxley on Pacifism and Conscientious Objectors,
1916-1918

There is no doubt that the Garsington period had a
profound effect on Huxley’'s artistic and intelleaku
development. Many years later Huxley was to remark:
had the extraordinary fortune to meet a great nanghe
ablest people of my time” (quoted iH, 69) and: “The
meeting of all these people was of capital impantaio me”
(quoted in AH, 70). He in particular remembered the
influence of the Bloomsbury group (Virginia Woolf,
Vanessa Bell and Maynard Keynes), as well as Baltra
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Russell and Roger Fry. However, in the period betwe
1916 and 1918 Huxley did not adopt the radical fiscCi
stance of Mark Gertler or Bertrand Russell, evayutjin he
sympathized (albeit quite equivocally) with thensta of
conscientious objectors. For instance, in a lotigrido his
brother Julian (who was still working in Americagtdd 31
March 1916, while discouraging him from coming hotoe
fight, Huxley expressed nostalgia for the old ‘hertype of
war fought by gentlemen and officers:

| cannot help thinking that it would be unwise ton®e home.
There is very little to be done unless one meanfigtd; and in
these days when one can’t get commissions it i9gsiple to fight
with the elegance and efficiency which in the olaysl as an
officer, were within one’s reachLAH, 97)

He finished the letter with the following declacati

The longer this war goes on, the more one loathdslatests it. At
the beginning | should have liked very much to fidghut now if |
could (having seen all the results), | think I'd &econscientious
objector, or nearly soLAH, 97)

Therefore, Huxley detested the war at this poiat, He
also made two reservations in one sentence absstdmce
as a (possible) conscientious objector: “I think’ the
beginning of the sentence and “or nearly so” aend. A
similar attitude of sympathy but also clear inteflel
detachment and reservation could be detected whsted
reported in his letters cases of conscientious cbdnje. It
was in a letter to his father dated 2 March 1954 Aidous
reported his first visit to the Oxford tribunal.Was the very
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day on which the Military Service Act came into ogtéon,
and with it the tribunals to hear the cases oféhtdaiming
conscientious objection to the war. The letter miiadear

that the audience’s and his own sympathies “wergelg
with the objectors”, but also that he retained gbsition of
a detached observer, far from the fervour of thwiats:

| went today to listen to the judgments of the Qafaribunal,
which was dealing with appeals against conscriptipn]
Conscientious objectors were not so disgustinglstdred as they
seem to have been in London—but the tribunals arefrbm
treating them with the respect to which they aritled both by the
Act and by ordinary good feeling. There was one/\anny case
of a friend of mine at Magdalen, a Quaker, who Wwafore the
court today. He objected to war work of any kindmbatant or
non-. They gave him exemption from combatant omigking the
statement that they had no power to give absolutsmption,
which is the most complete lie. And as this manvkimés Act he
was able to prove they were liars, scoring heaviy-which, it
was interesting to note, there was general applamseng the
audience—sympathy being largely with the objecttiraH, 92)

In the same letter Aldous related what he calledély
good article in theNation’ entitled “How to make the War
unpopular” (written by Sir John Simon) “which shethst
the petty tyrannies and the wholesale attemptfiéatcmen
into the army are doing a world of harmaAH, 92). Huxley
expanded Simon’s argument:

They seem to be deliberately sending the conseriptiotices to
every one, in the hope that the weaker, less-eddcand
unprotected—tho’ passed unfit since Aug. "iénay be
bamboozled somehow into believing their exemptioth and void
and may be dragged—without medical exam—into tineyaiThe
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whole thing enormously decreases popular sympattiythe war.
It may of course lead to an earlier demand for peaich will be
good—but on the whole it seems thoroughly bad—alisiing
people’s minds from the real ends and by domestjasiice
vitiating the belief in the justice of any of owt@ns. LAH, 92)

In another letter to his father, written a weeletaon
10 March 1916, Aldous continued to show his inteies
how the local tribunal in Oxford was handling theses of
conscientious objectors:

Great excitement prevails now in Oxford on accafnthe arrest
under the Defence of the Realm Act of an undergatedat John's,
by name Kaye, née Kaufman. He is a German Jew,o$om
naturalized Britisher. He came before the tributhal other day to
apply for exemption on the grounds of conscientiobjection to
war [...] he being an international socialist. Hése was not heard,
because the military representative leapt up andengaPhilippic
against him, bringing up the fact that his real samas Kaufman,
that he was the son of a naturalized German, thedsea Jew, that
he had often been to Germany and finally [...] tiftoyperhaps it
was a little bathetic [...] that he was a membertted Fabian
Society. On the grounds of his being of alien estiom he declared
that the army did not want him [..JAH, 92—-93)

In the further part of the letter, Huxley reporttaht
John Kaye was arrested and awaited trial. He splithat
the case could not rest on the distribution of the
pamphlet/manifesto of the No-Conscription Felloyeshi
which Kaye had distributed and which was thoughti¢o
harm to recruiting. After all, Huxley stated thisadiment
“had been passed by the Press Bureau [...] whicldco
hardly be treated as treasonable under the cireunoss”
(LAH, 93). It was more likely, Huxley speculated, tlhat



134 Recontextualising Huxley: Selected Papers

had had communication with the German socialisis, “
which case he is completely done fotAH, 93). He went
on to describe John Kaye as a man “born with aigager
intrigue, like the Earl of Shaftsbury. He used take plots
and counter-plots in every society of which he was
member, intriguing with infinite elaboration merefpr
intriguing’s sake, not because it led to anythiggH, 93).
Huxley concluded the long witty description of Kayéh a
more general prediction:

He is quite an amiable creature and | am sornhior, but he has
very much brought it on himself and has made afleinnecessary
mischief. What | fear is that we shall have a baraflarticles from
the Daily Expressand the papers of its kind. There was a great
utterance in thdlorning Posttoday about the Universities where it
was said that so called intellectuals were no rniwaa a set of Pro-
Germans [...] and so forth, ad nauseam. The pomrguments
against the Germans consist merely in a seriesckfmrames, like
Hun and so forth; and if anyone dares to suggestttiere may be
some way of ascertaining the truth other than lijnganames that
appeal merely to passions, he is instantly stanages supporter of
the enemy. The sentimental honeymoon of hate has go long
enough; it is time we settled down to thinking wrebly about
each other.l(AH, 93)

In fact, the way this final petition “to stop the
sentimental honeymoon of hate” is phrased makeslidiaé
interpretation of the “we” who are supposed “taleedown
to think reasonably” possible. One is we, the Bréssus the
Germans, the other is we the ‘intellectuals’ arileflals’
versus jingoistic patriots with theidlorning Posts and Daily
ExpressesEach alternative seems to be feasible in lieu of
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what Huxley was writing on the developments of ti@ods
connected with the war at that period.

Conclusion

Now we have an even longer perspective than that of
the year 2000, the perspective Huxley, while theaGWar
still rumbled on, thought was appropriate for objec
analysis of its causes. From this perspective waldco
speculate that his poor eyesight probably savedifaisfor
if he had been accepted as physically fit for muilitservice
in August 1914, the odds against his staying a¥ixeild
have been very long. The fact that he was rejected
numerous occasions as totally unfit for militaryrvéee
meant that he was on the one hand allowed, andhen t
other, forced to live the life of a civilian. By géhtime
conscription was introduced at the beginning of 691
Huxley was under the influence of Garsington’s ryost
pacifist artists and intellectuals. However, assae in the
fragments of his letters written to his father amwther
Julian, he did not accept a radical pacifist perspe, and,
although he sympathised with the cause of consoient
objectors, he never fully identified with them, r&@mng
intellectually detached and aloof; happy to adbptpose of
a Pyrrhonic sceptic he was to remain till his patif
conversion in the middle of 1935. His seven-momtélisas
a lumberjack in Garsington Manor may be conside®dn
act of solidarity with the conscientious objectéwsced to
do manual, agricultural work. It should be notedwhver,
that he did not ‘sentence’ himself to life in oné tbe
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cottages, together with the conscientious objectard
stayed in the Manor House. Once again we haveabe of
support, but not whole hearted support. When tligalin
enthusiasm to join and fight at the beginning of thar
wore off, Huxley might have started to considerdyssight
a blessing in disguise. Yet, in those days a yontajjectual
and idealistic member of the ‘responsible classilémot
reveal his individually egoistic luck. On the othend, his
moral code must have kept him away from identifyiith
the conscientious objectors (even if he had sedgous
considered it), for after all he was not called doms, so he
did not have to conscientiously object to this fa&hd,
therefore, Huxley’s poor eyesight made it possiiole an
inexperienced undergraduate to proceed throughGtieat
War on the unique path of development in the divacof a
detached novelist of ideas who was to become dmonof
Crome YellowAntic HayandThose Barren Leaves



Howards End and Point Counter Point
as the ‘Condition of England Novels’

This paper is an attempt to analyze some key gitiela
and differences between E.M. Forstetfowards End
(1910) and Aldous Huxley’'$oint Counter Point(1928)
from the perspective of the concept of the ‘Conditiof
England novel’ and the extent to which these twwet®
may be treated as such. Booward’'s End and Point
Counter Pointare complex, panoramic novels concerned
with the representations of British society fronotdifferent
sides of the Great War. Obviously, the scope & plaiper is
too small to deal with all the major issues touchpdn by
Forster and Huxley in their novels. | have decitedook
into the paratexts of titles and opening epigramdawards
End and Point Counter Pointwhich in both novels have
powers of overarching synecdoche. | have also &sleme
key theme inHowards Eng namely Forster’s treatment of
the young son of Helen Schlegel and Leonard Bashen
context of ‘metropolitan pastoral myth’ and re-birof
yeomanry as the representation of Forster's hopeghi
future of Britain. | also propose to read the chtea of
Everard Webley fromPoint Counter Pointas Huxley’'s
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answer to the hopes embedded in the closing clsapfer
Howards Endlto look at Webley'’s life, deeds and miserable
end as Huxley's skeptical answers from 1928 to tEOss
high hopes of 1910. And lastly, I will also looktan
Huxley’s own hopes for intellectual integrity beiptaced in
the character of Mark Rampion (generally considdcele
based on Huxley’'s friend, D.H. Lawrence), and show
Huxley himself was to change his mind about Rampion
David Lodge, in his paper on E.M. ForsteHswards
End entitled “Forster's Flawed Masterpiece”, stated:
“Howards Endis often called a ‘Condition of England
novel”.> At this point it should be noted, however, that
critics (including David Lodge himself) use thisrtein two
clearly different ways, and that Aldous HuxleyRoint
Counter Pointalso meets the requirements for this sort of
novel, although it has rarely been perceived frarohsa
perspective. The term ‘the Condition of England elbis
derived from the phrase ‘the condition of Englan@stion’
that was first used by Thomas Carlyle in an 1848as
“Past and Present” (FFM, 142). The first, morerretste,
understanding of the term ‘the Condition of Engl&alel’
was used in the context of the early Victorian neweritten
in the period 1844-1860 which were concerned masitly
the contrast between the ‘Two Nations’ of Britdine rich
and the poor, as famously described in book TwapGr
Two, of Benjamin’s Disraeli’'s 1845 nov8ybil or the Two
Nations

! David Lodge, “Forster’'s Flawed Masterpiece” dnnsciousness and

the Novel: Connected Essay€ambridge, Mass., 2002), 142.
Hereafter FFM.
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Two nations; between whom there is no intercoursk reo sympathy;
who are as ignorant of each other's habits, theugind feelings, as if
they were dwellers in different zones, or inhaligasf different planets;
who are formed by a different breeding, are fedaldifferent food, are
ordered by different manners, and are not govelnethe same laws:
the rich and the podr.

