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PEAJTIM3AIIVA CYBBEKTMBHO-OIIEHOYHOV MOJTAJTBHOCTU
YEPE3 ABTOCEMAHTHIO OTPE3KOB TEKCTA

STRESZCZENIE

REALIZACJA MODALNOSCI SUBIEKTYWNO-OCENIAJACEJ POPRZEZ
AUTOSEMANTYKE FRAGMENTOW TEKSTU

Autosemantyczne czesci opowiadania sa fragmentami stosunkowo niezaleznymi od catosci
tekstu lub jego wycinka. W przebiegu historii opisanej w tekscie niezalezne autosemantyczne
czesdci petnia funkcje pauzy, dajg wytchnienie. Odwracaja uwage czytelnika od linii narracji,
sprowadzajac kazde wydarzenie do filozoficznych uogdlnien.

Opowiadanie W. Saroyana pt. ,Chiopiec na lotnym trapezie” zawiera co najmniej kilka
autosemantycznych fragmentéw, ktére wyrazaja rézne osady i opinie autora, tytuty dziet
literackich jak i nazwiska autoréw czy nazwy wiasne.

W opowiadaniu pt. ,Smiech” modalno$¢ subiektywno-oceniajaca jest réwniez wyrazona
poprzez rézne rodzaje autosemantycznych fragmentéw tekstu. Stuza one jako wzmacniacze
modalnego charakteru opowiadania, oddajac bezposrednio stan emocjonalny autora. Tytut
opowiadania ,Sztruksowe spodnie” jest takze odniesieniem do autosemantycznego elementu:
hiszpanskie spodnie ze wzgledu na swoje kolory, zastosowane w modzie, utozsamiane sg
z dobrym, podniostym nastrojem.

Reasumujac, autosemantyczne fragmenty tekstu definiujg szczegdtowo jego synsemantyczne
elementy i sg wyjatkowa forma przedstawienia punktu widzenia autora wyrazonego
w opowiadaniu.

Stowa kluczowe: fragmenty autosemantyczne, opowiadania, menologium, dialog,
modalnos¢
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SUMMARY

REALIZATION OF SUBJECTIVELY-ESTIMATED MODALITY THROUGH AUTO SEMANTIC
PIECES OF THE TEXT

Auto semantic pieces are fragments, rather free in auto semantic are frelation to the
maintenance of the text or its part. In progress of the text auto semantic separate pieces
serves as though as a pause, a respite. It disconnects attention of the reader from a line of
a narration, lifting any event on a level philosophical generalizations.

In W. Saroyan’s story ,The Daring Young Man on the Flying Trapeze” there is a set of the auto
semantic fragments expressing various author’s estimations: It is m author’s deviations, both
names of literary works, and names of writers, and fragments of other products.

The subjective-modal evaluations of the author in the story “Of laugher” are expressed also
through different types of auto-semantic fragments.

This auto-semantic fragment serves as the modal amplifier, transmitting the emotional state
of the author and first hands. The name of work “Corduroy Of pants” also in relation is the
auto-semantic element: Spanish trousers are noted for by the special feature of fashion,
colors, applications, they are associated with a good, elevated mood.

Generalizing author’s thought, auto-semantic fragments define concretely the sin-semantic
fragments of text and serve as the unique form of the fastening of author’s position.

Key words: auto semantic pieces, short stories, menology, dialogue, modality

KopoTkmii pacckas paccamTaH Ha HETPEPBIBHOCTD 1 eMHCTBO 3 dekTa.
ABTOp KOPOTKOTO pacckasa He MMeeT BO3MOXKHOCTY MPOCTPAHHO WU3JIaraTh
CBOM MBIC/IM ¥ TIOPOOHO ONUCHIBATH CBOMX T€POEB: OH IO/DKEH 33 KOPOTKMUIA
IIPOMEXYTOK BPEMEHU 3aCTaBUTh YUTATe/Is BOTHOBATHCA, IEPXKATh €0 B Ha-
IpsDKEHUN, TTPOOYIUTD B €0 CO3HAHMY 11e/Iblil KOMIUIEKC YyBCTB, TlepeXXMBa-
HIIT, HACTPOEHMIT U acconmaryii. PAMKY JaHHOTO >KaHpa He TI03BOJISIOT aBTOPY
VICTIO/Ib30BATh HOJIBIIIOE KOMYECTBO ABTOCEMAHTNYECKUX OTPE3KOB.

«ABTOCEMaTHYeCKIe OTPE3KU — 3TO OTPBIBKM, OTHOCUTENHHO HE3aBUCH-
Mble TI0 OTHOIIEHMIO K COMEP>KaHMI0 BCETO TEKCTa WM €ro YacTu. B mocry-
TIaTe/IbHOM JIBVKEHUM TEKCTa aBTOCEMAHTUS OTJIE/IbHBIX OTPE3KOB CITY)KUT
KaK 6bl 1ay30it, mepepimkoit. OHa OTK/IFYaeT BHUMAHME YATATENSA OT TMHUN
TI0BECTBOBAHMA, TIOHUMAsI KaKoe-/IMO0 cOObITHE Ha yPOBeHb Grmocodckoro
06061eHsI» .

