Olena Tkaczuk

Narodowy Uniwersytet im. 1lii Miecznikowa w Odessie, Ukraina

XYJIOKHI BAPIAIIIL OBPA3Y YOPHOI'O
MOPA B JIIPUINI IMUTPA IIIYIITHA

Teopunit musix Jmwurpa Illynte, posmouaBmmics Ha llodraBmmmHi,
HEBHUIIAJKOBO OB’ S3aHUN 3 OCSATEHHAM MOPChKOi cTuxii. Ille B 1oHAIbBKiI pOKH
BiH onuHAETbCA y KpuMmy, ne 3akiHUye METUYHHUN IHCTHUTYT, a 3rofoM IO
npuBoUTh #Horo 1o Opecn. Came OJeCHKMA TEpioA TBOPUYOCTI IOeTa
MO3HAYCHUI HEOPIUHAPHOK MAaPHHICTUKOIO, IPEACTABICHOI Y OUIBIIOCTI
30ipOK OCTaHHIX JECATHIITH, cepel aKuX HazBeMo «[lmaBOy», «Jlucts kiueHa»,
«OciHHIO TpaHb», «KopoTke peueHHs 100H», OCOONIMBO BUAUTUBIIN y HAIIOMY
KOHTeKCTiI «Mexiab» 1 «Typelbkuil BiTep», a TAKOXK CBOEPITHE «MapUHICTHUHE
BHOpaHe» — 30ipky «OKO Kypsdoro 60orax.

Ve cama KUIBKICTh Ha3BaHHMX (@ NalleKo HE BCi MU Ha3Baim) 30ipok
JTO3BOJISIE TOBOPHUTHU TIPO Te, 0 MapUHICTHKA HE € eIi30/J0M y JOPOOKy MoeTa,
aye CKIaJae IiINA MIacT y HOro TBOPYOCTI, BU3HAYAIOUM TEBHY CHEIU(IKY
00pa3HOro MHUCIIEHHS Ta aBTOPCHKOI MaHepu MHTLS. Mapunictuka Jmurpa
Ilyntr HApOMKYEThCSI HE TUTBKM Y 3aXOIUICHHI BiJ{ 3YyCTpidl JIOAWHHU 3i
CTHXI€I0 MOps, alle y MAJIPHOMY BJWBIISTHHI JIFOJUHH 1 MOPS OJHE B OJHOTO, Y
B32€MOBITI3HABaHHI IIMX JBOX XKUBHUX CyOcTaHIid. OCh YOMY COJIIHHNA KOPITYC
BIpINIB HE 3HA€ MOBTOPEHb, oxHOMaHIiTHOCTI. Kuura mops mwutpa IllynTu
YUTAETHCSA AK KHHATA YXHUTTA CYBEPEHHOI ICTOTH, pI3HOMaHITHOI Yy CBOIiX
CTOCYHKaX 3 JJIOIUHO0. OCTaHHE BUAAETHCS HAM IIPUHLUIIOBO BAXKIIMBUM, aJIXkKe
TPaJUIIIfHO MU 3BHUKIH JO TiepcoHi(ikarii oOpazy Mopsi, KOJIM CaMOBIIEBHEHICTh
JMIOAWHY 3MYIIY€ il HATUISITH CBOEI MPHUPOJOI0 OTOUYHOUWH CBIT, YUTAIOUU XK
MapuHicTHYHY noe3iro Jmutpa Lyt MuMoBOIIi BiggyBae, mo mnepes To00r
PO3TOPTAETHCS KUTTS 1HIIIOTO CBITYy, €HEPris 1 BHYTPIMIHIN CEHC SKOTO OepyTh
TeOe y TOJIOH, 1 YK€ He TH Haaiasem Mope co0oro, a BOHO JUKTYE TOO1 CBiit
HACTpIH 1 pUTM.