The irreconcilability of the two nations of Britainas
the main theme of the ‘Condition of England nowehich
was established in British literature in the 1848&wd,
according to David Lodge, included, apart from Badi's
Sybil also his Coningshy (1844), as well as Gaskell's
Elizabeth Mary Bartor(1848) and\orth and Soutl{1855),
and Charles Dicken#iard Timeg(1854) (FFM, 142).

However, it was David Lodge himself, in his much
earlier paper (first published in 1966) entitledoho
Bunguayand the Condition of England”, who presented a
less restrictive, wider definition of the ‘Condiioof
England novel' (wider because it did not rely oe ttlear
dichotomy of the rich and the poor and was notrictet to
the Victorian novels of the 1840s and 1850s only).

The Victorians had a name for this kind of unddrtgkin fiction
“the Condition of England novel”. This descriptig8ondition of
England Novel) was often applied to novels whiclugda to
articulate and interpret, in the mode of fictiome thanging nature
of an English society in an era of economic, pditi religious and
philosophical revolutior.

2 Benjamin Disraeli,Sybille or the Two NationgRockville, 2004

[1845]), 145.

David Lodge’s 1966 essayT6no-Bungayand the Condition of
England” was reprinted in; David Lodgéanguage of Fiction:
Essays in Criticism and Verbal Analysis of the kiglINovel

3
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Therefore, it is not so much the binary opposition
between the rich and the poor, but “the changingreaof
an English society” in the era of a revolution ofre kind
(and one may claim that English society, as wellagg
other society, is incessantly undergoing a revotutf some
kind) that makes the novel ‘the Condition of Englatype,
in this wider, less restrictive sense. Paradoxcathis
understanding of the term ‘the Condition of Englaradel’
could be derived directly from Carlyle’s 1843 “Pastd
Present” essay, in which it is the spiritual crisik the
Nation, rather than the material poverty, which Agaat
stake.

The condition of England question, on which mangnphlets now
are in course of publication, and many thoughtsubtiphed are
going on in every reflective head, is justly regatdas one of the
most ominous, and withal one of the strangest eeen in this
world. England is full of wealth, of multifariousrqruce, supply
for human want in every kind; yet England is dyifginanition.
(Quoted inTBC, 230)

Lodge, in his later essay on E.M. Forster, pointetl
that the social and economic situation in Britain tlae
beginning of the twentieth century, that is in Bdwardian
period, was very different (in the positive senge)early
Victorian Britain and the ‘hungry forties’. In thesar 1909,
when Forster was writinglowards End C.F.G Masterman,
Fellow of Christ's College, Cambridge and a Liberal
Member of Parliament since 1906, wrote a serieartifles
for The Independent Reviewhich he published in the

(London, 2002), 227-258. This particular quotatimmes from page
230. HereafterTBC.
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following year as a book, entitléthe Condition of England
Lodge speculated that “Forster would certainly hasad
Masterman’s work, as it appeared in serial form aas
evidently influenced by it” (FFM, 142). Mastermalaimed
that the brutal, life-threatening poverty of 1840as not
abolished thoroughly, but that it was greatly restlic

A proportion of population is raised well above trévations of
poverty larger than ever before in history [...] $trather in the
region of spirit that doubts are still disturbing][ls the twentieth
century to advocate a scheme of life which wilitself provide a
consolation in the loss of the older faiths, andesm mankind
from a mere struggle for the apparatus of matepigbsure?
(quoted inFFM, 143)

E. M. Forster irHowards Endand H.G. Wells ifTono-
Bungay as well as (almost two decades later) Aldous
Huxley in Point Counter Pointall attempted to answer this
fundamental question raised by C.F.G. MastermanatWh
seems to distinguish the ‘Condition of England roue
this twentieth century, post-Victorian version oetterm,
from other novels written in this period is the decnot on
individuals, but on ‘English society’, and therefaa focus
which is more ‘sociological’ than ‘psychological’.

Any comparative analysis of Forster's and Huxley’'s
fiction should take into account the very similascisl
background of their authors. They were both bororgter
in 1879, Huxley in 1894) into the social class désd by
Dana Sawyer, an American biographer of Huxley, as
class within a class—that is the governing upper
middleclass—who, though not of ‘noble blood’ noredéiss
constituted the intellectual aristocracy of the tiBh
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Empire.” Forster graduated from Cambridge, Huxley from
Oxford, and their paths crossed many times, first i
Garsington Manor, the haven of British liberal Igtetuals
and pacifists during the Great War, and after theg m
London, as both of them had close intellectual pesonal
connections with the Bloomsbury Group. Almost two
decades and the trauma of the Great War separate th
publication of E.M. ForstersHowards Endand Aldous
Huxley’s Point Counter PointHowever, the fact that they
received similar education and lived in the santellectual
circle of influences could account for some strikparallels
between their novels.

Their university education equipped them with the
sociological (or to be more precise quasi-sociaalior
amateur sociological) tools to analyze British stgi but
their ‘Bloomsbury elitism’ restricted the spectruvh their
social observations and literary representationsedch of
these novels there is only one character—Leonast Ba
Howards Endand Frank lllidge irPoint Counter Poinrt-of
working class background. Yet, even these, oritinal
working class, characters are both socially ‘upward
mobile’, Bast, a clerk, aspires to the middle-cl#s®ugh
his literary and musical interests, while Illidgdaanks to
school grants, becomes a scientist. While intraayci
Leonard Bast as a character, the narratdd@iards End,
shows a similar mixture of wit, frivolity as welctbntempt
and compassion”which Huxley was to afford to his

Dana Sawyerldous Huxley: A BiographfNew York, 2002), 22.
This quotation refers to—in the hope of being alsinibute—the
book about Huxley and his novels in the 1920s #&edfitst half of

5
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working class characters fro@rome Yellowto Eyeless in
Gaza

We are not concerned with the very poor. They arhiokable,
and only to be approached by the statistician @mpttet.This story
deals with gentlefolk, or with those who are oldige pretend that
they are gentlefolk.

The boy, Leonard Bast, stood at the extreme verje o
gentility. He was not in the abyss, but he coule iseand at times
people whom he knew had dropped in, and countechore |...]
His mind and his body had been alike underfed, lezde was
poor, and because he was modern they were alwaymgrbetter
food. Had he lived some centuries ago, in the Hisigtoloured
civilization of the past, he would have had a defirstatus, his
rank and his income would have corresponded. Bhiisrday the
angel of Democracy had arisen, enshadowing thesedasvith
leathern wings [...] and proclaiming ‘All men are ed-all men
that is to say, who possess umbrellas,” and so & obliged to
assert gentility, lest he slipped into the abyssne@mothing counts,
and the statements of Democracy are inaudititalics mine)

This fragment reveals not only Forster’'s fear o th
abyss (that is the Edwardian ‘underclass’), bub adm
unwillingness and unease when dealing with peoje |
Leonard Bast. At the same time it makes fun of the
weaknesses of Democracy. And it is the aloofnedsranic
wit of the narrator that are also striking. Davida8shaw
describes Forster’'s narrator frotdowards Endin the
following way:

1930s—by David Bradshawlhe Hidden Huxley: Contempt and
Compassion for the Masséisondon, 1994). David Bradshaw died
on 11 August 2016.

¢ E.M. Forster,Howards End,(Harmondsworth, 1989 [1910]), 58.
Hereafter HE.
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Time and again, he turns audaciously from stofyatgl and

underscores his sizeable presence in the texterelijp making
direct reference to himself or by assuming the Hayantly

characterful yet oddly effacing, frequently skhtiget withal rather
earnest, here sagacious there facetious, at tingsilnquent and
often magnificent, maxim-wielding yet far from engic manner
which is the hallmark not just of Forster's companrable narrators
but also (if to a lesser extent) the signatureestfl his essays,
lectures, broadcasts, reviews, and criticism. Hawards End

however, Forster’s unmistakable voice is partidylaudible’

Bradshaw goes on to remark “that obtrusive narsator
are more or less absent from modernist literaturdess
their function, like Marlow in Conrad’sieart of Darkness
(1902), is to draw attention to their own untrustinmess.
But the narrator oHowards Ends both conspicuous and (it
seems) dependable, his chatty ubiquity only reg#drby
his frequently quirky diction”"BHE, 152).

Barbara Rosecrance voiced a similar opinion abwoait t

importance and reliability of Forster's narratororfr
Howards End

The narrator’s techniques of omniscience and emgege are
familiar, but his voice goes further in self-dramation, in
manipulation of the reader, in the frequency andgtle of
intervention than in any other Forster novel. Teedency of the
narrator to step out of the action to formulatdatger significance
also reaches its height kowards End No other Forster narrator
establishes so personal a hegenfony.

David, BradshawHMowards End, in The Cambridge Companion to

E.M. Forster,ed. by David Bradshaw (Cambridge, 2007) 151-152.
HereafterBHE.

Barbara Rosecrancegrster’'s Narrative Visior{lthaca, 1982), 131.



Howards End and Point Counter Point as the ‘Condition...’ 145

Following Bradshaw’s and Rosecrance’s assessment of

the narrator of Howards End (and in particular, his
hegemony, reliability and trustworthiness), it istg safe to
assume that the ironic treatment of the ways @ber
modern) Democracy works (“leathern wings” of thgeirof
Democracy, the fact that one needs to possess arella
to be regarded as equal), clear in the long quiveegiment
when Leonard Bast is introduced, as well as hidatgis
musings of the organic Golden Age that is long ghad
he lived some centuries ago, in the brightly cabour
civilization of the past, he would have had a dédistatus,
his rank and his income would have correspondedghm
be taken as being in agreement with Forster’'s opinians
and with the key message of his novel, which, aed it,
may be briefly and coarsely put in this way: thegsess of
modernity, with its shallow Democracy, urbanizatiand
industrial civilization could be stopped and reedrby the
process of ‘connection’ (“only connect” is an epigh of
the novel) between the artistic and idealistic @etrin the
society (Schlegels) with the potent, practical, angive,
Empire-building element (Wilcoxes). That this ‘ceation’

can be accomplished in Howards End, an old seat of

yeomen, a social class long extinct in English estlyciAnd
that the last wish/will (or whim as her own famdgcided
to see it at the time of her death) of Ruth Wildélenry
Wilcox’s wife and the representative of extinct gesmn) to
give Howards End (the house she brought to the dilc
family as her dowry) to Margaret Schlegel shouldaat be
fulfiled. And it is in Howards End and through Hawds
End that Margaret Schlegel ultimately ‘connectsrdelf
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with Henry Wilcox, as well as with her sister Heland
Helen’s baby, fathered by (the now late) LeonardtBa

This key social message is also conveyed by Forster
through two paratexts which are also examples of a
synecdochgthe titte—Howards Ene—and the epigraph—
‘Only connect'.

The title is not obvious to a reader at first, alibh its
meaning is slowly revealed, starting from the opgrines
of Chapter One:

One may as well begin with Helen’s letter to hetesi.

Howards End, Tuesday

Dearest Meg,
It is not going to be what we expected. It is aid &ttle, and

altogether delightful—red brickHE, 19)

The flamboyant opening line, “One may well begirhwi
Helen’s letters to her sisters” is often used biycsrto show
the off-handed, aloof attitude of Forster's hegeimoarrator
(and, by extension, of Forster himself). In theosecline we
have the heading of Helen’s letter with the custgnmame
of the location from which it is written—Howards ¢ErAnd
the meaning of the first sentence of the letterstitt going to
be what we expected. It is old and little, and ggtber
delightful—red brick” can be comprehended only wiiee
reader learns about the Schlegels and the Willcardgheir
acquaintance. As is often the case in Forsterseyrd is
foreign travel which brings members of disparateiao

°®  For example, David Bradshaw stated: “Howards Ead, be treated
as “a synecdoche of England as a whole, as sortieschave
argued” BHE, 166).