L VL.P. Tanbnepun, Texcm xax o6vexm nunzeucmuteckozo uccriedosarus, Mocksa 1981, s. 99.
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B TekcTe KOPOTKOro paccKasa aBTOCEeMaHTNYECKVIMI MOTYT CIMTATHCS aB-
TOpPCKME OTCTYIUIEHVS, NIpefCTaB/IeHHble IMeHa KOHKPETHBIX MICTOPUYECKUX
JINL], HA3BAHVS MICTOPUYECKUX COOBITIIT, OTPBIBKI 13 IPYTUX IIPOU3BEICHMIL.

B aBTOPCKMX OTCTYIUIEHUAX Lielb COOBITUI, MX CBA3b HapyIIaeTcH
BBeJleHJeM KaKOTr0-TO OIHOTO, @ MHOT/IA U IBYX-TPeX min 6oree mpeIoKe N,
OT/Ie/IbHOM pasbl, 1ie/10ro ab3alia, He MMEIIX HelTOCPeJCTBEHHOTO OTHOIIIe-
HMIA K M3/1araeMoMy. Takue HapyIeHns, BbI3bIBasA «TOPMOXKEeHNA» PpabyTbHOTO
PasBUTHUA TEMBI, JAIOT BO3MOXXHOCTb aBTOPY B OTKpBITOil (opMme M37Iararh
CBOM MBICTIN, TMYHbBIE CY>KJEHNA 110 PasINYHbIM BOIIPOCAM.

CeMaHTVMKO-(QYHKIMOHAIBHOJ OCOOEHHOCTBIO aBTOPCKMX OTCTYIUIEHUI
MOYXHO CUMTATh YCU/IEHME B HUX IMA/TIOTMYECKOl OpMEHTallMM MOBEeCTBOBA-
TE/IbHOTO MOHOJIOTa (ayTOAMAIora) 3a cyeT KOMIIPeCCUM OIpPeelleHHOTO CO-
IepKaHMA U BBIPAKAIOIUX €0 A3BIKOBBIX CPefiCTB. [lnanornyeckas opueHra-
VA TIpefTIonaraeT Mpy 3TOM SKCIUIMKAIMIO KaK IO3UINY aBTOPa — CO3flaTess
XyI0>KeCTBEHHOTO IIPOM3BeNeHN A, TaK 1 MO3ULIMM YNTATEA.

[Tosyumsa aBTOpa B BUJE CyOBEKTMBHBIX OLIEHOK B aBTOCEMAHTMYECKNX
OTpBbIBKaX IIpefCTaBlIeHa Hamboree OTYETINBO, UM KOI(OUINEHT aBTOp-
CKOJl MOJAZTbHOCTM B aBTOPCKMX OTCTYIUIEHMAX SB/IAETCA CaMbIM BBICOKMM.
37nech BbIpakaeTcs offobpeHne / HeogoOpeHe, yIOBIeTBOPEHHOCTD / HEYAO0-
B/IETBOPEHHOCTD, TUIIOTETUYHOCTD / JIOCTOBEPHOCTD T€X MV MHBIX SIBJI€HMIA
1 (PaKTOB Yepe3 ero IMYHbIe CY)K/IeH!A, KOTOpPbIe OHOBPEMEHHO VI YTOYHAIOT
MOJJa/IbHYI0 OPMEHTAINI0 aBTOPAa OTHOCUTENbHO CHCEMaHTNYECKMX OTPBIBKOB.

Yro KacaeTcsa BBefleHM: aBTOCEMAHTMYHbBIX VIMEH KOHKPETHBIX MCTOPH-
YeCKMX /ML, Ha3BaHUII COOBITMII, (PAKTOB, OHM TAK)Ke YACTO BBIIOTHAIOT
po/b aBTOPCKOi MopmanbHOCTM. C MX IOMOIIBIO aBTOP INbITAeTCA MPUIATH
OIMCHIBAEMbIM COOBITHAM M (aKTaM JOCTOBEPHOCTb M OOBEKTUMBHOCTD
IIA TOTO, YTOOBI yOeIMTb 4MTaTeNsA B IpPaBgONOJOOHOCTU IOBECTBOBA-
HIA. VIHOTIa KOHKpeTHbIe UCTOPUYECKNe COOBITUA BHOCAT OINpe/ie/IeHHbII
IIOATEKCT, ¥ OLIEHOYHOCTb IPOABIAETCA B MMIUIMIUTHON GopMe M uMeeT
NpAMYI0 3aBMCYMOCTb OT Te3apyca aBTOPa U €ro IO3UIUY IO OTHOLIEHNIO
K aBTOCEMAHTIYECKOMY JINILY VI (PaKTy.