Ille omHi€r0 OCOONMMBICTIO MAapHHICTUKH TIO€Ta € OadeHHsI BHYTPINIHBOI
€IHOCTI Ta OAHOYACHOTO MPOTHUCTOSHHS TAaKWX TOMOCIB SIK MOpE, CTEIl, MiCTO
(3HaKOBOIO TYT BHJAEThCA HaszBa 30ipku «MexiHb»). O6pa3 Omecu sk micta
MOPCBHKOTO, 3BHYAITHO, 3aKOHOMIPHHUI Ta TPaAWMiHHWI — XTO O HE MHCaB MPO
Opnecy, He 3ragatu mpo Mope He Moxe, ane y Imurpa LlynTu 1s exHicTs MicTa
1 Mopst HabyBae OCOONHMBOTO 3BYYaHHS, BOHH HiOW MEPETiKalOTh OIHE B OJHE,
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YTBOPIOIOYH OJMH OpTaHi3M i3 CBOIM BEpXHIM BHAMNMHM Ta MiJ3eMHO-
MiABOAHUM HEBUIAUMHUM KHUTTSM.

CrpuitaaTTs # 3BydaHHs JipuuHuUX TBOpiB Jmurpa Llynmmu — sBuiie
BHYTPIIIHBO MU(eEpeHIiiiioBane, CKIaaHe, HE JOIMYyCKa€ OJHO3HAYHOI OIlIHKH.
Hmutpo llynra He nuie criBellb TPUPOIH, alle i XyIOKHHUK, KOTPHA CKa3aB
MPUHLUIIOBO HOBE HOeTHYHE cjoBo mpo Onecy, MicTo, KOTpe Ha Horo odax
nepexommio 3 Biky XX y cromitrs XXI. Tak camo sk mpobimemu Micrta,
€KOJIOT1{, H1OTO XBIJIIOIOTH JOJI MICHKUX JKUTEIIB, BTOMIIEHUX BiJ] «IITOPMOBUX
TpyaiB» («CrmounB MOpsi»), «BiJ ramy W uepr», BiIl CMOTy, AuUMY, Opyay i
rpu30T («IMKUI TSHK» ).

MotruBH MHpPY, CIIOKOIO, JOOOBI, TpaiWIiiHI IS CIOTJIAJATBEHO-
¢imocochKoi JPUKH, PO3TOPTAIOTHECA B 0araThoxX moe3isx 30ipku «MexiHb».
3razjaiiMo TyT xo4a 0 BipIll 3 IPOMOBHCTHM 3arojoBKOM «CIIo4nB MOpsI»

BigmounBaroTh XBWIb TOJIOHI —
Ha Hux 1 s moMomois
CroxiiiHi gajedi COJOHI1
Omicis «ITOPMOBHUX TPYIiB».

JlipuuHnii repoit BigdyBae MOTHK MOPCHKUX XBHIIb, IOPHHAE B MPUPOIHY
0e3MeXHICTh MOPS, «CIOKIHHI faedi cojoHi». Mope TyT — ifealbHuil KpaeBHL,
Miclle Ul BIATIOYMHKY, BIHOBIIGHHS CHJI. 3yNMHUHWUTHCH, MOPHUHYTH Y CBIT
CIIOKOI0, TAEMHHUYOT CIIOBITABHOCTI 1 MPiid, 3aKIIMKAE MOET Y BipIili, TOSTHYHIM
MOKITUKY — 320X04YeHHI «MOpPChKE BOTHHILE»

Jloxu TyT HEMae IIie HiKOro,

JIOKH CIUISTS 1€ TIOJlyBH CTEIIIB,
CsiipMO Ois1 BOTHHIIIA MOPCBKOTO,
CryxaTd BOTHIO 1 MOpSI CITiB.

ABTOp BOYECBHIb IICBEH, BIUBIIIOYACH B MOPCBKY CTHXIIO, IIHPO
3aXOIUTIOIYMCh «MOPCHKMM BOTHHIIEM», JIOJHHA X04a 0 Ha KOPOTKHH Yac
BUBHIIYETHCS HaJ JpiOSA3KOBHMH YMOBHOCTSIMH, TyXOBHO OYHIIAETHCS B
JlyMKax 1 IOYyTTSAX MEPEHOCUTHCA B iHIIINN «HE 3HAHUH CBIT», JIe

Kpaca gapye ocobmnmBa,

He 6aputbcs 1 He nocmimia.