Howards End and Point Counter Point as the ‘Condition...’ 147

classes together. The idealistic, artistic andarie Schlegels
had met the industrious and imperialistic Wilcoxekile
visiting Germany as (cultural) tourists: “We met Wilcoxes
on an awful expedition that we made from Heidelb&rg
Speyer” HE, 22). Margaret Schlegel explains this ‘social
misalliance’ to her cousin Aunt Juley. And it idythen that
the opening sentence of Helen’s letter starts tkensense:
the Schlegel sisters were invited by the Wilcoxegady the
visit in their household and they expected it taaljgosh and
grand residence of theouve-riche rather than an ‘old and
little and altogether delightful’ household of yeems
ancestry.

Howards End, a household, ardwards Enda novel,
are nostalgic projections of E.M. Forster’'s happgnmries
from his childhood when he lived with his family anhouse
called Rooksnet in Hertfordshire near Stevenagek hia
1880s, when it was still a rural area, though soduiGreater
London was even then fast encroaching. Forstenspage-
long Appendix, entitled “Rooksnest”, is at the satinee a
detailed, down to earth description of the houds, i
neighbours and neighbourhood, and an emotionatnretu
the place of adolescent happiness. Forster's @titto
Rooksnet/Howards End and its surroundings was ay@t
his generation. “The novel registers a feeling thats
widespread amongst Forster's contemporaries, fdietithe
national character of the country with its rurahdacapes,
and looking to England's future in terms of the tqad
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harmony that might be found ther® From the perspective
of many critics since that time, at least of RaythVilliams,
“the pastoral harmony” from this quotation is nathimore
than “the metropolitan ‘pastoral’ mytf*,

While ‘Howards End’s’ synecdoche could best be
explained in terms of the nostalgia for rural Englawhich
is, perhaps, nothing more than this ‘metropolitastpral
myth’, the “only connect” epigraph could be undecst in
terms of ‘liberal guilt’. As Daniel Born claimed[tfhrough
Margaret and Helen, Forster succeeded in delingdhie
most comprehensive picture of liberal guilt in this
century.*? It is Margaret's guilty conscience of being a
member of the leisured class—who lives a comfoetaivid
artistic life, does not work, lives off the capisdcumulated
by earlier generations, consumes lavishly whiledpoing
or creating nothing—that fosters her (pun intendéul)
change her opinion about the Wilcoxes, whom at 8
considers philistine. By the middle of the noveg ghes to
convince her sister Helen:

If Wilcoxes hadn’t worked and died in England ftwotisands of
years, you and | couldn’t sit here without having ¢throats cut.
There would be no trains, no ships to carry usitewary people
about in, no fields even. Just savagery. No—perhapgven that.
Without their spirit life might never have movedt @i protoplasm.

19 “In the Abyss: Class and Culture in Howards Erdg name of the

Author) http://www.english.cam.ac.uk/cambridgeauttdass-and-
culture-in-howards-end/, retrieved 30.06.2016.

1 See, for example, Raymond WilliamiEhe Country and the City
(London, 1973).

2 Daniel Born, The Birth of Guilt in the English Novel: Charles
Dickens to H.G. Well&Chapel Hill, 1995), 120.
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More and more do | refuse to draw my income aneisaethose
who guarantee itHE, 177-178)

Later in the novel she argues with Miss Avery that
Wilcoxes keep not only Howards End, but that “thkeep
England going” KE, 268).

Paradoxically, Margaret’'s (and the narrator’'s) grayv
admiration for the robust, energetic and virile &ies is
accomplished along with the presentation of thistaotand
liberal and artistic Schlegel sister, which is faom
wholeheartedly positive. David Bradshaw, havingelis
about twenty ‘slips’ and ‘faults’ in Helen’s and karet's
behaviour, concludes:

With their professed interest in theosophy (pp.,1387, 323),
socialism, feminism, and egalitarianism, and tliberated disdain
for society’s petty conventions, Helen and Mardarptogressive
credentials could not be more blatant. From a muoday
perspective, however, they harbour a number of dpsm-minded
attitudes and an aptitude for gross insensitiviljioly make them
seem at times anything but advanced or enlighteBatE, 155)

The improbably optimistic ending ofowards End
constructed by Forster, the ending which ‘connects’
Wilcoxes and Schlegels (and Basts) in Howards End i
offset only by a rare fragment of the novel, whéne
focalization is not from Margaret’s, but from Leod@8ast’'s
perspective. As Leonard walks from Hilton to Howsahd
to meet Helen and his own final end, he steps thto
country:

Here men had been up since dawn. Their hours wézd, mot by
a London office, but by movements of the crops #redsun. That
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they were men of the finest type only the sentimisit can

declare. But they kept to the life of daylight. Vhare England’s
hope. Clumsily they carry forward the torch of then, until such
time as the nation sees fit to take it up. Halfdblopper, board-
school prig, they can still throw back to a noldesck, and breed
yeomen.

At the chalk pit a motor passed him. In it was aeottype
whom Nature favours—the Imperial. Healthy, evennrintion, it
hopes to inherit the earth. It breeds as quicklthasyeoman and as
soundly; strong is the temptation to acclaim itaasuper-yeoman,
who carries his country’s virtues oversees. But Ithperialist is
not what he thinks or seems. He is a destroyerpidpares the
way for cosmopolitanism, and though his ambitionaynbe
fulfilled the earth that he inherits will be grailE, 314-315)

However, despite Leonard Bast's separation of hard
working men and Imperialists, the novel’s final s&ge, for
all the critique of modernity, or rather becausét,afadiates
hope constructed around the (super)yeoman of tlueefu-
Helen's baby with Leonard Bast, growing under the
guidance of the Schlegels and Wilcoxes in pastdcavards
End.

Point Counter Point'sparatexts of the title and the
initial epigraph may also be treated as synecdochbe
term ‘point counter point’ is a technical term framusic
theory, where it is a type of exquisite harmonye@f the
most perceptive Huxley critics, Peter Firchow, dligi
explained Huxley’s use of it:

[...] because the purpose of musical counterpoirghbigiously to
achieve harmony, Huxley's literary counterpointtherefore a
misnomer, though from the point of view of satine hame is most
appropriate, since it is precisely out of the diss@e that the satire
arises: where there ought to be harmony and sigmifi contact,
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there is only discord and meaningless noise. Tealkthis discord
and noise is one of the basic functions of thisnégue in the early
novels®?

Huxley took the epigraph from a poem, “Mustapha”,
written by an Elizabethan poet and courtier, F@keville:

Oh, wearisome condition of humanity

Born under one law, to another bound,
Vainly begot and yet forbidden vanity,
Created sick, commanded to be sound,
What meaneth nature by these diverse laws,
Passion and reason, self-division’s cause?

Another prominent Huxley critic, Jerome Meckier,
pointed out the nature &oint Counter Point

Half a dozen years aftelUlysses [..] Huxley challenged
experimentation not only as a literary activity bigo as an attitude
towards life, a way of living [...] Although experimtation
seemingly was imperative in a post-war period dlapsed values
and discredited ideas, characters Rwoint Counter Pointare
compelled to search for answers when their autblieves there are
none. Their futile experiments are made lamentdblyghable.
Huxley constructed a complicated experimental navebhich the
experiments its characters undertake have eithed far seem likely
to turn out badly?

Of a dozen or so key middle-class characters
panoramically demonstrating ‘the Condition of Emgla

13 peter FirchowAldous Huxley: Satirist and NoveligMinneapolis,
1972), 95.

14 Jerome Meckier, “Aldous Huxley and Experiment: TBase of
Point Counter Point” Aldous Huxley Annual, Volume 14 (2014),
179.
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guestion’ a few years after the Great War, it &s ¢character
of Everard Webley, the charismatic leader of Bhitis
Freemen, a para-military, para-Fascist organizatan has,

in my opinion, strong (and critically ironic) corst®ns
with Forster's idealized super-yeoman growing up in
pastoral Howards End. Webley, virile and energgtitis
speech at the Hyde Park meeting, similarly to eoist
narrator rejects the idea of Democracy for yet lagomyth
located in the past:

The British Freemen are uniformed in green. Thisitbe livery of
outlaws. For outlaws they are in this stupid deraticrworld.
Outlaws proud of their outlawry. The law of the deratic world
is quantity. We outlaws believe in quality. For tdemocratic
politicians the voice of the greatest number is thiee of God;
their law is the law that pleases the mob. Outtigepale of mob-
made law, we desire the rule of the best, not thstmumerous

In the novel, Webley is murdered by Maurice Spalhdre
the nihilist, and Frank lllidge, the communist. Ahliese
ideologies are vehemently condemned by Mark Ramion
D.H. Lawrence-like, an anti-Modern writer and pamtand
perhaps the only character of moral integrity Roint
Counter Point

They all believe in industrialism in one form orotimer, they all
believe in Americanization. Think of the Bolshevisteal [...]
They're all equally in a hurry. In the name of sxie, progress and
human happiness! Amen and step on the 3P(303)

5 Aldous Huxley, Point Counter Point: A Nove{Harmondsworth,
1955 [1928]), 338. HereaftePCP.



Howards End and Point Counter Point as the ‘Condition...’ 153

However, for all Huxley’'s fascination with
Rampion/Lawrence and the power of his ‘religiorblufod’,
anti-Modernist arguments, Huxley himself remained a
pyrrhonic skeptic, to a large extent like Philip &les, his
porte-parolein Point Counter PointAnd it was some time
after the novel was published that Huxley was tagsess
his opinion about Lawrence’s integrity. IBeyond the
Mexique Baythe travel book published in 1934, four years
after Lawrence’s death, Huxley wrote:

And yet, in the end [ofThe Plumed Serpdntve are asked to
renounce daylight and fresh air and immerse oueseim “the

grand sea of the living blood” [...] We cannot acceat invitation.

Lawrence’s own incomparable descriptions of therdroof the

unadulterated blood have made it impossible. It wasossible
even for himself, he could not accept his own Bidin. The facts
of his life are there to prove it. Kate [heroine Tie Plumed
Serpent stayed, immersed in the primitive blood of Mexidmt

Lawrence went away.

Howards Endand Point Counter Pointthrough their
metaphorical titles and initial epigrams—'only cexti and
‘wearisome condition of humanity’, a fragment frdtalke
Greville’'s poem—may be viewed as indicative of two
contrastive modes of the British novel in the folstades of
the twentieth century. Forster's novel, writteneavfyears
before the Great War, exudes hope for the futune, t
possibility of ‘connection’ between at least somfe tloe
diverse social groups. Huxley’s novel, written & fgears
after the Great War, is—similarly to other, ‘Modisth
novels of this period, such as James Joytéisssesor

16 Aldous HuxleyCollected Essays, vol. I{Chicago, 2001), 606.
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Virginia Woolf’'s Mrs. Dallaway—grounded in pessimism.
Part of this pessimism is conducted through theather of
Everard Webley, a character who may be seen aselfaxi
answer to Forster’s hope of the re-creation ofdris glory
through the return to Howards End.