ABTOCEMaHTUYECKMMU B TEeKCTe€ KOPOTKOTO paccKasa ABJATCA
OTPBIBKM M3 APYTUX IPOU3BENEHNIL, Jale Bcero us ¢ponbknopa. OHM TOXe
CIIOCOOCTBYIOT BO3HMKHOBEHMIO Y UMTATE/A ONpeNeTeHHBbIX acCOLMaLNil
U TIOMOTAIOT aBTOPY B PAcKpbITUM 0Opa3oB IepCOHaXKel, SKCIUIMIIUTHO
nepefiaBas OLIEHKY KaK IOTOKUTENbHBIX, TaK U OTPUIIATENbHBIX YepT Iepco-
Haka. OHM HeCyT OILIeHKY aBTOpa He Yepe3 OLeHOYHbIe KBaIM(pUKATOPHI
WY YCUTIUTENN, @ KOCBEHHO, Yepe3 a/IFepeHTHYI0 KOHHOTaluo. Beegenne
B TKaHb [T0BECTBOBAHNA OTPBIBKOB U3 IPYTUX IIPOMU3BEJeHNIT MOKET UMETb
¥ IpyT¥ie Iie/u, KOTOpble OY/[yT ONMMCaHbI B XOfie aHa/IM3a PAacCKa30B.
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B pacckaszax Yumbsima CaposiHa MCIIO/IB3YeTCsl BCA raMMa Pa3HOBUIHO-
CTelt aBTOCEMAaHTIIECKIX OTPBIBKOB, IIPY TOMOIIM KOTOPBIX €T0 PaccKasbl 1Mo-
Ty4atoTcsi 607ee eMKIMMI, YTO COOTBETCTBYET TpebOBaHMSIM HaHHOTO KaHpa.
ABTOpcKas oleHKa GOpMUPYeTCs Yepe3 aBTOCEMAHTIIO [PV ITOMOIIY HOJN-
(bYHKIMOHAIBHOCTY TMHTBOCTUIMCTUYIECKMX KaTerOpMil, KOT/ja TaKMe KaTero-
pun, kak CKV n nopTekct, Taxoke IpUAAT aBTOCEMAaHTUIECKOI MOJIa/IbHOM
oleHKe 6ortee pacmuperHyo popmy. Cy6beKTMBHO-MOJa/IbHAsA OIleHKA aBTOPa
Jepes JaHHYIO KaTETOPYIO Pealn3yeTcs Ha Pa3INIHBIX TEKCTOBBIX YPOBHAX: HA
YPOBHe C/I0Ba, CTIoBOCOYeTaHus, npepnoxenns, COE, ab3ana u 1emoii I1aBbl
TEKCTa.

B pacckase V. Caposna The Daring Young Man on the Flying Trapeze ecTb
MHO>KeCTBO aBTOCEMaHTNYECKIX OTPBIBKOB, BBIPXKAIOLINX PAa3IIIHbIE aBTOP-
CKJIe OIIeHKI: 3TO VI aBTOPCKIE OTCTYIIEHMA, M Ha3BaHUA TNTEPATYPHBIX IPO-
M3BeJeHMIA, ¥ IMEeHa IicaTesiell, ¥ pparMeHThl APYTUX IPOU3BefeHNIL.

CaMo HasBaHMe NPOM3BEJEHNA — CTPOKA M3 HAPOJHON aHITIMIICKOM
6anmazel. B mponsBeeHny sTa CTpoOKa MCIOIb30BaHa B PaCIIMPEHHOI hopMe:
He flies through the air with the greatest of ease the daring young man on the
flying trapeze®.

HasBaHne anno3nBHO: CMeTbYaK u3 6ajmafpl — mobegurenb, Tepoit
pacckaza — mobexpeHHbIN. Vcmonp3ysa cTpoky 6arajbl B Ha3BaHUM,
aBTOp IpEJIIO/araeT OIEHKY BOCXMIIEHNA repoeM [Pyroro Ipou3BefeHNA
Y JCIONb3YeT €ro /A MOCIeAYIOLIer0 CpaBHEHMsA, IPOTMBONOCTABICHNA
C TepoeM CBOEro IPOU3BeJeHN, A Co3anuA 6ombiiero KoHrpacta. Kpome
TOTO, aBTOP OJHOBPEMMEHHO JCIIONb3YeT TaKOM CTUIMCTUYECKUII IIpueMm,
KaK IapaJloKC: 4e/lOBeK, KOTOPbI HAaXOAWTCA HA TPaHM XXU3HM U CMepTH,
BCIIOMMHAET OTBXHOTO CMeNbYaKa, helplessly his mind sang BeipaXkaeT sIBHYIO
OILIEHKY Bepbl IIVICaTe/IA B TO, YTO ellle He BCe IIOTePSHO U, eCTIN TePOI0 YaeTCA
HailTV paboTYy, OH IIPEBPATUTCSA B OTBAXKHOTO CMe/IbYaKa.