I sx 6naromaTHa TepIa 3IHBA.
[Toctae B Kpaci cBoiif mymia.

Iloer, TBOopwya ocoOucricth, mdroAWHA  (iTOCODCHKOTO  CKIALY,
CxoBoponuHcbkoi Hatypu, [murpo Illynta oTpuMye IIupe 3aI0BOJICHHS I
pazicTh, «Becelrme CepAedHOe» BiJ caMOi MOMIIMBOCTI 3aXOILTFOBATHCH KPAacoro,
TapMOHI€I0 y TPUPOIi, B CBITI JIOAEH, YU — CTapoBHHHU. JlyXe IOpEYHUM



XynoxHi Bapiatii 06pa3y Hoproro Mops B miputi murpa lynTu 581

BUAAIOTECS TyT peduiekcii Muxaitmuan KomroOMHChKOT 3 TIPUBOAY TyXOBHOTO
MeXaHi3My po30y/IOBH IJIFOAWHHU B JIFOIMHI HAa TPUKIAAI MOSTUYHOI TBOPYOCTI.
JlitepaTypo3HaBellb CTBEPIDKYE, IO TIOETOBI, Ta ¥ JIFOJMHI 3arajioM, JUIS «ETHYHOT
ririeEn» NOTPiOHI TOAMHY THIII, KO BOHA, Mi3HAI0YX ceOe, CaMOBIIPODKY€EThCs. |
TUTHKM TaKa «BiJpecTaBpOBaHa», JIOJMHA CBIIOMO OOEPTAETHCSA OOMUYYAM J0
CYCITIJIBCTBA, PO3KPHUBAE CBOIO TPOMAISIHCHKY JI€3/IATHICTb.

Bpakae aBTOpChKa CIOCTEPEKIIHUBICTh, MMOET MOMiYa€ HAWMEHII 3MiHH Y
[IapCTBI MOPA: AK «MOpE Tpa€ B Hally JIiTa MepennTe, | 37aeThes JaBHIM paem
[apcTBO Mopsl mocnoiuTe» («Micsams Hag MOpeM»); SIK TTOYHHAETHCS MPUOiit
(«Y mB0o0OOi — Boga i rpaHiT. CTpalIHAN TOETUHOK [IeH CIaBUTh MPUOIA. A BiTep
Hece MapTUTYPY CIOIT»]; K Mope mTopMuTh («Hax mopem rposa. bianckasunb
Have rapriii XTOCh BUITYCTHB — TIOBHI MIIIIKH PO3BS3aB» ).

[lepmr 3a Bce Bmamae y Bivi MeTadopudHicTs moetnaHoi MoBH Jl. IllymnTH,
3BepTaE Ha cede yBary i Te, o MeTagopH 4acTo JOTIOBHEHIOIOTHCS eMiTeTaMu i
MOPIBHAHHSMH, IO YBUPA3HIOIOTH 300paKeHHS, MiAKPECIIOITh IKYCh O3HAKY,
JIOTIOMAraloTh TIIMOIIE PO3KPUTH 00pa3, yCKIAAHIOIYH Ta JUHAMI3ZYIOUH caMy
MeTadopy.

PosrnsiHemo Bapiauiro oOpasy Mopsi y Bipmi «CHOITISIAQHHS ILKBALy».
O0pa3 «mupoKocIaBHOTO YopHOTO MOps», MO «KHUIUThH 1 BAPUTh YOPHY Hid»,
OCiHHI XBWJI TimiiiMae XOJOOHWH PI3KUHA BiTEp, MOl MOPOIIHUTE...bypemHe
OCIHHE MOpE€ HE BUKJIMKA€ PAJIOINIiB, TYT HEMA€ 1 HATAKY Ha CBITIHI MPOMIHb
Hazii Ha 3aCTIOKOEHHS CTUXIi.