Along the Road:
The Traditions of the Grand Tour
and Anti-Tourist Discourse

| would like to argue that Aldous HuxleyAlong the
Road (1925) can best be described with the help of the
analytical tools developed by scholars who havedtrio
make sense of and present the social project krammie
‘Grand Tour’ from the perspective of conventionsdan
modes of writing which were representations of real
educational journeys undertaken in Western Europees
the dawn of the Grand Tour in the second half & th
eighteenth century till the ‘belated’ Grand Touwistf our
times. It is Richard LassellsAn Italian Voyagepublished
in 1670, in which the term ‘Grand Tour’ was used tloe
first time! Lassels recommended young aristocratic
gentlemen to undertake a “Grand Tour of France taed
Giro of Italy”; his book is perceived by Grand Tagholars
as the first literary representation of the GrarauT The
Grand Tour developed into an ideological projectyfoung
aristocrats, who after their graduation from Oxfaadd

! Richard LasselsAn ltalian Voyage, Or a Compleat Journey

Through Italy(London, 1697 [1670]), n.p. Hereaftév,
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Cambridge were sent, usually with a guardian, tmpe to
be exposed “to the treasured artefacts and enmgpbtiniety
of the Continent? The Grand Tour became slightly more
‘democratic’ during the second half of the eightben
century, with the sons of merchants following ie thake of
young aristocrat3 The tour quickly had its well established
itineraries, with some possible alternative vaoiasi which
led the tourists to the Netherlands, German unityetswns

or to Switzerland.

However, the most important destinations, without
which the entire enterprise would lose its purposere
Paris and ltaly (especially Rome, Florence and &&niThe
former was thought the natural habitat of the edin
manners and gracious behaviour necessary to edilsen;
as Lord Chesterfield put it in his famous lettefsdvice to
his teenage son: “It must be owned that the Grdoesot
seem to be natives of Great Britain [...] Sincebbasm
drove them out of Greece and Rome, they seem te hav
taken refuge in Franc& The latter was not only “Nature’s
Darling” to the visitor from colder northern landss Lassels
(IV, 1) called it, but the home of classical civilisat both

2 James Buzard, “The Grand Tour and After (1660-184@) The

Cambridge Companion to Travel Writing, ed. by Péfetme and

Tim Youngs, (Cambridge, 2002), 38. HereafteT A

This is the period and social context in which gileenomenon of

‘snobism’ was born. Non-gentry graduates of Oxleidgho were

listed in the college list with the abbreviation.rigb”, for ‘sine

nobile’, a person of no ‘noble’ title), followede ‘noble’. ‘mailed’

colleagues onto the Grand Tour.

4 Earl of Chesterfield, The Letters of Philip Dormer Stanhdpar! of
Chesterfield, with the Characters, vol. |, ed. JoBradshaw,
(London, 1926), 171.
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in its original (ancient Roman) and its recreatednaissance)
manifestations.GTA 39)

During the Napoleonic wars, as France and larges par
of Italy were outside the bounds of the Britishealative
routes started to be ‘constructed’. For examplerdLo
Gordon Byron’s Grand Tour, undertaken in the yd#G9-
1811, led through Portugal, Spain, Greece, Albaama
Turkey. After the fall of Napoleonic France Westé&urope
was open to British visitors once again. They sthrto
return to Grand Tour itineraries in increasinglygder
numbers. It was much later, on 5 July 1841, that fitst
‘package tour’ was organized by Thomas Cook, aner la
this date started to be regarded by historianssaniblogists
as the date of the birth of modern mass tourisnt.tBere
were enough British ‘tourists’ in Venice in 1816 fioord
Gordon Byron to comment in the third Canto ©hilde
Harold’s Pilgrimage.

| stood / Among them, but not of them—in a shroud /
Of thoughts which were not their thoughts, and stuld, /
Had I not filed my mind, which thus itself subdued.

These lines are often quoted as being foundatifmmal
an anti-tourist stance/discourse. James Buzzartisiifhe
Beaten Trackand in “The Grand Tour and After (1660-
1840)”, showed the development of anti-tourist disse in
the Post-Napoleonic and Victorian periods:

Post-Napoleonic visitors to Europe, whether orthey intended to
write texts based on their journeys, were subjettedhe twin
pressures of feeling both one of a crowd and latehe scene,
surrounded by ‘hordes’ of fellow-tourists and atingato find
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anything new to say about the hallowed sites noend them.
(GTA 49)

Buzzard relied on Erving Goffmari'soncept of the
‘rOle distance’ to describe the scope of anti-tstustrategies
deployed by ‘belated’ Grand Tourists:

Through varieties of what the sociologist Erving filBmn has
called the ‘réle distance’, modern travellers amavel writers
identified themselves as anti-touristic beings vehaehappy lot it
was to move amidst and in the wake of tourifis,one of whom
they might even be mistakemn the increasingly beaten path of
Continental travelling, self-differentiation, nahitation became a
guiding purpose. Romantic authors such as Germdéétaél,
Lord Byron, William Hazlitt and Samuel Rogers prae
prototypes and models for these efforts. (Buzzap249).

By the mid Victorian period William Wetmore Story,
an American ex-patriot who lived in Rome, noticed
ironically “every Englishman abroad carries a Myrifar
information and Byron for sentiment, and finds bytthem
what he is to know and feel at every stépThus, the
devices which started as a rebellion, the ‘role¢adising’ of

® As far as the distinction tourist/traveller is cemed apart from

Goffman a scholar who is responsible for the nowegal treatment
of it as ‘constructed’ rather than describing ‘trisnd/or ‘real’
differences was Jonathan Culler in “The Semioti€sTourism”
(1988). Culler wrote in the opposition to scholalige Daniel
Boorstin—"From Traveller to Tourist: The Lost Artf dravel”
(1961)—or Paul FussellAbroad: British Literary Traveling
Between the War€l980)—who saw tourist/traveller dichotomy as
representing the ‘real’ differences between thegedgroups.

®  William Wetmore StoryRoba di Roma, vol. (London, 1863), 7.
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late Romantic poets like Lord Byron or Samuel Reger
travel writers of that period, like William Hazlittsoon
became “the distinguishing features of a new tyge o
conformity, a new role”GTA 50).

In the late Victorian period there appeared a trhwvek
which introduced some novel forms of anti-tourist
strategies, Samuel ButlersAlps and Sanctuaries of
Piedmont and Canton Ticin@881). As Clarence Zdanski
saw it,Alps and Sanctuaries “more than a signpost in the
history of anti-tourism. It challenges the intetles
foundations of the structured Continental tour by
encouraging the traveller to see for himself ratihan ‘by
the book™ “An essentially anti-tourist stance emerges not
only in scattered remarks about the few EnglishiBatier
saw during his travels, but also in his critiquepogdictable
reactions to canonical vistas, monuments and wofk&e
masters” £BL, 229). Butler's anti-tourism can be best seen
in the choice of the region described and in theswae
challenged the authority of guidebooks of the pmkro
Murrays and Baedekers—and of the institutionalizet
criticism with its judgements and canons. Aips and
SanctuarieButler wrote of Italian art— however, not about
Florence, Venice or Rome—but about the art of ‘Bacr
Monti’ in Piedmont; and in his idiosyncratic gestuhe
famously consigned “Raffaelle, along with Plato, riies
Aurelius Antonius, Dante, Goethe, and two othersther

" Clarice Zdanski, “Samuel Butler, Local Identitydathe Periodizing

of Northern ltalian Art: The Travel Writer-PainterView of Art
History”, in Samuel Butler, Victorian Against the Grain: A Grél
Overview ed. by James G. Paradise, (Toronto, 2007), 28te4fter,
SBL
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of them Englishmen, to limbo, as the Seven Humboifgs
Christendom ®

More than thirty years after Butler, Huxley, Along
the Roagddescribed with only thinly disguised pride hisrow
stepping ‘off the beaten track’ in Italy, and irede of
describing the visit to the Uffizi Gallery in Flaree with
Botticelli’'s “Primavera” Huxley went on to describas
‘travails’ on the mountain country roads of Tuscaoyisit
Sansepulcro (with its “Best Picture in the WorldRrezzo
and Urbino in the footsteps of Pierro della Franoes

Although most of the anti-tourist strategies Huxley
displayed inAlong the Roadcan be traced back to the
Romantic and Victorian travel narratives of Lord r&y,
Samuel Rogers, William Huzlitt or Samuel Butlereth
whole mixture is clearly unique, ‘Huxleyan’. In the
following sections three distinct categories oftidaurist’
strategies deployed by Huxley Wong the Roadwill be
analysed separately, even though in Huxley’s trdogak
they are often intertwined. Firstly, Huxley’s diteattack on
the ‘vulgarity’ of tourists in the “Why Not Stay &iome”
essay will be discussed. Secondly, his attack om th
‘artefacts’ of the ‘Tourist Industry’, such as t@mirguide-
books, will be dealt with, and thirdly we will amach
Huxley’s own art criticism showing the depth andlihi of
his knowledge about art and his predilection forspeal,
idiosyncratic judgements.

Huxley’s direct anti-tourist attack on ‘touristaictheir
motives comes in the first essayAlbng the Roadentitled

8 Samuel ButlerAlps and Sanctuaries of Piedmont and Canton Ticino

(Gloucester, 1986 [1881]), 156.
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“Why Not Stay at Home?”, and its echoes reverberate
throughout the volume in a point-counter-point memithe
only non-orthodox aspect of Huxley's anti-touristaak is

the terminology: for Huxley, in “Why Not Stay at He”,
eschews using the “traveller” versus “tourist” ddbmy—
which was the norm—and insists on using the words
“tourist” and *“traveller” as synonyms, and therefohis
binary opposition is between “traveller” and “gemi
traveller” (alternatively, and somewhat confusingly
“genuine travellers” are also referred to in thssay as
“travellers born” and “travellers-for-travelling le&l’). Of
“travellers”, who are in standard anti-tourist diacse
referred to as ‘tourists’, he writes:

call such people travellers because they do ngtatdome. But
they are not genuine travellers, not travellersbé&ior they travel
not for travelling’s sake, but for convention’s. €yh set out,
nourished on fables and fantastical hopes, tometuhether they
avow it or not, disappointed. Their interest in tieal and actual
being insufficiently lively, they hanker after mgibgy, and the
facts, however curious, beautiful and varied, adésdlusionment.
It is only the society of their fellow-tourists, thi whom they
conspire, every now and then, to make a littlesoahome in the
foreign wilderness, coupled with the consciousmésssocial duty
done, that keeps them even moderately cheerfuidrfdace of the
depressing facts of travel.

The “genuine traveller”, on the other hand:

is so much interested in real things that he doeis fimd it
necessary to believe in fables. He is insatiablgocs, he loves

® Aldous Huxley,Along the RoadNotes and Essays of a Tourist

(New York, 1989 [1925]), 15-16. HereaftéiR
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what is unfamiliar for the sake of its unfamiligtithe takes
pleasure in every manifestation of beauty [AR(16)

Huxley expands his argument by stating, tongue in
cheek, that “[flor the born traveller, travelling & besetting
vice. Like other vices it is imperious, demanditguictim’s
time, money, energy and the sacrifice of his cothfphR
17). And in the second part of “Why Not Stay at Hdm
travelling as a vice is compared to, in a frivoloway,
reading as a vice: “[lJike all other vicious mehgtreader
and the traveller have a whole armoury of justifaas with
which to defend themselves AR 18) This flippant essay,
describing different types of travellers in a détxt, third
person, ‘objective’ narration, shifts rapidly inethfinal
paragraph to a subjective, personal statement odeiis
persona:

With me, travelling is frankly a vice. The temptatito indulge in
it is one which | find almost as hard to resisttlaes temptation to
read promiscuously, omnivorously and without pugo$...]