B kayecTBe aBTOCEMaHTMYECKMX MOXKHO pacCMaTpUBAaTb [iBe OT/ieIbHbIE
IJIaBbl PaccKasa, KOTOpble MOXKHO IPEACTaBUTb KaK [[Ba CAMOCTOATEIbHBIX
IPOM3BeIeHNA.

ABTOCEMAaHTMYHOCTD TIOAYEPKIBBACTCA U OTAENTbHBIMM MO/[3aT0TIOBKAMMU
Sleep, Wakefulness, KoTOpble IpPUAAIOT 3aBEPLUIEHHOCTb KaXKIOV M3 YacTeil.
HesaBucumocTp 3TMX 4acTeil o6ycimoBneHa U 0e3BIMAHHOCTBIO TIepos
IpOM3BeJeHNA: KaK B IIEPBOJ, TaK U BO BTOPOJ 4acTM Iepoil — Oe3mMKuii
JesioBeK. JJaHHBII IIpyeM UCIONIb30BaH /1A OOMbIIell SKCIpeccuu B 60IbIIOM
ropofie: TOTIOIHBII YelOoBeK 0e3/NMK M HUKOMY He UHTepeceH, 1 03TOMY HeT

2y CaposH, Pacckasvl, Mocksa 1978, 5. 17.
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HY)KZbl Ha3biBaTh ero ums. OfHOBpPEMEHHO aBTOCEMAHTUYHOCTH he BefeT
K Tummsanuy obpasa: momoOHbBIX Mucateneit B mepuop Bemnkoit [lenpeccun
B AMepuiKe ObIIO THICSYM, U, Ha3bIBasi KOTO-TO OffHOTO, aBTOP CY3WU/I ObI paMKI
cBoero o6pasa, a B Takoil popMe he KaXIbIIl YuTaTeNnb OyleT Mofpa3yMeBaTh
MI3BECTHOTO €My T'OJIOIHOTO ¥ OPOILIEHHOTO Ta/laHT/IMBOrO Iicarend. B pacckase
O4YeHb MHOTO CEHTEHIWII ¥ IapaJoKCOB, KOTOpbIe peanu3yloT pasInyHble
aBTOPCKIE OL[eHKI.

It was good to be poor, and the Communists — but it was dreadful to be hungry.
9Ta CTpOKa pacKpbIBaeT CYIMIHOCTb TOTO BPEMEHU, KOTIla KOMMYHUCTIYECKN-
MM MAesAMM ObUIV OBEAHBI MHOTVIE TaJTaHT/IVMBBIE JIFOMY, Y BBIPaXKaeT OTpMIia-
TE/IbHYIO CYO'beKTUBHO-O0IIeHOYHYIO MOZIA/IbHOCTD aBTOPA: He MOYKeT OeTHOCTD
COYETaTbCA C OLIEHOYHBIM IpUIaraTe/lbHbIM good. ABTOp pacKpbIBaeT MeTa-
Mopdo3y nyieit SIOXM, B KOTOPOI OH SKIII: HeNb3s ObITh O€JHBIM, TaK KaK OBITH
OeHbIM 3HAYNT OBITH roOFHBIM. OINHUM IIpefIoKeHNeM aBTOP KPUTHUKYeT
KOMMYHI3M, KOTOPBIII, II0 €0 MHEHUIO, BefleT K OeICTBUAM ¥ HeCYacTbAM,
Y HU B KOeM C/Ty4ae K paflocTy U obecriedeHHOCTH B >Ku3HU. IIpopmomkenn-
eM TOro >Xe ab3ala sBsgeTcs uHas ceHTeHuys:: What appetites they had, how
fond they were of food! Empty stomachs... Every meal was bread and coffee and
cigarettes... Coffee without bread could never honestly serve as supper’.