3a momomMoror o0pa3y MOps B HETOJy Mepeaano nevanb. [levans Bix Toro,
Mo «JIech OiIoch JiTo». Ilewanr Oe3 owikyBaHHS Ha 3MIHH B TIPUPOJI.
Omnucyroun CBOI BpaXKEHHs, CaM TIIPOIEC «CIIOTJISAHHS INKBAIy», aBTOP
aKTUBI3y€ BiTIyTTs U ysIBY, BAAETHCA A0 TOPIBHSAHB, MPOIYKYE HECTIOMIBaHI IS
penumieHTa acoriarii, KOTpi CTalTh MaTepialoM Ui TBOPEHHS HOBUX
MOETUYHUX CMUCITIB:

Ocinns xBwrs. Hi mymi.
Be3momni xBuii, 0e30pUTYIIBHI
CHYIOTB y MODI, SIK OOMXKI.

Jlipuunnii repoii, 0o0pa3 SKOro BHPa3HO BiJICHIAaE HAC 10 00pasy MUTII,
acomiroe 0e3MOMHI XBWII 3 JOJEH OE3MPHUTYIBHUX, PO3KPUBAIOYH IpaMy
JMIOACHKOTO iCHYBaHHsS. BaXnWBHH y pO3YMIHHI aBTOPCHKOTO CIOTJISIIAHHS
MOpSI — MOTHB €JTHAHHS MOPS 1 JIIPAYIHOTO TEPOSL.

I 1 HaBaxxuBCs — BKOTOpE
B meromy 3 mopem — cam y Bid.

MuTenp oTepriae 3a Mope, i SIKIo 0yBa€, MOPIO HE 3yXKAEThCS, TOET, 5K
mikap (a J.Ilynmra, mificHo, 3a OCBITOIO JiKap) KBamUThCS JO HBOTO Ha
JIOTIOMOTY, TIIOOW BHJTIKYBaTH, T030aBUTH HETIOTPIOHMX XBIITIOBaHb 1 TPUBOTH.
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[loBiB nerxkoi mewanmi MPUXOBYETHCA 1 B JUHAMIYHO-TIPY)KHOMY U
EKCIIPECHUBHO-MOJIOICIIbKOMY  Bipini  «OCiTaHHS  XBHJIi», B SKOMY IIOCT
3aKJIMKA€ MOJIO/Ib TOMIPSATHUCH CBOEIO BIIPABHICTIO 3 OypXIJIMBOIO MOPCHKOIO
XBHJICIO:

XBHITIO OCiJIai, PeBYdy XBHIIIO —
Cuitoro moMipsiiics Ha Boi!

XKanp, mo s Bke XBUIIIO HE OCUITIO,
Sk OyBaio B pOKH MOJIO/II.

3aBepImanbHi PSAAKH Bipila MOPYIIyIOTh ONTUMICTHYHY TOHAIBHICTh — II€
IeMINBO-00104a pediekcis 3 MpUBOAY MIBUAKOIIMHHOCTI JKHTTS, XKallb 3a
MOJIOZTICTIO, TIEPEXKUTUMH JTiTaMid. MOXINBO Mae parito B. [BaHMCEHKO KOIH
3a3Hayvae, MO «...iHOAI TpopmBaeTbes y Bipmax /. lllymmn HaBiTh TieBHa
ONTHMICTHYHA HOTA, aje fKach BOHA BiAYalIyIIHA, ITOCHJICHA IOIEIOM
ripkotd. MoToponHnii  BiH, Oe3HamIMHWNA ONeld HHUHINHIA ONTHMI3M
yKpaiHCchKOT Toesii — sk i came 6yTTa Ykpainu...»'. ¥ Bipmi «Bimuaii Mopsi» B
o0pasi Mopsi chOKyCOBaHO IMEPBICHY CHITy, SIKa MOXKe 0araro 4oMy HaBUUTH
nrouHy. U He TOMy, «IIpalypH 60roTopHin Mope. M 11ro 110608 3anosizamm
Ham». lloeT cTpUBOXKEHHWH HEXTYBaHHSM 3allOBITYy TPEAKiB, TI00ATEHIM
KOJIAIICOM TIepe/I IKUM OITMHUIIACh BOJJHA CTUXIS:

YopHe Mope 30BCIM pO30PHIIOCH,
Sk xe mepexuTh BaxkKi yacu?
TuxHe po3MOPOIIEeHICTh MPHOOTO —
Buaepnano cunu B 60poThOi.
YopHe Mope 3 MEPTBOIO BOAOKO

He moTpiGue Bxe it came cobi.