Deplorable weakness! | try to comfort myself witte thope that
even my vices may be of some profit to me. (AR209-

Huxley’s “Why Not Stay at Home” is a fine example o
the anti-tourist discourse, with its classical, i-4odrist
arguments. In the first part of his essay Huxleyefidly
distinguishes two different aspects of modern (oalk
tourism, which clearly show its foundations in tGeand
Tour as an ideological project with two ‘musts’etrefined
manners of Paris and the Arts (as epitomized byeRl®,
Rome and Venice). In the first part of his essayxley
mocks modern tourists exactly along these two lifiésy
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Paree” AR 11), and also Monte Carlo, which represent
“Life”, while Florence and Rome represent “ArAR, 13):

But Paris and Monte Carlo are not the only resofrfgilgrimages.
There are also Rome and Florence. There are pidaiteries,
churches and ruins as shops and casinos. And diery which
decrees that one must like Art—or, to be more ateurthat one
should have visited the places where Art is todmns—is almost as
tyrannous as that which bids one visit the placksre/one can see
Life. (AR 13)

The sights in France, Italy, Germany and other ¥fast
European countries which had been visited by thantr
Tourists of the eighteenth century were revisitgd the
‘mass tourists’ of the Victorian period. And one thfe
hallmarks of this ‘Industry’ were travel guidebookfen
known as “Hand-books for Travellers”). The firstodern’
guidebook, entitledA Hand-book for the Travellers on the
Continenf was published by John Murray in 1836. Murray’s
handbooks, with their characteristic red covers gotd
lettering, quickly became the epitome of this n&aurist
age’. By the end of the century, when they soldairginess,
they had produced over 400 titles and editiSris. 1861 the
first English edition of Karl Baedeker’s guideboapeared
on the British market, and ‘Baedekers’ would grdgua
overcome John Murray guidebooks to the extentithaas
the term a ‘Baedeker’ and not a ‘Murray’ which stdrto
be used in English generically to mean a ‘guidehook

Guidebooks served occasionally as a suitable padint
criticism and departure for Victorian, class-orahtart

10 (http://digital.nls.uk/jma/topics/publishing/haratiks.html),  retrieved
19.07.2017.
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critics and travel writers. For example, John Raskn his
famousMornings in Florencg1875-1877), constructed his
narrative in the first chapter, entitled “The Fitdbrning:
San Croce” in opposition to the phrase “Your Muisay
Guide tells you [...] but® or “Mr. Murray tells you [...] but”
(MF, 10). Ruskin’s own narration points at the errarsl
mistakes in Murray’s guidebooks and foregroundsaduis
erudition and expertise as an art critic. It is tor
mentioning thatMornings in Florenceis a sui generis
guidebook, for although, unlike the Murrays or the
Baedekers of this period, it did not provide infation on
hotels, restaurants and transport, it is a ‘cultugaide,
leading the implied readers, ‘culture tourists’totigh the
key art sights of Florence on six morning tours.

Huxley’s essay entitled “Guide-Books” froAlong the
Roadis a fine example of an anti-tourist discoursehwat
camp twist. Huxley admits to have been using glideks
regularly, and generally he has not been happy thém:

How often have | cursed Baron Baedeker for sendiegthrough
the dust to see some nauseating Sodoma or dreashpectable
Andrea del Sarto! How angry | have been with him $tarring
what is old merely because it is old! And how | ddnated him for
his lack of discrimination!AR, 43)

It is perhaps to be expected that an essay on -guide
books by someone disposed in such a strong amnistou
manner as Aldous Huxley was in the middle 1920sikho
start with the following declaration:

1 John Ruskin,Mornings in Florence: Being Simple Studies of
Christian Art for English Travellers(Orpington, 1875), 3, 6.
Hereafter MF.
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For every traveller who has any taste of his owe, dnly useful
guide-book will be the one he himself has writtat .others are an
exasperation. They mark with asterisk the workarmfwhich he
finds dull, and they pass over in silence thosectvtie admires
(AR, 43).

Along the Roadat least in its “Places” and “Works of
Art” parts, is such a ‘personal’ guide-book of Heml
whereas in the “Guide-books” essay he not only sgpdhe
comic aspect of guide-books he considers bad,Hyatigh
the survey of old guide-books raises the key issheh
runs through all the essays: his critique of thek |af
‘historicism’ in contemporary, Modernist, art ccism.

On the issue of guidebooks Huxley states (in aytrul
camp manner): “The only literary guides | enjoy &hne
really bad ones—so bad that their badness makes$o so
speak, a full circle and becomes something subli(AdR
46). Huxley's examples which follow illustrate nst much
Huxley’'s persona’s erudition, but his ease withefgn
languages. One of the examples about a “sixthVateus
rising from the Sea” AR 47) is in ltalian, another, a
description of Dijon, is in French, but there is@lone in
English: “In any town it is always worth taking@ok at the
local guide. If you are lucky, you will find one imhich a
train is called ‘Stevenson’s magic babeAR 47).

In the “Guide-Books” essay Huxley approaches the
fundamental issue, the one to which he later rstaonin
“Breughel”, the issue that aesthetic and moral eslare not
universal. Huxley begins with the paradmli statement:
“An early Murray is a treasure. Indeed, any voluofe
European travels, however dull, is interestingyvpated that
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it be written before the age of railways and RusKiAR
48). And then he proceeds with his main argument:

It is delightful to read on the spot the impressiamd opinions of
tourists who visited a hundred years ago, in thackes and with
the @sthetic prejudices of the period, the places yai\asiting
now. The voyage ceases to be a mere tour througbesgou
travel through time and thought as well. They areraity
wholesome reading too, these old books of traweltliey make
one realize the entirely accidental character oftastes and our
fundamental intellectual beliefs. It seems to usomatic, that
Giotto was a great artist; and yet Goethe, whewéet to Assisi,
did not even take the trouble to look at the frescim the church.
For him, the only thing worth seeing at Assisi viias portico of
the Roman templeAR 48-49)

The importance of Huxley’s claim from this fragment
“of the accidental character of our tastes and our
fundamental intellectual beliefs” is dealt withdabn in this
paper when his critique of Modernist art criticissndealt
with. At this point it is worth noting that in hiSGuide-
books” essay Huxley was not a purist when dealirigp w
travel literature in the generic sense, as he apskd’
different travel writing genres in his argumente thuide-
book, at the beginning of his argument, when heedtéan
early Murray is a treasure”; a travel-book, when he
discussed Goethe’s tastes as described inlthignishe
Reiseor Byron’s “Romaunt”, a travel epi€hilde Harold’s
Pilgrimage when he comments on a well known fragment
from Canto IV: “But we cannot quite agree with Byro
when he says ‘Such as the Great of yore, Canotaday”
(AR 49). In fact, the later part of the “Guide-boolkssay is
not on “guide-books” in the sense of ‘Murrays’ or
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‘Baedekers’ but on travel books (and novels). Huxle
describes his favourite readings ‘guiding’ him dgrihis
extensive Italian and French journeys: Stendhalzdga
Veuillot, Peter Young, Miss Berry, Lady Mary Montgg
“Bible-selling Borrow”, William Beckford (“the pe#tct
dilettante”) AR 52) and Dr. Charles BurneyThe Musical
Tours in Europe

In the last part of his “Guide-books” Huxley gets
distracted from the theme of guide-books even meten
he approaches the nature of changes that Italy had
undergone from the eighteenth century. The topic of
guidebooks returns iAlong the Roadater on in the essay
“The Best Picture in the World".

Huxley’s ‘réle distancing’ from hordes of tourisis
Europe, the hard core of his anti-tourist strategyhis
expertise and erudition in all areas associatel sotcalled
High Culture: with Literature, Music and the Visuats. In
Along the Roadhis expertise is confirmed by the regularity
with which Huxley challenges professional expesi&ws
and theories. Huxley’s critique of professional @itics in
Along the Roadss not concentrated in one specific essay on
this issue, but is spread out throughout all fasags in the
parts entitled “The Works of Art”: “Breughel”, “Rimi and
Alberti”, “Conxolus”, “The Best Picture”, “The Pian
Spring”, but also throughout some essays from oplaets,
such as “Guide Books”, “The Palio at Siena” andeWs of
Holland”. Huxley did not ‘personalize’ his attackn o
contemporary professional art criticism, nor did he
challenge specific theories and/or their aspects; the
target of his attack must, nevertheless, have loésar to
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most implied readers. The fundamental doubt Huxéases
regularly inAlong the Roadbout Modernist critics is their
insistence on ‘form’ and the disregard of ‘contein’ one of
the opening paragraphs of “Breughel” Huxley writes
explicitly: “Fashion changes and the views of aithwit. At
the present time it is fashionable to believe infdo the
exclusion of content” AR 139). The formalists’ bias is
ridiculed as Huxley further develops his argument:

The admirers of Giotto [...] contrive to look aetimaster’s frescoes
without considering what they represent or whatghater desired
to express. Every germ of drama or meaning is féistad out of
them; only the composition is admired. The proéessalogous to
reading Latin verses without understanding them-phinfor the
sake of the rhythmical rumbling of the hexametés&, 141)

Huxley’'s attack on the aesthetic extremism of
‘formalists’ seems to be directed specifically la¢dries on
the visual arts as promoted by two professionakatics,
Roger Fry and Clive Bell, both of whom were pronmine
members of the Bloomsbury Group. Huxley used totrake
the members of the Bloomsbury Group when he, &ii®r
graduation from Oxford, was living in Garsington hda
during the later stages of the Great War, and whembers
of the Bloomsbury Group came regularly from London
weekends and for longer sojourns. Roger Fry wa®-a C
editor (1909-1919) offhe Burlington Magazinethe first
scholarly periodical devoted to art history in Bnit. He also
organized the first Post Impressionist (it was d&sp who
coined this term) exhibition at London’s Grafterli@aes.

In a series of essays—of which “An Essay in Aestket
(1910) is considered the most influential—Fry proaaothe
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idea that the formal properties of paintings aregemwucial
than the "associated ideas" conjured in the vidwetheir
representational content. Fry’s ideas inspired eCBell, a
friend of his, to construct his theory of ‘signdiat form’.
Bell formulated it in his boolArt (1914); it was “to describe
the idea that the form of an artwork or forms withan
artwork can be expressive, even if largely or catgdy
divorced from a recognizable realit}?”

Huxley’s own erudition as an art enthusiast (and
amateur art critic) must have grown considerablg assult
of meetings with Bloomsbury ‘theoreticians’ and
‘practitioners’ of the visual arts such as Fry, IBal artists
who remained on the fringes of the Bloomsbury Graugh
as Mark Gertler. It was not only in the essays ighild in
Along the Roadhat Huxley challenged the ‘formalist bias’
or the professional bias of High Modernist crit&sch as
Fry or Bell. He did it consistently throughout th820s and
1930s in his newspapers articles and essays (where
later put together in such collections @» the Margin
(1923), Proper Studieg1927), Do What You Will(1929)
andMusic at Night(1931). In his fiction he poked fun and
mocked their artistic poses and vanities; for examp the
portrayal of the character of Gombauld @iome Yellow
(1921),who is thought to have been based on Mark GEttler
or Rodney Clegg from “Two or Three Graces” (1926),

2 http://www.tate.org.uk/art/art-terms/s/significdatm, retrieved
19.07.2017.
13 sarahVlacDougall,Mark Gertler(London, 2002), 155.
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whose cynicism might, perhaps, be attributed to @nghe
Bloomsbury painters.