37ech BbIpa)kaeTcA OIeHKa BOCTOPra, BOCXMINEHMA nuujeli. Tak Kak
B BOCK/IML]ATe/IbHOM IIPeJJIOXKEHNN 3[leCh Ha IIePBOM I/IaHe KOMMYHUKATVB-
Has IIleHHOCTb MOJyca, they were fond of food B codeTannm ¢ BOCK/INILATENb-
HOJI MHTOHAI[Vell BbIpa)kaeT CyObeKTMBHOE OTHOLIEHNE aBTOpa K ABJICHMIO,
a METOHMMIYHOe yroTpebneHne-nepconndukanus stomachs they were fond
of ycunmBaeT MOJA/NbHYIO OLeHKY aBTOpa. IIpmMmeuarenpbHO, 4YTO, Crlefys
3a mpeioxKeHneM It was good to be poor, BTopoe IpeioXeHue BbIpaskaeT
peakumio Ha 3TOT GaKT. DMOIMOHAIbHBIN HaKasl JOCTUTAETCA BbIJle/IeHNeM
TIOZI/IeKAIIero B OTAe/TbHOE HOMIMHATMBHOE TIpeioxKenne — Empty stomachs,
KOTOpOe ABJIAETCA NHOCKa3aHMeM: aBTOp HaBepHAKa IofpasyMeBaeT hungry
people, Tak Kak IIyCTble >KeMYAKM caMM IO cebe He MOTYT /H00umo nuuiy.
JlaHHOe IIpenIoXKeHNe BbIPa)XKaeT ellle ¥ aBTOPCKYI0 TOYKY 3PEHNA O TOM,
4TO, KPOMe 4e/I0BeKa, HUYTO OOJIblIe HeCIoCOOHO Mo6MUTh. B JaHHOM aBTO-
CEMaHTUYECKOM IPeJJIOXKEHNN aBTOP UCIIONb3yeT U TaKOil CTYINCTIYECKII
npueM, KaK OTTATMBAHNUeE; IICUXOJIOTMYECKM Ba>KHBI 3/IeMEHT CTaBUTCA
aBTOPOM B KOHIIe IIPENIOKEHNA, YeM CO3/[jaeTCsI HEKOTOpOe HaIpsHKeHHOe
OXWJJaHMe, ITOCKOJIbKY BHauyaje YUTaTelb He IMOIydYaeT HPUBBIYHOTO JJIA
HEro yKa3aHN:A Ha IIpeMeT COOOIeHN.

3 Ibidem,s. 21.
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Jlpyrum aBTOCEMaHTWYECKMM OTPBIBKOM SIB/ISETCS HAJNNCh HA MOHeTe:
E Pluribus Unum One Cent United States of America. In God we trust liberty
1923%

MopanbHas OlLieHKa JaHHOTO IPEIJIOKeHNA BBIPaKeHa B MOC/IENYIOLIeM
npepynoxenun: How beautiful it is. Yepe3 aBTOCeMaHTNIO aBTOp peanusyeT
MOJaTbHYI0 OLIEHKY Heob6XoaumMocTu AeHer. Y CaposiH 4yBCTBYET, YTO
Je/IoBeKy, KpoMe yXOBHBIX O7Iar, Hy>KHa M MarepyajbHas He3aBUCUMOCTD.
TonbKo B 9TOM clIyyae 4eloBeK YyBCTBYeT ce0s yBepEeHHBIM 1 OTBa)KHBIM.
MopanbHOCTD OTpPBIBKA YCUIMBAETCSA BBENEHMEM aBTOCEMATHUYECKOTO
Ha3BaHUA aMepUKaHCKoro ropopa San-Francisco. CaH-®paHLUUCKO — OfVH
U3 KPYIHEeNIINX rOpOofoB AMEpVKM, Ijie Tepoil TOABIACTCA C OfHUM IEeHHM
B KapMaHe. MoJia/ibHas OIleHKa peanusyeTcs depes3 KOHTpacT San-Francisco -
living-being — one cent: 4T0OBI )XNTH B OO/IBIIOM TOpOfie, HY’KHO UMeTh O0/IbIIe
MEeHbIN, 2 YeTOBEK C OFHIM IeHHM — TNIIHUIA B 3TOM TrOpofe.

ABTOpckas 0060011eHHast OLlEHKA «HEHY)KHOCTW» TaJaHT/IMBBIX JIIOfEN
BBIp@)XKAeTCsA B JIPYTOJi CeHTeHIMM: there was no respect for men who wrote.
371ech BbIpaXkaeTcA obujja aBTOpa, €ro ropedb ¥ pa3oyapoBaHye 00IIeCTBOM,
B KOTOPOM XXMBYT Oe3apHble TIOAY, 6e3pa3InyHble K TaTaHTY MOJIOJOTO
mcarend. OTpuijatenbHas YacTHIA NO JelaeT aBTOPCKYI0 OTPHUIIATETbLHYIO
OIIEHKY 0ojee yOenMTeNbHON M Pe3KOil, ¥ OfHOBPEMEHHO SKCIIPECHBHOIL.
B manHOI ceHTeHIUM MMeeTcs 061ednnIocoCKII CMBICT: B ONpefe/leHHbIe
BpeMeHa JIFOfIY He LIeHAT TATaHT, TaK KaK 00IIeCTBEHHO IIeHHOCTDIO CTAHOBATCA
menbru. OpHOBpeMeHHO Qopmupyercsa oOmun Cy6beKTMBHO-MOJAIbHbIN
CMBICTT Pa30YapOBAHNA M COKATeHM:A 32 TATAHTIVMBBIX JIIOfIell B TPYHHbBIE
SIIOXU JIETIPECCUI Y TIOTPACEHMI.