3a0pyaHEHHS MOpPS BHKHAAMH MPOMHUCIOBOI IMOOYTOBOI MisUTBHOCTI
JIOJMHY — €KOJIOTiYHa TIpobaemMa OOJIUTh MOeToBi 1 y Bipmri «Omecar.

Han mopewm, mepeTBOpeHuM B KJIOAKY,
Bnuxaem meapuil reMOHCBKUH paJiIoH
OtpyrTa iy Mopi, i Ha cymi,

OTpyTa 3ammoB3a€e CMOTOM CKpi3b —
Bona nmpoHukia HaBiTH B HaII Ay,
Bix Hei i B o4y mocTiitHa pi3b.

Tyt Bce — ayxe. | Mu Bxe — oaymini.
Hine Tyt MoBH pigHOi HE 9yTb.

[ocs Tparics, i MAaHKYPTH 3HAXa0HIII
Cawmi cebe XUBIEM MTEPErPU3YTh.

I B. Ieanucenxo, Mixc 6esnadicio i cnodisannsam [y:] Jlymcoka mioma, 2008.
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Sk Oaummo, moer A0a€ i MPO EKOJOTII0 JIOJICHKUX IyIl, MOpallbHE
3/I0pOB’ s HaIlii, @ 1Oro CII0Ba PO3KYTi, BIIBEPTI, CIIOBHEHI BArOMOCTI 1 TITHOMHH.

[IpukmeTHOIO B 1IbOMY IIaHi € moe3is «Jlenb(ia», B SKid BHCIOBICHO
cBOEpinHY dopmyny rymaHizMmy. CrOKeT, Ha MepInid MOTJisa, HiOW MpoCTHi,
ale B HIM 3aKpO€HO THOOKWA 3MicT. 3HEHalbka mpuinua Oima. B mopi
nopaneHo nenbdina. I BiH moTpedye momomoru. CrioniBaeThCsl HA TOPSATYHOK.
Ante, Ha IPEBENIMKUM Kajb, Ipyra He 3HaUIUIOCS.

He 3naitmmocs aensginy npyra,

A miaMor# — ¥ IIOroTiB:
Hi yprenTrOTO Xipypra,
Hi mixapHi, Hi OUHTIB.

I HaiicTpamHinie Te, M0 TOBEAETHCS MOMHPATH Ha BHIHOTI y OallIyXKuX i
YEepCTBUX:

Hapro ripko momupaTn
V Galiayxux Ha BUAY.

SlcHo, o 1el Bipm He JMIie mpo eKoyoriro Hamoro YopHoro Mops, a i
PO €KOJIOTiI0 JYII HAIIOTO MiAPOCTAa0YOro MOKOJIIHHS, PO HOTO TyMaHHICTb,
noOpounHHICTh, HeOaimyxicte. Cam moer /mutpo PomanoBmu Illynrta 3a
HATYpOIO CBOEIO JIFOIMHA BKpal HeDaiiIyka, 10 BUSABIAETHCSA B HOTO Bipmiax, i
B IIOJICHHOMY XHWTTi, B po0oTi. Bipmri 30ipku «MexiHb», SIK BIyYHO MiIMITHB
Omnexcangp Ciukap, «IpOHH3aHI MMiM0aOPIOIOYNM IYIIy BITPOM MaHIIPIB,
COJIOHHM CMaKOM MOPCBKOi POMAaHTHKHU. | BigdyBaeTbcs: SIK MOpe, KHITUTH i
Iyma 1moeTta. KWIMUTh IIaneHO MPHUCTPACTIO i HECTPUMHOKO IFO0O0B’I0 JI0
PITHOTO YKPaTHCHKOTO MMOETHYHOTO CIIOBA.»