But the uniqueness of Huxley’s position Adong the
Road extended far beyond the personal allusions to
Bloomsbury artists. Huxley was able to transcend th
limitations embedded in the ‘universalizing’ aesite
theories grounded in Burke and Kant which lay at lthsis
of the theory of Bell's ‘significant form’. It wasluxley’'s
erudition and perceptiveness that allowed him tallehge
the radical formalist theories of the High Modetgsis
Having exposed the radical change of attitude iatipgs
which had taken place within two generations betwee
Landseer and Matisse, Huxley stated:

These historical considerations should make usycbibelieving

too exclusively in any single theory of art. Onadkiof painting,

one set of ideas are fashionable at any given monidwry are

made the basis of a theory which condemns all okfrets of

painting and all proceeding critical theories. Tinecess constantly
repeats itself AR, 140)

In this period Huxley’'s extensive reading led him t
consider these “historical considerations”, notyom the
area of the history of art, but history in geneaaid this, in
turn, led to his *“provisional acceptance of higtist
relativism and the necessity for each epoch ‘tokiliis own
thoughts™*

Huxley’s views on art depicted ildlong the Roagblace

him a long distance away from ‘liberal humanistticism,

4 Robert S. Baker,The Dark Historic Page: Social Satire and
Historicism in the Novels of Aldous Huxley, 192139.9Madison,
1982), 9. HereafteDHP.
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with it ‘universal’ claims, which predominated ahat
period, and much closer to the ‘Theory’, or in othrds,
to many ‘post-modern theories’ which regard suctioms
as gender identity, the individual self, or theussof art
itself as fluid, unstable, socially constructed aodtingent
things, and not as solid essentes.

It would, perhaps, be difficult to disagree with dége
Woodcock that “Breughel” is “one of the best essays
Along the Road™ for it is extremely well written and well
structured. The first, theoretical, part offersuaid critique
of the Modernist/Formalist obsession with form atie
exclusion of ‘story’, or ‘literature’. And in theesond part
Huxley argues convincingly why Peter Breughel stdug
considered a major painter, and what had prevetited
from happening.

There is one painter against whom, it seems to threxretical
prejudice has always most unfriendly told. | medme telder
Breughel. Looking at his best paintings | find thatan honestly
answer in the affirmative all the questions whiclcriic may
legitimately put himself. He is highly competensthetically; he
has plenty to say; his mind is curious, interestind powerful; and
he has no false pretensions, is entirely honesl. &t he has never
enjoyed the high reputation to which his meritdtenhim. This is
due, | think, to the fact that his work has neveitegsquared with
any of the various critical theories which sincse tiays have had a
vogue in theesthetic world.

5 For the key distinctions between “Liberal Humariismd “Theory”
see, for example, Peter Barry PetBeginning Theory: An
Introduction to Literary and Cultural Theojlanchester, 1995)

6 George Woodcockpawn and the Darkest Hour: A Study of Aldous
Huxley(Montreal, 2006 [1972], 89.
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A subtle colourist, a sure and powerful draughtsneamd
possessing powers of composition that enable himdeshal the
innumerable figures with which his pictures areleéll into
pleasingly decorative groups (built up, as we sd®n we try to
analyse his methods of formal arrangement, outndividually
flat, silhouette-like shapes standing in a sucoessif receding
planes) Breughel can boast of purelsthetic merits that ought to
endear him even to the strictest sect of the RiesisCoated with
this pureasthetic jam, the bitter pill of his literature migbasily,
one would suppose, be swallowed. If Giotto’s dalliawith sacred
history be forgiven him, why may not Breughel becwsed for
being an anthropologist and a social philosophes?which |
tentatively answer: Giotto is forgiven, becausehage so utterly
ceased to believe in Catholic Christianity thateme easily ignore
the subject matter of his pictures and concentoatly on their
formal qualities; Breughel, on the other hand, ifotgivable
because he made comments on humanity that areiksting to
us. From his subject matter we cannot escape;uithies us to
closely to be ignored. That is why Breughel is dweg by all up-
to-dateKunsterforschers

And even in the past, when there was no theoretigjglction
to the mingling of literature and painting, Breubliailed, for
another reason, to get his due. He was considesgd dross, a
mere comedian, and as such unworthy of seriousidemasion.
(AR, 147-149)

Huxley is making judgments which he presents as
personal, and therefore tentative, provisional,jestilye,
with phrases like: “it seems” and “I think”, but #ite same
time he lucidly describes Breughel’'s merits asiatpa that
he was both a master of “composition”, “form” and
“asthetic merits”; in other words of “painting”, batso of
content, story; in other words of “literature”. Aidis the
latter which earns him the ‘positive’ label of “anbpologist
and social philosopher”.
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The topography of museums containing Breughel's bes
paintings reveals the extent of the Huxleys’ ‘Graraur’
travels in Europe after they had settled in Italy 1i923:
Antwerp, Brussels, Paris, Madrid, Naples and Vienka
three biographers of Aldous Huxley stressed thergxof
the travel undertaken by the Huxleys in the ye&311925
(that is in the period when the essays fralong the Road
were written), after their settling down in Tuscanyl1923.
Their own car (a 10hp Citroén) enabled them todar&eely
and over long distances in Italy, France, Aust@armany,
Belgium and Spain. Most of these journeys were taklen
in the ‘Grand Tour’ spirit of educational trips,tithey also
travelled a lot to St. Trond in Flanders, where isfar
family lived. While traversing central Europe framorthern
Italy to St. Trond they went through Vienna on gave
occasions.

In the Vienna galleries are collected more thanoaed of his
pictures all belonging to his last and best peribde Tower of
Babel, the great Calvary, the Numbering of the Reoat
Bethlehem, the two Winter Landscapes and the Autumn
Landscape, the Conversion of Saint P&k Battle between the
Israelites, the Marriage Feast and the Peasantstdaall these
admirable works are here. It is on these that hetrha judged.
(AR 150)

And when Huxley, finally, pronounces his judgements
he sticks to the division betweenresthetic merits” and
“literature”. The former are enumerated using tRaneple
of Breughel's landscapes. Huxley presents Breugiseh
master of studies of snow and winter landscapes,adso
reveals some features which he finds wanting: “Bhalis
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method is less fundamentally compatible with thewdass
landscapes of January and November. The differiamep
stand apart a little too flatly and distinctly.néeds a softer,
bloomier kind of painting to recapture the intimageality

of such scenes as those he portrays in these wiorgs”
(AR 152). The final assessment of Breughel's ‘mature’
landscapes comes from a clearly ‘mature’ art critic
confident with his tools: they are “the most befalti
sixteenth-century landscapes of which | have any
knowledge. They are intensely poetical, yet sobet aot
excessively picturesque or romantic. Those fearadis and
beetling precipices of which the older painterseves fond

do not appear in these examples of Breughel's mastur
work” (AR 153). Huxley valued Breughel highly for the
realistic but moving representation of Flemish folk

He exhibits them mostly in those moments of orggaghiety with
which they temper the laborious monotony of theailyd lives:
eating enormously, drinking, uncouthly dancing,ulgihg in that
peculiarly Flemish scatological waggernR, 153-154)

Huxley’'s high praise for Breughel as a painter of
Flemish folk seems to be connected with his thonoug
acquaintance with Flanders, acquired during thigsvis his
Flemish in-laws. The shortest essayAdbng the Roads
entitled “Patinir's River”, and it describes thenttscapes
along the second largest river of Flanders—the Methis
poetic mini-essay is a tribute both to the beautythe
Flemish countryside and the talent of Joachim Ratihe
Flemish Renaissance painter, the inventovwaltendschaft
(‘the world landscape’) type of composition. Thidbtite to



Along the Road: The Traditions of the Grand Tour... 175

Patinir is paradoxically twisted; for Huxley desss how
he has come to realize that Patnir was the magtee-o
creation, not of creation. Looking at the Meuselkrape on
a rainy day through the window of his little Citroéhe
narrative persona remarks: “Crags, river, emeraieem
slopes, dark woods were there, indubitably rebbd given
to Joachim Patinir the credit that was due to Gbtat |
had taken for his exquisite invention was the ezl actual
Meuse” AR, 88)

Subsequently, Huxley moves on to distinguish and
praise two other types of Breughel’s paintings. t&a one
hand, the allegorical paintings “The Triumph of dde’ at
the Prado, is appalling in its elaboration and cetepess.
The fantastic ‘Dulle Griet’ at Antwerp is an almasjually
elaborate triumph of evil” AR 154). Of Breughel’s
religious paintings Huxley selects “Christ carryirige
Cross” to show, as | believe, not only Breughdist also
his own ‘uniqueness of vision’. Huxley argues oéBghel’'s
Calvary that it “is the most suggestive and, dracadly, the
most appalling” AR, 155) because it offers the change of
perspective from all other Calvaries, where

Christ is the centre, the divine hero of the tragedis is the fact
from which they start, it affects and transformé ather facts.
Breughel, on the other hand, starts from the oetsidd works
inwards. He represents the scene as it would hapeaaed to any
casual spectator on the road to Golgotha on a icegaring

morning in the year 33 A.D.. Other artists havetgmded to be
angels, painting the scene with a knowledge ofsigmificance.

(AR 155-156)
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Huxley describes in detail the crowd of spectators
Breughel's Calvary gathering to watch the execytamd it
is this ‘sociological’ rather than ‘religious’ asgpeof the
painting that he foregrounds. And the unexpectedmeent
of the narrative persona concerns the critique avartky
humanitarianism” in Europe, which had led to theaion
when “hangings take place in private”, which givbe
chance to earn fortunes to “titted newspaper pebprs”
who sell their “juicy descriptions” of executiondo” a
prodigiously much larger publicAR 157).

It is difficult to assess the extent to which thies
evaluation of Peter Breughel and the fact that heaw
generally considered one of the key/crucial ‘Oldsiéas’ is
due to non-professional art critics and ‘art enidsts’ such
as Aldous Huxley or W.H. Auden ( a 1938 poem “Musée
des Beaux Arts”) or William Carlos William®&ictures from
Breughel and Other Poen($962) for which he received the
Pulitzer Prize). As far as professional art créinoi goes, it
was Fritz Grossmann'8reughel: The Paintingg1955)
which was the turning point, after which the statfi$eter
Breughel the Elder as a major ‘Old Master’ has lne¢n
seriously challenged.

Huxley’'s assessment of another ‘Old Master’, Piero
della Francesca, was not as revolutionary and isive as
that of Peter Breughel, for Piero had been deemetjar
Renaissance painter long before Huxleflsng the Road
both by professional art critics and by ‘amateurixley’s
essay on the art of Piero is provocatively entitfEde Best
Picture”; the title is provocative because Huxlaynself
challenges the arbitrary nature of this expression:
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The expression is ludicrous, of course. Nothinm@e futile than
the occupation of those connoisseurs who spend ttisie
compiling first and second elevens of the world&stbpainters,
eights and fours of musicians, fifteens of poellsstar troupes of
architects and so on. Nothing is more futile beeatlere are a
great many kinds of merit and an infinite variefyhaman beings.
Is Fra Angelico a better artist than Rubens? Sugstipns, you
insist, are meaningless. It is all a matter of peastaste. AR, 185-
186)

At this moment Huxley starts to turn his argument
around and states:

And up to a point this is true. But there doestexisne the less, an
absolute standard of artistic merit. And this istandard which is
in the last resort a moral one. Whether a workrbfsagood or bad
depends entirely on the quality of the characteichvlexpresses
itself in the work. Not that all virtuous men areogl artists, nor all
artists conventionally generous\R 186)

Huxley’s argument may well be true, but it is very
difficult to prove even for an essayist of Huxlegkill and
erudition. Huxley shows the moral integrity behiReero
Francesco’s “Resurrection”, a fresco he calls ioisically
“The Best Picture” (in the world). Huxley praiseseri®

Francesco generally for “a natural, spontaneous and

unpretentious grandeurAR, 189); he calls him “majestic,
without being at all strained, theatrical or hys@i’ (AR,
189). He sees in Piero della Francesco a Chrisréist,
who (from his perspective) transcended Christiaritd
followed the path of Plutarch’sives with his “worship of
what is admirable in man’AR 189) and the ability to
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“praise human dignity” even in his “technically iggbus
pictures” AR 189).