ABTOCEMAaHTVYHBIMU B PacCKa3se ABJIAIOTCA VIMEHA pas/INYHbBIX IMCaTeseil:
Dostoevsky, Flaubert, Guy de Maupassant, Mr. Eliot, Proust, a Taxxe Ha3BaHMS
npousseneuuit: Hamlet, Huckleberry Finn. OHu cofiep>XaT MMIUIMIIUTHYIO
MOJJa/IbHYI0 MHTEHIMIO IIPOfIeMOHCTPUPOBATh HAYNTAHHOCTD TePOI.

Ho caMbIM eMKVM aBTOCEMAaHTMYECKVMM OTPHIBKOM B JJAHHOM paccKase
ABJIAETCA OMMCaHMe PA3TNYHBIX IPOJYKTOB MIUTAHNUA:

We would buy food, all sorts of it: untasted delicacies from Norway, Italy
and France: all manner of beef, lamb, fish, cheese, grapes, figs, pears, apples,
melons, which he would worship when he had satisfied his hunger. He would place
a bunch of red grapes on a dish beside two black figs, a large yellow pear, and
a green apple. He would hold a cut melon to his nostrils for hours. He would buy
great brown loaves of French bread, vegetables of all sorts, meat, life’.

4 Ibidem, s. 24.
5  Ibidem,s. 14.
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ABTOp UCIIONBb3yeT MpUeM HapacTaHUA U BCe 9TU HMPOAYKTHI 0000IaeT
cnoBoM life. VIpoHusa 3akmodaeTca B TOM, 4TO Ye/lOBEK, y KOTOPOTO HeET
IIaHCa JOCTAaTh KYyCOK Xye6a, MeyTaeT O HepeajNbHbIX I Hero Bellax,
KOTOpble CTAHOBATCA ONIUIIeTBOPEHMEM )KM3HU. ABTOP BbIpakaeT OLIEHKY
COYYBCTBUA CBOEMY Iepol0, Y KOTOPOTO BCe 3TO OCTAN0Ch TONBKO B MeYTax.
Oco06y10 CTUMNCTUYECKYIO HATPY3KY 3/1eCh IIO/Ty4aeT I71aron worship, KoTopblit
HeTOCPeICTBEHHO CTBIKYeTCSA C CylecTBUTeNbHBIM life, 160 MMeHHO B JTaHHOM
corose worship — life ocymecTBsgeTcA nepexos OEHKM COYYBCTBHA B OLIEHKY
COKa/lleHMs, KOTZla MOHATHUE SKU3HU TIePepacTeT 6 Kynbm Cblmocmu, KOrja
nepeyyiCieHHble TPOAYKTbl NMUTAaHMA CTAaHOBATCA OCHOBOJ IIOTHOLEHHOI
JKU3HU, KOTOPYIO MOXKHO KYIIUTb TaK e, KaK ¥ BC€ OCTa/IbHOE.

Cy6beKTMBHO-MOZaNbHBIE OLIEHKM aBTOpa B pacckase Laugher
BBIPA)KAIOTCSA U Yepe3 pasINyHble TUIIB aBTOCEMAaHTUYECKUX OTPBIBKOB.

ABTOCEMaHTHYeCKass MOfla/ibHasA OIlEHKAa 0e3BICXOHOCTM BbIpaKeHa
B C/Ie[IYIOLIMX BbICKa3bIBAaHMUAX:

... It was strange, the turn of things, the what they came about.

... The whole world in a mess.

Why? Everything tied up, everything graceless and ugly, the caught mind, something in
a trap, no sense, no meaning.

... What a stupid world, the strange feelings of people, the secretiveness, each person hidden
within himself, wanting something and always getting something else, wanting to give
something else and always giving something else.

ITopTBEpKeHMEM 3TOI OLEHKU ABJIAETCA BO3BpallleHMe Mo3/iHee, B 1951
oLy, K TOI1 >ke caMoii ¢pumocodckoit MpIcin B pacckase “Rock Wagram”.

Every man is a good man in a bad world. No man changes the world. Every man himself
changes from good to bad, or from bad to good, back and forth, all his life, and then dies. But
no matter how or why or when a man changes, he remains a good man in a bad world, as he
himself knows. All his life a man fights death, and then at last loses the fight, always having
known he would. ...The man who seeks to escape from a loneliness is a lunatic. The man who
does nor known that all is failure is a fool. The man who does not laugh at these things is
a bore, as each of them knows. Every man is innocent, and in the end a lonely lunatic,
a lonely fool, or lonely a bore.

But there is meaning to a man. There is meaning to the life every man lives. It is a secret
meaning, and pathetic, if it weren't for the lies of art®.

Cy6'beKTI/IBHO-O]_IeHO‘{HaH MOJA/IbHOCTDb 9TUX ABTOCEMAHTUMYCCKUX
OTPE3KOB YyCUIMBAETCA HEOOHOKPATHBIM IIOBTOPOM MbBIC/IT O TOM, YTO MUP
HEN3MECHCEH, KOTOpri[ CO3a€T [OIIO/THUTE/IbHOE MOIAJIbHOE HAIIPsAKEHUE
BCEro pacckaasa.