s cBoix TBOpiB moerT dacTo oOupae HaiOymeHHINTy TOfito, ane
BiIKpHBae (Ha MM MaliM MaTepiami) HalHEOYJeHHIMUN 3MicT. 3ramaiimMo,
npuHariqHo W Bipm «411-a Oartapes». 3 1CTOPUYHOTO MOHYMEHTY 3HSITO
MapojepaMu TaOIM4YKy ¥ BiANIpaBICHO Ha KONMbOPOBUI MeTanoOpyxT. [loeTosi
OONMUTH Take BapBapChbKEe CTAaBICHHSA [0 ICTOPUYHOTO MHHYJIOTO, TaKe
BUPO/DKEHHA W perpajamis. SIKOch MO-IIEBYEHKIBCHKH €MOIIIHHO 3ByYaTh
AKOP/IHI PSIIKA:

Jymri aema # He Oyne cymocTara

Y MupHuii yac, Ha PPOHTI YK B THITY.
Y mpocTopiHk po3rybiieHa rapMara
Bomae HiMO 11po Taky Xyiy.

VY Bipmi «3uMa B TOPTy» HAa BHCOKOMY MAaiCTEpHOMY piBHI 300pakeHO
MOPT HE JIMIIe, K Mei3aKHUN aTpuOyT, a i B yCii CBOIH 3UMOBO-KOJIbOPOBiit
rami, 3 BHKOPUCTAHHSM BIJIOBITHOTO 3BYKONHCY 3MalbOBaHA BaXKa U
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BIMOBialbHa POOOTA TOPTY, MOPTOBUKIB, SKHM BIAETHCA PO3IIHPUTH
TOACEKY Opamy YKpaiHu.

SIK B kuIax KpoB, IOTOKH BaHTAXiB
TeuyTb Kpi3b FOJIOBHY CBOIO a0PTY,
[opT y HAMmpy3i, HOPT HE CITOPOKHIB —
V mparti KpomiTKii MpUYai mopTy.
XTO0 cMHE MOpe B IyIIy yBiOpaB,
[yma y Toro B mprcTpacTi HypTye.

Benuka KiNbKICTh MeW3aKHUX MAIFOHKIB, PO3MAITICTh 1X 332 THM, SKHA Jac
no0u (paHOK, IeHb, Bedip, HiY), AKy ITOPY POKY BOHH BiJOWBAIOTH (BECHA, JIITO,
OCiHb, 3UMa); 3a TeorpadiyHUM po3TanryBaHHIM (3aToka, tuMaH, YopHe Mope,
KpuxaniBka) cBiuaTh TIpO BETHYE3HI MOXIIMBOCTI TaJaHTy moera. BiH, kpim
30pOBHX CIOCTEPEKEHb 3 XYAOKHBOIO IEPEeKOHJIMBICTh TEPEIac TaKOXK
CIIyXOBi, 30pOBO-IAOTHKOBI Bpa)XEHHsS. BWKOPHCTAaHO TOETOM 1 3M00yTKH
IMITPECiOHI3MY, SK-OT Y BipIIi «XBHIISI»:

XBuis B 3apoKy BiOpye
Hagsedipupoi mopwu.
Mope BcecBiTOM Hapye,
Mope MiHUTB KOJTBOPH.
3 mopeNnsHu paHHi 30pi
B noBeuip’s Tuxwii gac.
B nepmamyTtpoBoMy Mopi
S nuBy MOB TIiIEHTacC

ABTOpPCEKHI iHTEpEeC CHPSIMOBYEThCS TyT Ha (Qikcarito Oe3mocepenHbo
CIPUIHATOTO MIHJIMBOTO MOpS (III0 «MiHUTH KONBOPH»). ba OinmbIie, WaeThes
TYT NPO LIJIKOBHUTE 3IUTTS CTaHy JyIIi i CTaHy HABKOJIMIIHBOI IPUPOIH — MOPSL.
(Mope — me #oro cruxis, Mope — Ile HOT0 «JaBHS PiTHA»), K CKaXKe IOET Y
Bipmi «L[BiToM ckumae 0OHOBITE» (30ipKa «Typenpkuii BiTep»).