“The Best Picture” is a summary of Huxley’s viewa n
only on what is good, but also on what is bad Ae.goes
to some lengths to show what bad art really is, @mdhe
ways of differentiating between two sorts of bat &hat
which is merely dull, stupid and incompetent, tlegatively
bad; and the positively bad, which is a lie andhans’ (AR,
186). Huxley embarks at this point on a discourseoften
used in this period, both in non-fiction and in hisvels:
Antic Hay and Those Barren Leave®Robert S. Baker, in
The Dark Historic Page described Huxley support for
(neo)classical architecture and painting, “discipd
restraint of Wren’s art”, and disdain for “baroguenantic
style”, which “is always associated in Huxley’'s mhimvith
both violently comic deformation and histrionic etioas”
(DHP, 67). In “The Best Picture” the brunt of Huxley’'s
critique is directed at the key representativesbafoque’
style (Bernini) and ‘romantic’ style (Wagner); Inc@amp
gesture Huxley declares:

Sometimes the charlatan is also a first-rate mageafus and then
you have such strange artists as Wagner and Bewtiioi can turn
what is false and theatrical into something alnssilime. AR
187)

In his assessment of Huxley’s essay, entitled “Bhst
Picture?”, M.D. Aschlieman pointed out that Huxless
“in good company in his praise” of Piero della Feasca’s
work, together with: John Addington Symonds in 11880s,
Bernard Berenson in 1902, Kenneth Clark in 1958, John
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Russell in the 1960s. Aschlieman, perceptivelyimkhput
all of these critics in a very distinguished catggo

What the many admirers of the Christian Platonistd®(and of
other great orthodox artists such as Dante, Balchké&speare, and
Eliot) may dimly understand, and cling to, is thath religion and
idealism—including duty and honor in one’s work atally life—
are kept alive by a faith: a faith that we liveanmetaphysical and
moral as well as a physical universe, that truaievalltimately
triumphs over inert or brutal fact, that spirittmphs over flesh—if
not here, then hereaftér.

| also agree with both parts of Aschlieman’s statein
about Huxley’'s essay: “Huxley’s own argument idiatiy
interesting and powerful but ultimately oblique and
incomplete—oddly so, given that he was one of testb
educated, most verbally clever and most sheerblligent
of major 2" century writers” BP?) In “The Best Picture”
Huxley goes astray (as if carried away by his dioial)
from the initial theme of the essay, Piero dellarfeéesca’s
“Ressurection”, into general musings on the natfrart
and later into a description of other masterpiemie®iero
and thetravails the narrative persona had to live through to
get to remote places such as Sansepolcro, Arezddbamo.

Despite its imperfections, Huxley’'s “The Best Pretu
was powerful enough to transform reality; to soxieet, at
least, because of its ‘provocative’ title. In 201Tim
Butcher, in an article entitled “The Man Who Saube

1 M.D. Aschlieman, M.D. (2013) “The Best Picture?ational
Review, http://Aww.nationalreview.com/article/3590§reatest-
painting-m-d-aeschliman, retrieved 15.03.2017. Hitee,BP?
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Resurrection”, presented the surprising story ofnylo
Clarke, who was an officer in the British Eighthndyr's
advance through Tuscany in 1944

As the Allied advance continued, his unit took ufiriag position
near the town of Sansepolcro. Unlike other famousc@n towns
that are perched on hilltops, it lies down in al®all...] It was
standard then for allied artillery to soften up teabefore ground
troops went in, and Clarke was the officer resgaasifor
Sansepolcro. His guns dug themselves into thdimgfipits, his
gunners prepared their ammunition stocks. But gtene faint bell
rang in his mind, a bell belonging to an age fanfrthe madness
of war. Clarke—English, gay, art-loving—remembeasdessay by
Aldous Huxley. The author had not been shy withshigerlatives,
saying he had discovered what he called the wdlthest picture”.
In fulsome terms, the essay described the incredibiver of The
Resurrection, a fresco masterpiece by the Rena&issaraestro
Piero della Francesca. "We need no imaginationetp bis figure
forth its beauty," Huxley wrote. "It stands théefore us in entire
and actual splendour, the greatest picture in thiédW Clarke may
not have remembered every detail of the essayjusitas his guns
started firing, he remembered one key fact. TheuRestion was
located in Sansepolcro. | can only imagine the hiskhen took by
withholding his order to fire. He later said hismumanding officer
had come on the radio urging him to get on witsdthe had to
stall for time, peering at the town through bin@raland assuring
his commander that he could see no German targefs &fter. It
was a brave action. Had Allied infantry been ambedshs they
advanced on Sansepolcro, his court martial woulde hbeen
brutal. But, for the love of art, he kept the gusikent. The
Germans fled and the town was liberated the folgwday without
any damage to the 500-year-old work of'art.

18 Tim, Butcher, “The Man Who Saved the Resurrecti@BC News,
24 December 2011.
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The story about Tony Clarke’s saving of Sansepolcro
with Piero’s “Resurrection” in 1944 may serve adire
example of “The Power of Art” type of discourse man
artists and humanist are so fond of. It may alswesé¢o
illustrate the power of Huxley as an essayist, domf his
erudition, camp type of humour and anti-tourist mamof
representing his travels.






References

ARNOLD, Matthew Arnold, Culture and Anarchy, Cambridge,
Cambridge University Press, 1990 [1869].

ASCHLIEMAN, M.D. Aschlieman, M.D. (2013) “The BeS$licture?”,
National Review, http://www.nationalreview.com/al#/359094/
greatest-painting-m-d-aeschliman, retrieved 15@B72

BAKER, Robert S.,The Dark Historic Page: Social Satire and
Historicism in the Novels of Aldous Huxley, 192139 Madison,
University of Wisconsin Press, 1982.

BARRY. Peter,Beginning Theory: An Introduction to Literary and
Cultural TheoryManchester, Manchester University Press, 1995.

BEDFORD, Sybille,Aldous Huxley: A BiographyKnopf/Harper &
Row, 1975.

BEDFORD, Sybille Aldous Huxley: A Biography vol, London, Chatto
& Windus/Collins, 1973.

BEDFORD, Sybille, Aldous Huxley: A Biography vol. ,llLondon,
Chatto & Windus/Collins, 1974.

BORN, Daniel, The Birth of Guilt in the English Novel: Charlesckéns
to H.G. WellsChapel Hill, University of North Carolina, Pres895.

BOYM, Svetlana,The Future of NostalgiaNew York, Basic Books,
2001.

BRADSHAW, David, The Hidden Huxley: Contempt and Compassion
for the Massed.ondon, Faber & Faber, 1994.

BRADSHAW, David, ‘Howards End, in: The Cambridge Companion
to E.M. Forster,ed. by David Bradshaw, Cambridge, Cambridge
University Press, 2007, 151-172.



184 Recontextualising Huxley: Selected Papers

BUTCHER, Tim, “The Man Who Saved the ResurrectiddBC News,
24 December 2011.

BUTLER, Samuel,Alps and Sanctuaries of Piedmont and Canton
Ticino, Gloucester, Sutton, 1986 [1881].

BUZARD, Buzard, “The Grand Tour and After (1660—@84 in The
Cambridge Companion to Travel Writingd. by Peter Hulme and
Tim Youngs, Cambridge, Cambridge University Preg§2, 37-52.

DISREALI, Benjamin,Sybille or the Two Nation®Rockville, Wildside
Press, 2004 [1845].

EARL OF CHESTERFIELD,The Letters of Philip Dormer Stanhope,
Earl of Chesterfield, with the Charactemol. I, ed. John Bradshaw,
London, S. Sonnenshein & Co, 1926.

ENGLER, Barbara,Personality Theories: An IntroductiprBoston,
Houghton Miffin, 1985.

FIRCHOW, PeterAldous Huxley: Satirist and Noveligflinneapolis,
University of Minnesota Press, 1972.

FIRCHOW, PeterThe End of UtopiaA Study of Huxley'8rave New
World, Lewisburg, Bucknell University Press, 1979.

FORSTER, E.M.,Howards Engd Harmondsworth, Penguin, 1989
[1910].

FUSSELL, PaulAbroad: British Literary Traveling Between the Wars
Oxford and New York, Oxford University Press, 1980.

HOLT, Richard,Sport and the British: The Modern Histor@xford,
Oxford University Press, 1997 [1987].

HUXLEY, Aldous, After Many a Summer Dies the Swatew York,
Harper & Row, 1965 [1939].

HUXLEY, Aldous, Along the RoadNotes and Essays of a Touyistew
York, Ecco Pres, 1989 [1925].

HUXLEY, Aldous, Antic Hay New York, Harper & Row, 1965 [1923].

HUXLEY, Aldous, Brave New WorldHarmondsworth, Penguin, 1972
[1932].

HUXLEY, Aldous, Brave New World Revisited.ondon, Chatto &
Windus, 1987 [1958].

HUXLEY, Aldous, Complete Essays: Volume,IChicago, Ivor R. Dee,
2001.



References 185

HUXLEY, Aldous, Complete Essays \Wd. Robert S. Baker and James
Saxton Chicago, Ivor R. Dee, 2002.

HUXLEY, Aldous, Eyeless in GazaNew York, Bantam Books, 1964
[1936].

HUXLEY, Aldous, Island New York, Perennial Classics, 2002[1962].

HUXLEY, Aldous, Letters of Aldous Huxlgeed. by Grover Smith, New
York, Harper & Row, 1969.

HUXLEY, Aldous, Point Counter Point: A Novel, Harmasworth,
Penguin, 1955 [1928].,

HUXLEY, Aldous, “Shakespeare and Religion”, wwwhsicon.org,
retrieved 20.03.2004. [1963].

HUXLEY, Aldous, The Doors of PerceptioiNew York, Harpercollins,
1990 [1954].

HUXLEY, Aldous, The Perennial PhilosophyNew York, Harper &
Brothers, 1945.

HUXLEY, Laura, This Timeless Moment: A Personal View of Aldous
Huxley, Berkeley, Celestial Arts, 2000.

HUXLEY, Aldous, Those Barren LeavedNew York, Avon Books,
1925 [1925].

HUXLEY, Aldous, Time Must Have a StofNew York, Harper &
Brothers, 1944.

HUXLEY, Aldous, “Who Are You?’, in: Harper's Magazine 189
(1944), 512-522.

JUMP. J.D.Matthew ArnoldLondon, Longmans, 1977 [1955].

KOPALINSKI, Wiadystaw, Stowniki mitow i tradycji kultury
Warszawa, PIW, 1985.

LASSELS, Richard,An Italian Voyage, Or a Compleat Journey
Through Italy London, Richard Wellington and B, Barnard Lintot,
1697 [1670].

LAWRENCE, D.H.,Sons and Lover&)xford, Oxford University Press,
1995 [1913].

LODGE, David, “Forster’s Flawed Masterpiece”, @onsciousness and
the Novel: Connected Essag&gambridge, Mass., Harvard University
Press, 2002.