6 Ibidem, s. 34.
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ABTOCEMaHTNYECKOIl paccKase SB/ISETCS M PasToBOpHas (paseoynorus
pedn mepcoHaXka M pacCKasdyKa.

I can stand a whipping, golly Moses...

... he couldn’t laugh about it, golly Moses

... God, it was hard.

... he was laughing and looking at Miss Wissig, and then bang: jiminy Christmas tears in her
eyes. For God’s sake, he hadn’t been laughing at her.

And then he was running lickety split across the school grounds...”.

IlaHHbIe PpaseoornyecKye eAMHNIBI UTPAIOT BXXHYIO pOIb B GOPMIPO-
BaHNMY MOJAJbHOCTM BCErO TEKCTA, TaK KaK 4acThi0 MX CeMaHTUYECKOI
CTPYKTYPBI SABJIAIOTCSA KOHHOTALMI. Byaydn aBToCeMaHTIYeCKUMI 20106bIMU
BBIPOKEHVISIMY, OHJ BCTYNAIOT B MHTePECHbIe B3aMMOOTHOIIECHV, KOTOpbIe
Ha3bIBAIOTCS Uppaduayueil. AKTyanusupys CBOJl CeMaHTUYECKUI TOTeHIIMATL,
OHJ B/IVAIIOT HA [IBa OCHOBHBIX ITapaMeTpa MOJATbHOCTY KOHTEKCTa: Ha ero Ha-
IPSDKEHHOCTD U 00beM.

OmurerroM/ieHHbIIT BaH He MOXKeT CMUPHUTHCS € BUOM HaKa3aHVs Y HE MOXKeT
He nipousHecTy golly Moses, God, For God’s sake. B 3TVIX BOCK/INIIaHUAX IIPO-
ABJIAIOTCA M MBYMIIEHME, 1 Pa3ApakeHue, I MPeNIyBCTBIE HEN30eKHOCTH
HAaKa3aHUsA, 11 BBIpaXKeHMe 4icTo pusmaeckoir 6omm. [JJaHHbBIe MeXI0-MeTHA
IPUAAIOT KOHKPeTHOe MOJI/IbHOE COflepyKaHIe, a KOHTeKCThI ITOTyqaloT Horee
VIHTEHCYBHYIO MOJIa/IbHOCTb.

®paseonornyeckas eguHuna running lickety split mepemaer moBefeHye
reposi B KpUTUYECKOI CUTyallMy: OH He IPOCTO OeXxas, a MJajICs Ha IOTHYIO
CKOPOCTb. ABTOp CTapaeTcsi OKPAcHTb CBOKI Pedb, IaTh OL[EHKY CHTYaLuu
a YBEJIMYNUTDh 06'beM MOJATIbHOCTIL.

B pacckaze “Corduroy Pants”, B oTimume oT IpefpIAyIiero, ectb 60nblIoe
KO/IMYECTBO aBTOCEMAaHTIYeCKIX OTPbIBKOB, HECYIINX Pas3/IIIIHbIe MOJAIbHbIE
OLIeHKIL.

ABTOpCKas MOJa/nbHas OLlEHKA COXaJIeHNs, COUYBCTBYSA 3BYINT B CTIEY-
IOIVIX OTCTYIUICHMSAX:

Most people hardly ever, if ever at all, stop to consider how important pants are, and the
average man, getting in and out of pants every morning and night, never pauses while
doing so, or at any other time, even for the amusement in the speculation, to wonder how
unfortunate it would be if he didn’t have pants, how miserable he would be if he had to
appear in the world without them, and how awkward his manners would become, how
foolish his conversation, how utterly joyless his attitude towards life.

... On the one hand, a man in the world without pants should be a miserable creature, and
probably would be, and then again, on the other hand, if this same man, in pants, and in

7 Ibidem, s. 39.
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the world, was usually a gay and easy-going sort of fellow, and might even find the situation
an opportunity for all manner of delightful banter. Such a person in the world is not
altogether incredible, and I used to believe that, in moving pictures at least, he would not
be embarrassed, and on the contrary would know just what to do and how do it in order to
impress everyone with this simple truth: namely, that after all what is a pair of pants? And
being without them is certainly not the end of the world, or the distruction of civilization.
... Suppose a man appeared in the world without pants? Not that he wanted to. Not just
for the fun of it. Not as a gesture of individuality and as a criticism of Western civilization,
but simply because he had no pants, simply because he had no money with which to buy
pants? His underwear, his stockings, his shoes, his shirt, and walked into the world and liked
everybody straight in the eye? Suppose he did it?*

KpoMe oleHKM cOXKalleHN:, aBTOP J1aeT 1 OLIEHKY BaXKHOCTH U Heo6xo-
BMMOCTH Umemb 6ptoKu. JJaHHBII aBTOCEMAaHTUYECKNUIT OTPBIBOK CITYXKUT
B Ka4eCTBEe MOJJa/IbHOTO YCU/INTE/IA CMHCEMaHTUYEeCKIX OTPBIBKOB, IIepefaBas
3MOLMOHAIBHOE COCTOSIHME aBTOPA U3 IEPBbIX PYK.