Ecrernuyno opraHizoBaHi HIOAHCH BPaK€Hb, IMIIPECIOHICTHYHY PO3B’S3KY
MaemMo 1 y moesii «Hiune kymanHs». ['epoi Ha AKHIICh Yac MPUIHHSIIOCH
YCBIIOMITIOBATH ce0e, 3MTUBAIOTHCS 3 CYTHICTh IPHPOJIH, 3 MOPCHKOIO CTHXIEIO.

Hac nBoe — Mu Taki mpekpacHi,

I HeBaromi B Hac Tija.

VY mrymi XBuIIb, y OpH3Kax miHHA

Mu — 1o Ha rpebHi, TO Ha JHi.
[Tyctyemo, HeMOB aenbhiHm.

Ha mspxi mukoMy — ofHi.

51 B Kparuisix, BECb — HEMOB Y 30psiX,
Ilepen To6010 OUYTIB. ..
CoonyBaTHii IprECMaK Mops,
Cooaka menpicTs MOYyTTiB.
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Mipiamn  BpakeHb, (AHTACTHUYHUX, POMAHTHYHHX, OE3XUTPICHUX,
CIPUIHATUX TOCTPO KPUTUYHO YH TPArivyHO, OE3yMMHHUM MTOTOKOM OCIAaf0ud B
CBioOMicTh TOeTa, HaOyBaroTh (OpPMH PI3HOXKAHPOBUX BIpHIiB  30ipKH
«MeXiHB».

Hyxe nopedynmmu BHAAIOThCS TYyT pedruekcii moxo mipuku . IlynTu
B. Ciukaps y mpami «Kanura mopsi». «Mope y Bipmax BH3HAaHOTO MapuHICTa
BOICTHHY BcecwibHe. BoHo Oymrye i miauThes. [lymecye. Bin HpOTO BiOpye
ropu3oHT. llepmaMyTpoBi XBWII ApHKaTh, HAa4e Mpii, MEPETUBHO 3MIHIOIOYHU
CBOI KONBOpPH Ta BinTiHKW. SIki Timpku OapBu, emiTeTn W MeTadopu He
3HAXOJUTh YKPAaiHCHKHUHA JIPUK Ha TMANITPi CBOrO HATXHEHHS, 100 IepenaTw
KHAITy9y CTHXiI0 MOps Ta foro pisHoMaHiTHE *)uTTs! MemnomiiiHa 1 )kBaBa MOBa
kapOoBaHUX OapBHCTHX BipmIiB — e MoBa ctuxii! Lle MmoBa camoro mops, gka
3Mmymrye BimayTH, mo moet /. IllynTa — crpaBxHii XyZOXKHUK MOpS, YaKITyH
MOPCBHKOTO KaTpeHa, CITIiBellb MOPCHKUX MPOCTOPiB, MasKiB, TaBaHEH 1 MpHYAITIB,
4Jaiiok i OpuriB, OyXT i MOPTIB pimHOT YKpaiHU».

Mae pamito mocmigauk, 30ipka «MexXiHb» — 1€ KHHTa MOPS», MLITHN
KaJIeWIOCKOIT KapTHH B PyCi, KOXKHA HACTYITHA 1031 € HiIOM MPOIOBXKEHHIM
MOTIEPEHBOI, PO3KPUBAE TEBHY TPaHb XUTTS MODs, TOMY BipIIi HE 34alOThCA
OTHaKOBUMHU. BoicTuHY, SIK 313HAE€THCS CaM TOET:

Yuraro MOpe, SIK pO3KpUTY KHUTY
3axoIII0I09y, CBITITY 1 HOBY...

I BigmoBigHO 3aqyMy — AyXOBHUM 30pOM aBTOpa OXOIUIEHO OaraTorpaHHe
JKUTTSL MODsI, BIATBOPEHO HOro MOETHYHY ITaHOpamy.