186 Recontextualising Huxley: Selected Papers

LODGE, David, “Tono-Bungay and the Condition of Hargl” in:
Language of Fiction: Essays in Criticism and VerBalalysis of the
English NovelLondon, Routledge, 2002 [1966], 227-258.

MACDOUGALL, SarahMark Gertler, London, John Murray, 2002.

MADDOX, Brenda,D.H. Lawrence: The Story of a Marriagélew
York, Simon & Schuster, 1994.

MAY, Keith, Aldous HuxleyLondon, Paul Ellek Books, 1972.

MAY, Keith, “Huxley’s Marriage of Heaven and Hellfn: Now More
Than Never: Proceedings of the Aldous Huxley Cemen
Symposium, Minster 1994d. by Bernfried Nugel, Frankfurt am
Main, 1995, 335-346.

MECKIER, Jerome, “Aldous Huxley and Experiment. Thase of
Point Counter Point” Aldous Huxley AnnualVolume 14 (2014),
179-198.

MECKIER, Jerome Meckier, “On D.H. Lawrence and De&specially
Matricide: Sons and Lovers, Brave New Woddd Aldous Huxley's
Later Novels”, in:Aldous Huxley Annual, VolumgZ007), 185-222.

MURRAY, Nicholas,Aldous Huxley: An English Intellectydlondon,
Abacus, 2003[2002].

MUZINA, Matej Muzina, “Aldous Huxley and W.H. Sheid’s
Psychology of Constitutional Differences$tudia Romanica et
Anglicana Zagrebiengl0 (1975), 89-112.

ROSECRANCE, Barbard-orster's Narrative Vision,thaca, Cornell
University Press, 1982.

RUSKIN, John, Mornings in Florence: Being Simple Studies of
Christian Art for English Travelletr®Orpington, G. Allen, 1875.

SAWYER, DanaAldous Huxley: A BiographyNew York, Crossroad
Publishing, 2002.

SCHOLES, Robert,The Rise and Fall of English. Reconstructing
English as a DisciplineNew Haven and London, Yale University
Press, 1998.

SHELDON, William, The Varieties of Temperameitew York, Harper
& Brothers, 1942.

SHERBORNE, Michael, York Notes: Brave New World, ddus
Huxley, London, Greener Books, 1988.



References 187

STORY, William WetmoreRoba di Roma, vol, London, Chapman &
Hall, 1863.

TINDALL, William York, Forces in Modern British Literature, 1885—
1956 New York, Vintage, 1956.

TRILLING, Lionel and Harold BloomThe Oxford Anthology of English
Literature; Volume V: Victorian Poetry and Prosblew York,
Oxford University Press, 1973.

WILLIAMS, Raymond, The Country and the City,ondon, Chatto &
Windus, 1973.

WOODCOCK, George Woodcockpawn and the Darkest Hour: A
Study of Aldous Huxleyiontreal, Black Rose Books, 2006 [1972].

ZDANSKI, Clarice, “Samuel Butler, Local Identity drthe Periodizing
of Northern Italian Art: The Travel Writer-PaintsrView of Art
History”, in: Samuel Butler, Victorian Against the Grain: A Grél
Overview ed. by James G. Paradise, Toronto, Scholarlyishibg
Division 2007, 223-250






Index

A

Aesthetics, 165-168, 170-173

Alexander, F.M., 109, 119

Almeria, 17

Anti-Tourist, 17-18, 157-164,
167, 181

Arezzo 160, 179

Arnold, Matthew, 14, 55, 73-84
Culture and Anarchy 14,
73-84

Arnold, Thomas, 125

Ars moriendi42, 44, 51, 53

Aschlieman, M.D., 178-179

Auden, Wystan Hugh, 176

B

Bach, Johann Sebastian, 179

Baedeker, Carl, 159, 163-164

Baker, Robert S., 90, 98, 170,
178

Balliol College, 126

Balzac, Honoré de, 167

Baran, Bogdan, 30, 39

Bates, W.H., 109-110, 113

Beckford, William, 167

Bedford, Sybille, 47, 100, 119,
127

Bell, Clive, 130, 168-170

Bell, Vanessa, 130

Bentham, Jeremy, 105

Berenson, Bernard, 178

Bernini, Giovanni Lorenzo, 178

Berry, Mary, 167

Bloom, Harold, 76

Bloomsbury Group, the, 129-
130, 142, 168-170

Boorstin, Daniel, 158

Botticelli, Sandro, 160

Boym, Svetlana, 94

Breughel, Peter the Elder, 185,
167-168, 171-176

Brooke, Rupert, 176

Buddhism, 88, 105

Burney, Charles, 167

Butler, Samuel, 22, 159-160
Alps and Sanctuariesl59-
160

Buzzard, James, 157-158

Byron, Lord Gordon, 157-160,
166



190 Recontextualising Huxley: Selected Papers

C

Carlyle, Thomas, 138, 140

Christianity, 20, 36, 89, 105,
172,177

Clark, Kenneth, 178

Clarke, Tony, 18, 180-181

Climbing, 69, 71, 88, 108

Condition of England Novel,
the, 16-17, 137-154

Confucius, 105

Culler, Jonathan, 158

D

Dante, Alighieri, 158, 179

De Staél, Germaine, 158

Dickens, Charles, 139

Disraeli, Benjamin, 138

Dystopia, 15, 19, 22, 32, 34,
38, 42-43, 55, 88, 90, 121

E
Earl of Shaftsbury, 134
Engler, Barbara, 99

F

Fabian Society, 133

Firchow, Peter, 19, 32, 150

Florence, 156, 159-160, 162-
164

Ford, Henry, 19, 36, 91

Forster, E.M., 17, 137-154

Francesco, Pierro della, 160,
177

Freud, Sigmund, 49, 91, 97

Fry, Roger, 131, 168-169

Fussell, Paul, 158

G

Garsington Manor, 16, 36, 124,
127-130

Gaskell, Elizabeth, 139

Gertler, Mark, 130-131, 169

Goethe, Johann Wolfgang von,
159, 166

Goffman, Erving, 158, 158

Golf, 59-61, 65

Grand Tour, the, 17, 155-182

H

Hazlitt, William, 158-159

Heard, Gerald, 124

Hinduism, 105

Huxley, Aldous, 7-189
After Many a Summer Dies
the Swan12-13, 16, 38, 88,
121, 124
Along the Road]12, 17-18,
155-182
Antic Hay 12, 15, 18, 85-
87, 136
Ape and Essence22, 32,
38, 88, 121, 124
Brave New World 13-15,
19-62, 64-66, 88-91, 108
Brave New World Revisited
15, 31, 38, 58, 62
Beyond the Mexique Bay
12, 48, 91, 94-95, 153
Collected Essay453
Crome Yellow55, 85, 108,
136, 143, 169
Do What You Will169



Index

Doors of Perception 33,
38,110
Ends and Meansb53, 95,
98, 108, 123
Eyeless in Gazal2-13, 45,
53, 65-67
Heaven and Hell33, 38
Island 12-13, 15, 22, 32-
36. 38, 43-45, 52, 55, 69-
71, 85, 88-91, 98-99, 107-
109, 114-115, 115, 124
Mortal Coils 22
Music at Night169
On the Margin169
Point Counter Pointl2, 16-
17,91, 137-154
Proper Studiesl69
The Genius and the Goddgss
45
The Perennial Philosophy
12, 14, 36, 53, 69, 73, 77-
80, 84, 88, 95-96, 99. 105,
107, 112, 118
Those Barren Leavest9,
136, 178
Time Must Have a StpR2,
45, 53, 95, 99, 102-107
Tomorrow and Tomorrow
and Tomorrow?22

Huxley, Julia Arnold, 55, 77, 125

Huxley, Julian, 48, 127, 131,
135

Huxley, Laura Archera, 44, 52,
96

This Timeless Momerd4, 52,
95

191

Huxley, Leonard, 55, 77, 125

Huxley, Maria, 47, 52-53, 77,
173

Huxley, Thomas Henry, 125,
129

Huxley, Trevenen, 126

I
Islam, 80, 105

J

Jeffersonian democracy, 114
Jump, J.D., 75

Jung, Carl Gustav, 97. 99

K

Kaye, John, 133-134

Keynes, John Maynard, 129-
130

Kretschmer, Ernst, 97-99

Kuszelewska, Stanistawa, 39

L

Landseer, Edwin, 170
Lassells, Richard, 155
Lawrence, D.H.78-79, 81, 83
Libman, Leslie, 39

Locke, John, 108

Lodge, David, 138-141

M

Macaulay, Rose, 123
Maddox, Brenda, 47, 49
Mansfield, Katherine, 129
Matisse, Henri, 170

May, Keith, 87, 111, 115, 127



192 Recontextualising Huxley: Selected Papers

Mazur, Dan, 39

MacCarthy, Desmond, 129

Meckier, Jerome, 13, 46-48

Meuse, the, 174-175

Modernism, 144-145, 152-153,
165-166, 168

Montagu, Mary lady, 167

Morrell, Ottoline, 46, 128

Morrell, Philip, 128

Murray, John, 158-159, 163-
166

Murray, Nicholas, 12-13, 65,
97

Muzina, Matej, 104

N
Napoleon, Bonaparte, 105, 157

@]
Oxford University, 22, 52, 75,
126, 142

P

Pacifism, 16, 95, 123-124

Pascal, Blaise, 105

Patnir, Joachim, 175

Peace Pledge Union the, 16, 95,
123-124

Plutarch, 177

Prado, the, 175

Pyrrhonism, 53, 87, 95-96, 108,
124, 135, 153

R
Rajogopal, Rosalind, 47
Rogers, Samuel, 158-160

Roéle distance, 158

Rome, 156, 158-159, 162-163

Rousseau, Jean Jacque, 22

Ruskin, John, 164, 166
Mornings in Florencel64

Russell, Bertrand, 33, 97, 123,
130-132

S

Sanscepulcro, 160

Sassoon, Siegfried, 123

Sawyer, Dana, 55-56, 77, 141-
142

Scepticism, 53, 87, 96, 124,
135

Scholes, Robert, 74

Shakespeare, William, 19-28, 30,
32, 35, 39, 50, 179
The Complete Works of
William Shakespeard. 79

Sheldon, William, 15, 57, 64,
97-110

Shephard, Dick, 123

Sherborne, Michael, 31

Significant form, 169-170

Simon, John, 132

Skinner, B.F., 22

Spencer, Herbert, 22-23

Sport, 13-14, 26-27, 55-72

Stalin, Joseph, 108

Stendhal, Marie-Henri Beyle,
167

Stockard, Charles R., 98-99

Story, William Wetmore, 158

Stratchey, Lytton, 129

Symonds, John Addington, 178



Index

T
Taoism, 105

Tennis, 35, 59-61, 64
Thurber, James, 100
Tiddy, R.J.E., 126

Tourist, 147, 155-167, 155
Traveller, 158-165, 158
Trilling, Lionel, 76
Tuscany, 160, 173, 180

U

Uffizi Gallery, the, 160

Urbino, 179

Utopia, 19, 22, 32, 34, 36, 38,
43-45, 53, 71, 88, 90-91,
107, 124

\Y
Venice, 156-157, 159, 162

193

Veuillot, Louis, 167

Viola, Giacinto, 98

Wagner, Richard, 178
Watson, J.B., 108

Wells, H.G., 22, 38, 45, 90, 141
Williams, Larry, 39

Williams, William Carlos, 176
Wilson, Thomas, 77, 81
Woodcock, George, 171
Woolf, Leonard, 129

Woolf, Virginia, 129-130, 154

Y
Young, Peter, 167

Z
Zamyatin, Evgeniy, 38
Zdanski, Clarence, 159