Camo HasBanme npoussefenus “Corduroy Pants” Toxe B HEKOTOpOM
OTHOLIEHNUM SBJIAETCS aBTOCEMAaHTUYECKUM 9eMEHTOM: MCIIAHCKUE Be/bBe-
TOBBIe OPIOKM W3BeCTHBI OCOOEHHOCTBHIO (HacoHa, BeCebIMU I[Be-
TaMU, AIlIUIMKALUAMY, OHU ACCOLMUPYIOTCS C XOPOLIMM, NPUIIORHATHIM
HacTpoeHreM. COefUHSAACh C OCTaJbHBIM CHHCEMaHTUYECKUM OTPBIBKOM
B eAVHBII KOHTeKCT, Corduroy pants TpeBpalIalOTCsI B CHMMBOM TPYCTH,
HeyJauy, YCIWINMBAIOT AMUCKOMGOPT B JAylle MajbuMKa U OFHOBPEMEHHO
TParusM U 6€3BbIXOJHOCTD €TI0 MOMTOXKEHMSL.

ABTOpCKas HeCCUMUCTIYECKAsA OLleHKA 3BY4YNT TAK)XXe B CJIEAYIOLINX €ro
pacCyX/ieHUsAX:

... Do they know there is no God? No. Do they so much as suspect that love is the most
boring experience in the world?... They do not know that all a hollow mockery and that they
are the victims of a horrible jest’.

ABTOp B 3TOM aBTOCEMAHTII€CKOM OTPBIBKE /JA€T OLIEHKY Pa304apOBaHIISL:
boring experience, hollow mockery, victims of a horrible jest. Snumemui boring,
hollow, horrible nHau6ornee TOYHO TEpeNAIOT MECMMUCTUYECKOE HACTPOEHME
aBTOpA.

Taxkum O6pa3OM, ABTOCEMAHTUYECKNE OTPBIBKY ABIAIOTCA CAMbIM ITPAMbBIM
VNCTOYHMKOM BbIPpA’KEHNU A CY6’I)€KTI/[BHO=OLI€HO‘-IHOI7I MOJAa/TbHOCTHU aBTOpPaA.
[IpencraBieHHbIe IPEMMYIIECTBEHHO B (hOpMe Pa3MBILIIEHNII U CeHTeHIINIA,
OHJI BHOCSIT B IIOBECTBOBaHMe 60/IbIIYIO 0/MI0 (prmocodckoit 060061eHHOCTI
VI JIeNIAl0T HEKOTOPbIe aBTOPCKE OLeHKN 00jIee MOTVPOBAHHBIMIL.

8 Ibidem, s. 67-68.
9 Ibidem, s. 78.
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ABTOCEMaHTUYeCKME OTPBIBKYU SBJIIOTCS CaMBIM CHUJIBHBIM CPELCTBOM
HETIOCPEeJICTBEHHOTO BBIPa)KeHVsI aBTOPCKOIL OLIEHKIL.

Kak mokasas aHa/mm3 pacckas3oB, Bce aBTOCEMAHTHYECKIe OLIEHKY MOXKHO
YCTIOBHO pa3fe/INTh Ha IIOTIOXKNUTE/NIbHbIE M OTpULaTe/IbHbIe. [10m0XMTeIbHbIe
aBTOPCKVE OLIGHKM BBIP@XAIOT aBTOPCKMe OleHKyu Bocxuuiennsa (He flies
through the air with the greatest of ease the daring young man on the flying trapeze
B The Daring Young man on the Flying Trapeze), OlleHKY He3aypsAZHOCTHU CBOETO
repos (Harry got T.B. B “Harry”).

OrpuriaTesibHble OLIEHKM BBIPXAIOT 000OIIEHHO aBTOPCKYIO ITO3MIINIO
OTHOCKUTE/IBHO TeX VIM MHBIX BOIIPOCOB, KOTOpbIE 3aTParuBalTCi UM
B paccKasax: OLleHKa HeHY)XXHOCTM TaJlaHT/IMBBIX JIiofiell (there was no respect
for men who wrote 8 The Daring Young Man on the Flying Trapeze), oljeHka
6espicxopHocty (The whole world in a mess — Laughter), orieHKa pa3oyepoBaHUsA
(Do they so much as suspect that love is the most boring experience in the world?
- Corduroy Pants).

0600111251 aBTOPCKYIO MBIC/Ib, aBTOCEMAHTIYeCKIIe OTPBIBKY KOHKPETH3M-
PYIOT CMHCeMaHTIYeCKe OTPBIBKM TEKCTa ¥ CIy)aT cBOeoOpas3HOil GpopMoit
3aKpeIIeHNs aBTOPCKOIL MO3ULININL.
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