MapuHicTKa, 1032 CYMHIBOM, BOJOJI€ BHpa3HUM IHTEPMEiaTbHUM
noteHniagoM. Haseneni Hamu npukiany 3 Jipukn [Imurpa lynTa 103BOISIOTH
TOBOPHTH 1 PO aKTHBI3aIlil0 Bi3yalbHOI 00Pa3HOCTI, SIKa BiJICHIIAE ySIBY YHTada
JI0 JKUBOTIMCY, a BIACTUBHW TEKCTaM aBTOpPa BUPA3HHHA PUTMIYHUI MAaJFOHOK
cTBOpoe crienuiuauil My3nuHHH e(heKT, KOJIM MOpe He TUTbKH Oa4nThCs, ane i
gyeThecs. TakuMm 9MHOM, MapUHICTHKA TOCITa€ 0COONUBE MICIe Y TEMaTHYHO 1
JKaHPOBO pi3HOMaHiTHIM TBopuocTi Hmwurtpa LlynTtu — omHOrOo 3 BHpPa3HUX
MPEICTaBHUKIB YKPaiHCHKOTO OETHYHOTO CJIOBA.
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ARTISTIK VARIATIONS OF AN IMAGE OF THE BLACK SA
IN THE LYRIKS OF DMITRY SHUPTY

Summary

In the article was reviewed marine motifs and artistic originality of lyrics from Dmitry
Shupty. Analyzes the poetry collection ,,Megin (Middle of the summer),” in which comes out
very clearly the image of the Black Sea as the basis of artistic conception of the poet.

It was found that the studied work typical use ,,cosmic” images: sky, moon, sun, earth,
clouds, forces of different nature, but they are often subject to the philosophical understanding of
the world and warning that people should live in harmony with nature, take care of the ecology of
the environment. Landscape paintings often have a philosophical meaning. Contemplation of
changes in nature grows into a life experience, all this raises philosophical meditation on the
transience of human life, loneliness, conscience, evil and good. The very name of poetry ,,Book of
the Sea” focuses on the author's global vision in the stories of anthropological and natural as a
whole. The Book of art in a Dmitry Shubty reception — this is nature, universe, the way of imple-
mentation of it.

In general, the poetry collection ,,Megin (Middle of summer)” are a kind of mosaic of im-
pressions, moods and feelings, is a kaleidoscope of pictures in motion, each subsequent poetry is
like a continuation of the previous one, reveals a facet of the life of the sea, because of that the
poems do not seem the same.

We observed plenty of scenery, a variety of them by time of day (morning, afternoon, even-
ing, night), they reflect season (spring, summer, autumn, winter), geographic location (bay, estu-
ary, the Black Sea) it show the enormous opportunities for talent of the poet. He, in addition to
visual observations of artistic conviction, also uses auditory, tactile, visual and tactile impression.
The semantics of the text from author has its own psychological background, philosophy of life,
gaining special importance of marine motifs combining with public motifs. Dmitry Shubta often
builds his texts circulated parallels of fluidity of human existence and extinction processes of
nature.

Describing his impressions of Sea forces, by intensifying feelings and imagination, resort-
ing to comparisons, metaphors, epithets produces unexpected associations, which are material for
the creation of new poetic meanings. The article notices an application of achievements of realism
(which is based on actual Ukrainian mythology) and impressionism. The poet is experimenting
over with the tropics, diversification, and uses archetypes, cosmic images.

Key words: of maritime motifs, author, poetry, metaphor, image, concept of impressionistic
tendencies

KurouoBi cjioBa: MapuHiCTHYHI MOTHBH, aBTOD, Bipi, MeTadopa, 00pa3s, iMIpecioHicTuaHi
TEHAEHLIIT, KOHLIETILIs

OJIEHA TKAYYK, kanauaat QigonoriyHux HayK, JOLUEHT YKpaiHchkoi Jiteparypu OHY
iM. MeuHikoBa.
HaykoBi 3anikaBjieHHsI: XyI0XHbO-CTHIBOBI 0co0auBOCTI mpo3u [.Ppanka



